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l'RPF. ~WOUOJ;lll
j~~ wonder1P.fil ,.t I:l.i.\14,
anything frolll utah, .

MISS SWALLOW
(indicating by a
nod BC:t'OSS the
¢o1'l't4,(jr) .
III thl! brontoS,e.\WUll rOOlll.

BRINGING UP BABY

I was
hellrd

He's
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: Oh, Miss Swallow -- is Huxley in?,,,,,,,,,,,,

STENOGRAPHIC DEPARTMENT

Please return promptly to

,,,,,,,,,,,
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when you have finished with it.

Free Hand

Free Hand



BRINGING UP BABY

Screen Play

by

Hagar Wilde and Dudley Nichols

FADE IN

1 STOCK SHOT Muse\Ul1 of Natural History in New York.

DISSOLVE THROUGH ESTABLISHING SHOTS to door lettered:

~ DAVID HATCHER HUXLEY
Curator of Fossil Reptiles

PRIVATE -

Prof. Digges IaTouche, who is be.lCI-headed and looks as if
he might be II Museum exhibit himself, enters trom one
side and knPo~1> tentatively on the door, which is
illlllledill.te11 opened by !~iss "":Lice Swali"w -'" on he1'" we.y out.
She is carrfing a notebook and wears a tailored waiet with
a tie, tll.~:tot-ed suit, flat-l1eelEl'd oxfords. Her hair is
drawn back very severely from her face in a knot and. she
wears pince.-nu glasses.

PROF. LaTOUOHE
Oh, Miss Swallow -- is HuxleY' in~

He'e

MISS SWALLOW
(indicating. by a
nQd aOrolls. tM
oorr~dorl ..
in the brontoSli.'IXrUll" ro ODI.

, zp

I Wl/.S
heard

PROF. ~WOU.QJj;E
jUllt wondering 1.f MIa
anything from Utah.

(OO~ INtlllJD )
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1 (OON'I'INUED)
MISS SWALLOW

(proprietar:y
about David)

I don't think you can Bee him
now, Prof. LaTouche. He has an
appointment, almost immediately.

PROF. LaTOUOHE
(with a friendly
smile)

I understand we're going to
lose you tomorrow?

MISS SWALLOW
Lose me? How do you mean?

PROF. LaTOUCHE
Aren't you and Huxley being
married tomorrow?

MISS SWALLOW
At three o'dlock in the afternoon.
I'll be back at my desk by four­
thirty -- unless DaVid wants to
stop for tea.

(all he looks surprised,)
He we.11ted to take the day off, 'but
I feel that his work cOlllell before
eveMp,1X!ig. If' I d~.<'n' t feel, that
way, I oouldn't Iilll.rr;r Dr. aUle:?,.•
I belo11g inUle Museum.

PROF. LaTOUCHE
(.miling)

'!ba't' will work very we'll, young
lady, until you have ohUdrlm.

MISS SWALLOW
(with pridiJ)

We hav~' no intention of .11ll{>ed:\.n~

l1is work W1thdomeetic U[f'e. Yeu
knowi lir.;.w he,'s il~IlJn' Work~$ in that
room for nearly four yeara -~

Pl'lOF. La'l\OUGffE
Ah yes ~ helU't and soull

2



,,

I
i

~
, :';

,"

:;'

;,­

"'I

r
I,
~.:

1 (CONTINUED)
MISS SWALLOW

(proudly, indioating
what the room
oontains)

That will be our child.-
She sweeps on into t' e room aoross the hallr.and CAMERA
FOLLOWS. We 1mmed1a tely eee in a FULL SHOT the gigantio
skeleton of a brontosaurus and David perohed on a high
stepladder near its head. Chin in hand, he sits on his
high peroh and absent-m1ndedly wr1gg1es a jawbone of the
reconstructed skeleton, which fills the entire hall. Miss
Swallow applXlaches the ladder and looks up at him. He is
still lost in thought.

MISS SWALLOW (cont'd)
David!

. (rs is ing her vo ice)
David!

DAVID
(deep in thought)

I'm not sure this isn't a part
of the tail. ~

MISS SWALLOW
You tried it in the tan yesterday,
and it didn't fit.

DAVID
(t'el1eved)

~tts rignt. 80 I did.

.. DAVtD
('~oming down)

And. I; 1Jl$ve sOlll!lthil1g important
to t,elt ~u,.Al1(}e... Il;J,~d a
tel'~t~d~l~~e~gi:~tkele1 ....

spine)

:~pi~~elt~~sb~~%;s~:~st~ill
Vlllrs- If!lately arr1ve l).et'e tqlllq.Z'X'Qw.

(CON!l'INUJiD)



1 (CONTINUED )

The

MISS SWALLO'/
(excitedly)

intercostal clavicle?

4

DAVID
The intercostal clsvicle!
Think of it! Let's go out
anCl. celebrate!

MISS SWALLOW
(stuffily)

You haven't time to celeblUte.
XQU have an appointment with
Mr. Peabody. You're playing
golf -- at Piping Rock.

DAVID
Peabody? Who is Mr. Peabody?

MISS SWALLOW
Alexander Peabody ~- as you should
know; David -- is one of the biggest
corporation lawyers in New York.
He represents Mrs. Carleton Random.

DAVID
Oh res. Isn I t that the old girl
Who s going to give the M~eum
a million dollars -- to complete
th,1s gr.oup?

MI$S SWAtLoW
PSI'haP13. A l'lt d~pendrl upon
the 1l\lpreUion you Illake on Mr.
P.lfabll(ly. And dgnMI. caJ.l M~s,
Qa'rlElton· RCUldom lo]d .girl',

David smilelil and;k1t!lses 14er on the cheek, This leaves
her unpertuX'bed.' ..

MISS SWAtLOW (cont' d )
'!'hils h Mt'dlV the p1acef,?r
the t~me. David, Do go along or

you'llc~h~:e~tep him '
11\$ b:e~Qes .. out)

And dio~ I t fo~.gl!-t your golf' elubs f'
((jIl~'Elloud):1 ae he
't'eaches the door)

And le.t Mr. Peabod.y win!
(CeNTmUJlll»



I (CONTINUED)
DAVID

(abaent-mindedly)
Yes, dear.

EXT. GOLF COURSE - DAY

DISSOLVE

5

· ~i

2 We find Mr. Peabody and David walking down the rirst
fairway. Mr. Peabody has made a straight long drive and
they are now approaohing his ball. Mr. Peabody is a
gentleman of the old school, a man of high integrity and
one who takes his golf as seriou$ly as he takes
everything else in life. Mr. Peabody's caddy is standing
by his ball awaiting the approach of David and Mr.
Peabody. David, who has been feverishly selling Mr.
Pea1;lody 011 reoO!lllllel:l:ding hi:!! cause to Mrs. Random, is
~ll at it.

DAVID
I can't tell you, Mr. Peabody,
how muoh this endowment would
mean to the Museum - and to me ~

per'so:nally. I wish ;y'ou'd come
tc, t,,-f'J Muset17ll and lot me show
you what we've accomplished in
less than four years.

Mr. Peabody has silently selscted a olub, whioh he now
wagglu.

DAVID (oont'd)
(hovering oyer
Mr. Peabodyl s
shouldel')

It I a breath-tiakingcl Unless
you've spent youl' life among
old foa.s11s, as I have. you
oan't realize the thl'ill --
the sense of power -- the
almosb poetic ecstasy there ia
in ~itt1ng one bone to another.

Mr. Peabody waggiles the olub silently and w1th irritation

DAvLn (.ootft'd)
If you could just give me aome
assurance - that you will use
your :!-tifluenoe -

Mr. Peabody resta ~is club head on the gr~d.

(l'Hm~MmED~



2 (CONTINUED)
MR. PEABODY

Dr. Huxley, when I play golt' I
talk only about golf -- and
then 8nly between shots. We'll
take this matter up over a
whiskey-and-soda when we've
finished our game. I believe
you hooked your ball.

(gestures)

DAVID
(backing away)

Oh yes, I did. I'll be with
you in a minute, Mr. Peabody.

6

He starts off in the direction which has been indicated
by Mr. Peabody. MS'. Peabody waggles once more, makes a
clean brassie shot and starts after it down the fairway
with satisfaction.

EXT. GOLF COURSE - ANOTHER LOCATION - DAY
~

3 David and his aaddy coming through the brush that forms
the barrier between the first and the eighteenth fairway.
David stops and the caddy points past camera.

CADDY
There it 1s, s1r.

4 MED. LONG SHOtu.ot; 11pe ball Iring in a very conspicuous
position, ~~ SUsan Vance enters With aswing1ng stride.
The ball 1s in the f.g., as David and Susan both enter
and convefg~ On it hom d1f+,~ent angle•• susanha.s an
bon in he~ Mn4•. lilhe. :,:'eaOhe's the ball first, qu1(lkly
takes a SYf1~ll,t it, illIl.ktn,g a n"eEi shot for the green.
David Qallilsnarply, but too late.

DAVID
That's m!f·balll

St1SkN
<turning on h1Jri
reproa9htull,y)

You shcl'UJ.dIi I t d~ tl:).a,t;, yol;l k1;low.

She start.s wa:Lk1nli. toward the g~en.and CAMERA. TRUCKS
withthelli, as Dlivid follows, protesting,

(CONil'INUl!ID)
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4 (CONTINUED)
DAVID

(tX'ying to keep
his dignity)

But that was my ball.

SUSAN
Don't be ridioulousl Dontt you
see where it went? Right on
the green!

DAVID
That has nothing to do with it.

SUSAN
(a trifle haughtily)

Oh ~- are you playltl~ thrOUgh?

DAVID
No. I've just driven off the
first tee ~~

SUSAN
But this is the eighteenth hole
and I'm right on the green.

DAVID
But witn my bali!

DAVID
WIla t .~:ln.q, Qf bal:!. '.re you
play$il.~'l

SUSAI,f
A Spa1.!1ing Special,

DA"\TXP
It m pl~'11rtg a D\lrl:lop GreeD,.

7

.~



I
f

4 (CONTINUED)
DAVID

(following har)
It will prove that you're
playing llIy' ball. A Spalding
~pecial ia marked with two
black dots. A Dunlop Green
has a circle.

SUSAN
(as they reach
the ball)

But this is the eighteenth green.

DAVID
(trying'to control
his exasperation)

That has nothing to do with itl

SUSAN
(in chilliug protest)

Pleasel

8

With dignity she takes a putter from her caddy. David
points triumphantly at the ball, as she gets ready to
make the putt.

DAVID
There YOu are I It t S a eire1e1

SUSAN
Of qOl~;rae 1t.1sJ l?<l 10~ tll1ti\k;
it would roll if it were square?

DA:jVID
(as She put'!;a the
olj.ll,into 1Il;\.lil e~)

I'm X'otilirring tc(t;lle mark on
the ba'4i'l.

(~tves on ball nnd
pUlls it forth
t(riU!1lPhantlY')

You /aeEl'" it's a DUnlOp Greefil
My bal:!\l

SUSAN
(;i1\l.easantl.Y)

What dOeS it matter?
a gaine~an'9W.ay~

It l s onlY
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4 (CONTrNUED)

DAVID
(trying to control

. his temper)
My dear YOWlg wom~n. 3"ou don't
seem to realize that you've put
me in a very embarrassing
position. The most important
corporation lawyer in New York
is waiting for me on the first
tairwayl

SUSAN
Then 1t' s absurd 01' you to be
fooling around on the eighteenth
green.

DAVID
(in a quiet frenzy
as he holds up
the bUll

Do you mind if I take this with
me?

SUSAN
No. not at all.

(calls after.him as
he goes off.
r.clloWed by
hi.liJ cadgy)

13~t: ~t: .J:!!l!1 bli,;J;l.
c .

lJ1XT., peLF .9~YRSE • A.I,;J:TTUl DISTANCE AWAY - DAY
. ,

5 T1IY9 .S~~ "'P~Y+d,~g h+·!!.cadd,l. all thElY \Inter. David
I!tlilreIl1rt~t''llJ,Yr~rsti Ii,~ tb,e ball and tMn at the
disgusted faoe of the caddy,

DAVID
What do I do now '1

CADDY
we:1;h tvt~ste~,ttrst .tt~ hit
her'. ~hen t'l\ stflX't all over.

6

EXT. FAI1'tWAY • ])41
lVIr. Plilabody is 1frli,itins on tM fairway all w\lh&a.r a shout
of 'Foreil' and. l\e, 4uoks a golf bI'l.ll tp.at bO@lltlli!lpast
him. He is beg~ning to look antlO'S"ed.



EXT. AT FIRST TEE - DAY

7 Dav~d enters and doggedly tees his ball again. Rather
grimly he takes a driver from the oaddy and begins to
measure his swing. As he lifts his olub for the swing,
an automobile horn toots nearby. He doesn't look around
but the sound throws him off-balanoe. He drops his olub
and raises for another sWing. Another horn -- whioh
distraots him, As he raises the olub again determinedly,
there is the orash of bumper against bumper. He loWers
his olub grimly and looks around.

EXT. PARKING SPACE - DAY

i
r

8

9

WHAT HE SEES: In tho parking space nearby, Susan is
trying to move her roadster out of a row of cars. She
has: smacked.. the oar ahead.

EXT .i\.'l' FIRST TEE - DAY

David is going on with his golf game, oome hell or high
water. He raises his olub again and this time there is
a terrifio orash. Slowly he lowers his olub and looks
around.

10

ggr.PARItINGSPi\.C$ - DAY

~~~:~~i!\'l-)l.!I~ OI?,):1~ ... T1:J.ili til!l:~' sh,e has .. ba(lked.
i€j'"I3,\ ml:V·td"l\. o$l~alJ.4 has lOOked buiJipel'e.

smaok

,

Elt'1l. AT FXRIt! Jllllllil "DAY

11 David wlitttil;l'es, d'Ulilb.t'bilnded. Over his I'eaotion we hear
S1l.sl.l.l'.l ~aci.ng~li\r enl1jill.e and grinding her gears in II.

lI~rtea 91'. t.l'Irr1b;i;l' noises, sa slle tries to extrioate her
cltr. nQ,v1d audl3,eb,ly drOpS llis olub and strides out.

• , ~ > (

12

EXT. PARKlNCsP/I,O$ - DAY
"... .. r . ". .',' ", .,' F4

~~,~s.lIir~91.n$ ~r et?,l1j1nl'l. Slle ex.trioate s her oar,
~lill.gl».vid''s o;ar s,!ltern. David oomes running and
.1~I!scn tl:(e ~1:llg board CIt h.h oar, yelling tl.:le while,

"-..
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Mr. Peabody stalks angrily into scene followed by his
caddy. Near CAMERA he stops and looks off With
amazement.

E)~T. PAIyp:NG SPACE - DAY

WHAT HE SEES I MED. LONG SHOT head and Shoulders of David
above a hedge. Da'~id is standing in his car. shouting
at Susan, who is blithely towing him around the lanes of
the parking lot. Susan aQd her car are concealed by
the hedge.

EXT. <lOLl<' C0lmSY; - l;:PtST'Ji ETJ: - DAY

15 ' CLOS~ SHOT - Peabody.

, " MR. PEABODY
(sUIrllnoning )

Huxley I

16
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E"l'. PARKING "PAOli; ,., PAY

MOVING SHOT - Davtd being towed by Susan. CAMERA is now
on o~po~1te slde of 4edge so thAt we see clearly David's
:!l,t'ed1Q~e~t;. l)Il;'{~A 1J1Jl'nll and waves helples,sly at
Pe9.bO~as he T611S past.

EX'J.'. GO!PCO'Ol'fSE - FInST "El]) - PAt... ',,',._' " ......', -', .. 1·0,,- .",.... ..' .. '

CtpSE s;tiOT - r~j:)~d' fpT re,l1ctipn.

EXT. PARKI~G grAC? - DAY
. Ii

F,iJ'¥:t, ~H~.~Q,~k~i 3;1),+oe as S,\;/llln, gatAsring ~peed.
tows navld around a lane th~t brings hill! pa,st' the
hedge again, ;



19

EXT. GOLi!' COUJ~S:, - FIR.3T TEE - DAY

Peabody watches amazedly. his head turning.

MR. PEJIBODY
(explosively)

HUXley I

EXT. PARKING SPACE - JAY

.Lv

20 WHAT HE SEES:
smoothly along
placatingly.

David's head and shoulders gliding
behind the hedge. He turns and waves

DAVID
I'll be with you in a minute.
Mr. peabody I

EXT. GOLF COURSE - nRST T;;:E - 'JAY

21 CLOSE SHOT - Peabody. who is beginning to go to pieces.
His gaze follows David out of scene.

MR. P:r~BODY

(in a. temper I
ttl. ):iif,! caddy)

PUt my clubs in the carl
(stalkS out)

22

23

24

EXit,. PAiU<:t~Il; Sl'&:ell: ". QAY.' .,.(

~~~~t'!~i1~~b~=i~t~~n~~li;~n~~:~.sl~~e;o~~:nai~e~h:he
seat and Viciously jams on the brakes.

Susan in her caretqp& sO suddenly that she nearly goes
through the wind~l!lield~ She 1001l:s around. extremely
irritated,.

SHOT - taking in ,bOth of t);lem.
I

SUSAN
Will y¢u please stop following
me? I

(CONT;pJUED)
.
')
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24 (CONTINUED)
DAVID

(trying to say
that she has
his car locked)

You've got my carl

SUSAN
(indignantly)

Is there anything in the world
that doesn't belong to YOU?

DAVID
Yes, thank Heaven -- Youl

(cl1mbs out of
his car and
stands on his
own b'Ulllpe 1')

Now go ahead'

14

Susan drops the clutch in and her car starts with a
jump. The b'Ulllpers clear on David's side but the other
side holds fast and his car is slewed around, striking
a tree. He jumps clear but the rear fender of his car
is smashed against the tree.

DAVID (cont'd)
(after a pregnant
pause)

All right -- that's one fender.
GQ !\hea.dl

This time she races her motor, dl."opa 1n the clutoh and
t~/lI,·.~ .h11i!.b~p~r 9ft wit:b,a terdble ~r111d1ngno1se.
'~);xe .~~lI,liY,:tl,~~;a.1\\l.'l;Qti1el." :J.tne (If cara e:~l:j'eroar lell,~s
!l,he:E!d. :'lhe s'.t~llon 1;l1e br!l.kes and s tops in the n£ck
«f:'ti'tl\!'ilj ", ." '"

DAVID (conMd)
(~fte.. oll,l"ltt:l.~
$,ilrve'1~g the
dalll9.gEl) ,

Dc>n It go yetI There I s still
another fender'

SUSAN
It' a tlla t model. They don III
49ld u~.

DAVID
(quietly)

I had a oh010e between th1s
!l.nd a tank. I should have
taken t~ tank.,
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24 (CONTINUED)
SUSAN

(brightly)
I'm awfully sorry I I'll
get you out.

DAVID
Just back out please.
And go slowly.

Susan backs with great dexterity and seems to be
clearing the car perfectly when her tront bumper catches
his rear fender and rips it off. David climbs into his
car. Susan starts to back out and he back'! out atter
her toward the park1ng space. Looking back. she
inadvertently sets her brakes and David smacks into
her. She looks around indignantly.

SUSAN
There's no need to lose your
temperl

DAVID
(quietly frenzied)

I'm not losing my temper ~~

I'm trying to get back to my
golf game.

SUSAN
Reaf,J"y ,I.'1Il at thl;) en<,1. Of lilY
pat1.l;)nM1

/. ...', '

A~<,1. sh~P"l.~./j'Xl:eI' q~r1n ~;ll,ll:;l.', a1?\<,1.,~r~esto gC) a1'0\lbl1 him.
In s~ dO$nElii ~e,smatll'>.elj 111s onlygoC)d fender. For the
tirst t:t.lIla ,'he lOlie s his. temper. He look.s after hal' oar
as it rollis away down the driveway I then on a lll8..d ilnpUlse
dl'opsinto !!:eal' and follows. As she goes out at' the gate.
he oames BZ>Ound );last iJ,el' an.d sOX'Spell heX' front tendElX'.
Hill' eyes tlaslt,$he PurS),i.M,~1ln and tlilkes off his fender.
They keep ullt!l.\iE\game, ad Ub•. 4ipectpr, unj;U t1na1l7
no tenders a):'E! le,ft on either, ca,!.' ~~<i 1)(\:I'ld is In a
ditch. Suse.r1is' 41sheveled but triumpH«ltt u she sails
ott.

PISSQX;VE

INSERT BRASS DOOR PrATE. whlch readli:

RITZ-PLAZA

DISSOLVE OUT



DISSOLVE IN .1.0

INT. COCK1IlAIL LQVNGE - NIGJI.1

25 David enters in tails, oarrying silk hat in hand. Tho
head waiter approaohes him.

HEAD WAlTER
Good evening, sir. Have you a.
reservation?

DAVID
I'm looking for. Mr. Peabody.
Alexander Peabody. I was told
he is dining hore.

HElAD WAITER
Mr. poa~od1 hasn't arrived yet,
sir•. Will you walt?

DAVID
Yes. W111 you lot me know when
he oomes?

26 FULL SHOT - at bar. We seo a number of people in
evening oJ.o1<~~s about the bal'. CAMERA MOVES in on
CLOSE SHOT lusan, who 1s oarefulJ,y watching the
bartenda;r do S1e1ght-of-hand tr10ks with three olives.
Susan, Chili in hand, is 0'l;>,:II'i011s1y tJ'1ing to master his
te¢lul..19.'l+e.,,"Q')il~1l.1(l?,at.~e'~'''l!-t~l:1.f(I~this for quite
sOJ:tle 1;j.~;mq.~~!l~1t~$ti~.J~~ t~~~:~~'f$ 'ita bartender
clUl, dO ltl!'l'l'r~r ~us'e.n:v'ance. lI:bsen.£ill1ndedly she plaoes
her PUrllS qn tl:l$ bll.r, shoves it a 11ttle away from her
as .she st/alfuJ.atively takes.1iI. ha~~;t\i:a, of olives 1'1'0111 a
la:rge d111li whioh. stands before ho:r.

Sl',le attelllptll a ti:'lok!llm1J.Q;i:',toh:f,!I. 'We see the olivo
fly 1:n a nigh ~.<!,;~, .. SUJ!~fS head. t1;1.ts up IUl,d follows it
and tnen as. her :nEiQ.d elltil down we !mow that it has
J.anded on the f~oor. ..

27 LOW CAMI$A. .A !:pUr of mallCl'Uline feet "'- wb!ioh we
Immedia,telY pllilll\, as Davld t s -- stride tn,. ,oo~eC!t witn
the oU;ve. The feat jerk w1J.~ a¢ David o;rash(lill lnto
soene, sitting s<i\lP.rely on Mil silk 11at. FoX' a
thoUghtful moment be just sits there;!!.



28 TWO SHOT aa Susan enters and regards David.

SUSAN
Hello. Youlre sitting all. your
hat.

DAVID
(without moving)

I know it.

SUSAN
But thatls sillY.

DAVID
(pensively)

I might have known you were
here. The moment I sat down I
had a feeling.

(bitterly)
For six s011d hours lIve been
engaged in a vain attempt to
find the man whom -- thanks to
you -- I abandoned all. the first
toe this afternoon. Then you
throw all. olive at me and I sit
all. my hat. It all fits
pe'l;'fectly •

SUSAN
'l'Ji1e~rt!1nder was doing a trick.
Sometimes th& olives get away
fXlQm him.

DAVID ,
IIIll sure it waan't entirely his
own idea.

SUSAN
Well - you canlt learn a trick
Without dropping some olives.
You - you - have to practice.

DAVID
(Violently)

.(!2 aWNI

SUSAN
I w~s I~re first.

'coNT INlJlID )

17
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lila (CONTINUED)
DAVID

(rising, making a
fow feeble passes
at concealing tho
pancake which has
taken the place of
his hat)

Then I'll go away.-

18

29

30

And he stalks out of scone. Susan stands, indeterminate,
for a minute. She thinks of following him. Then she
thinks perhaps she won I t. She moves a few steps to the
left, wondering if people are noticing that she is a
woman who has been abandoned by a man for no reason at
all. and then she walks out of scene with an assumption
of lndifferonce. She is however staring over her
shoulder at David as she wends her way between the
tables.

David standing in the middle of the cocktail lounge
trying to pretend that he is there for a good time, that
he has not sat on his hat and that the hat doesn't exist

Susan enters to where Dr. Digby, a rather pompous
dignified man of fifty in fUll evening dross, is sitti~

waiting for his Wife, who has gone to the Ladies' Room
and left her purse lying on the table. Susan's '
distraoted gaze falls on the dish of olives on Dr.
p~g'by'.stable. She smiles pleasantly at him as she
reaches out, takes an olive and sits on the lounge
diagonally faoing him.

SUSAN
Do you mind? rIVe been trying
to do this triok all evening.

She tries the trick unsuocessfUlly. The olive flies
out of scone.

DR. DIGBY
(a little stifflY,
Watching the olive)
Not at all.

SUSA.1't
,(ruohes out again)

rtf s very diffioult. The
bartender oan do it. I don't
see !~ he had to be so nasty
abou'li' it.

(OONT !NtrED )



. ~O (CONTINUED)
DR. DIGBY

(shoving the dish
toward her)

Wonlt you ~- just take the
olive dish?

19,

SUSAN
No, thank you. I can reach.

~,
I.
I She tr1es the

pullS it off.
surprised.

trick and by some happy circumstance
She looks as pleased as Dr. Digby looks

I
t
f
f
f
I

SUSAN (cont'd)
I did itl I knew I couldl
I'll bet he can't do It.-

DR. DIGBY
You just sdd the bai'tel'lder
did It.

.~ SUSAN
I dldhl t meQI1 the bartender.
I meant somebody olse.

Now she 111 freed of her vow not to eat ollves. She
makes conversation in order to have free access to the
o11ve d1ah•

. .. ' ' ,', strsAN (!lOntld)
Ii."~t,'I)w~ll1~,t ,sollleWllere? YQ\W
f~l:f&" 1.,. ~:til1ar:o

DR. DIGBY
Not to my knowledge.a

SUSAN
(fe&ch1ng for
~btbel' oUve)

l:tln .u1:'e ~'ve s.e~you sQllll>where.
My rm_ is SUil:rm Itance. "



30 (CONTINUED)
SUSAN

(depositing the
olive pit in his
ashtray and taking
an other olive)

Oh. What do you lecture about?

DR. DIGBY
(on his favorite
sUbject - himself)

Nervous disorders mainly. I'm
a psychiatrist.

SUSAN
Oh. C~azy people.

20

She takes another olive and looks off at Davld# who is
atandlng near the steps watching for Mr. Peabody to
cOme in.

DR. DIGBY
(settling down to
a good d1acussion)

We dislike the use of that word.
All people Who behave strangely
are not insane.

SUSAN
(now taking two
olt'9'e!i J looldt1£';
Q·tf t!al3t P:l.gW
«tDaiti",

. stlM111!l!tivelY)
WAAt.,,~;J.d ~OU, SaY abqu,t a ~
#1),<>; f9;t.;1,pWj!! a girl around and
tnl'jh. fig)1ts with her if she
speakl!' to him?

DR. DIGBY
Is the. young nWi you):. fiance?

SUSAN
Qb. ~C).. I dpn't even know him.
I never saW him before tOdaf.
He' ~\i,li!.t follows me and keeps
figl:ltJoM.,

DR. DIGBY
The lpve impulse in man veI'1
frequ~:lj,tly roveals itself in
terma ~f confliot.,



30 (CONTINUED)
SUSAN

The love impulse?

DR. DIGBY
Without my knowing anything
about it, my rough guess would
bo tMt he Ms a fixation on
you. A fixation is --

SUSAN
(rising and staring
off at David. This
is a lQvely new idea)

Wait, I oanlt remembel' any morc.
Fixat:1on.... The .. 10.ve - iml'Ulse
.. in .. man - very .. fl;'e'l.uently ­
reveals .. 1t~elf .. in .. terms ..
of .. oonflict,

21

,

Q.c>n.!iU.'.~. s~'lfIiXY she olut:.~~.S ll..t Mrs,.... fjlg'l,ly.•··•·..·.. illp~t'se. .
th1nk~ :1t is hal'S • #tarts to fol:\.ow out this new
t:ratn of thought, 6AMERA PANS With her as she hu:rries
to David,

SUSAN (oontld)
(confronting DaVi~)

Do you know W!:lY you follow me?
You Mve a fixation on me 0

:Q~'!tttl,.

I•..J'.... $.' .... b.,j~.,eh.•..•.. ~t,·.a.....na...·.· .1~.:...r:1~..'t•.•'. h.·I;l.re.,0,;t . !l:v.~p.lt ~~d ~:r<>ltl this spo1i.
A4 d6you lti'low What's going to
~ppe1l. to you 11' you don't stop
;t'oJ"lowNilg me?

(CO$'INUEtl)



Betore David oan gather full violenoe tor his answer
she discovers with a gasp that the pW'se in her hand is
not her own. She looks at it blankly.

'"jG

i

:;0 (CONTINUED)
SUSAN

(staring at himftrying to fix 11.1m
with a hypnotic
eye -- and still
f'umbling in Mrs.
Digby's purse)

The love impulse in man very
frequently reveals itself in
terms of conflict.

DAVID
(staring at her
blankly)

Ille what impuls e ?

SUSAN
The love i\llpulse.

"-
SUSAN (cont'd)

011., but this isn't ..-- Now where
do you suppose --- 011. dear!
Hold this - don't go away. I'll
be right back.

22

,

{ She tlW\lst$ M,,!'I ..,' Digby's purtle ~P8, his1}ll.11p and. hav1n[
obUgllited him to stay by mak~ l:l~ cllspod;!¢, 6f What
he natur,ally ass~s is her property, she h~rriedly exit
in the dll'$'ot1QP of the bar..

31 DR.. Il:t.GmtJS TABLE. Mrs. Digby enters to Dr. Digbt.

li!R.S., DJ;Q-a:(
I'm sorry I was so long, Alfred.

DR. DIGgy
Itf/s Ru1te aU r;gli1;." J: Wll.S
haVing a very interesting
oonversation with "a, YQw;I$;J"II-dy
11'1'10 d90S tricll:i! withol1".!)'& ....
'When /ilhe gets lt r1imt..

(C QNTlNUED )



, ,
t '. 31 (CONTINUED)

MRS. DIGBY
I got 'way to the Ladies' Room
and discovered that lId left
rrIY compact in rrIY purse.

(looks for her
purse)

Alfredl Where lE. rrIY purso?

23

DR. DIGBY
Your purse, dear? Ithought
you had it with you.

MRS. DIGBY
Alfredl Nol It's gone I My
diamond pin is in itl

They start looking around under the table.

,,
32 AT BAR. SUSan leans pvar bar anxiously. Jean, the

bartender, without a word reachos down under the bar,
hands her her purse.

SUSAN
Oh - thanks~ I was a little
worried.

Now Alfre4 rearei up and rises.

MRS. DIGBY
Here .,/. wait! Alfred I

NEAR STEPS, .Dav~df loqklng he+plesSly and angrily at
the purse, staI'ts 1n the direction of the bar,
apparently:bttent ltPon. returning Susan's property to
her~ CA~BA F~HQWS him as he passes the Digby's table.
Mrs. D5;gby'i:t>ell.rll up just as ho passes. She clutchell
s 1l'ilU11leJl;E!<?\lsfrt Il.t DaVid, Who is carry~g herpurse,
end at h~ h.\l.s't!land, ¥thQ is still searohing for it under
the table'.

(CONTINUED )

MRS. DIGBY (cont1d)
is ray purse I
arrested.

Alfred'l This
Hava t~is llIlirt

\

33



33 (CONTINUED)
DR. DlGEY

That was very clumsily done l

young man.
(clutches at the
purse)

DAVID
(clutching back at
purse)

Give me that I Let go my arm!

24

f
I

f
f
t

I

.,'.

33,1

DR. DlGEY
(who has been
expecting a
denial and has
only one answer)

A likely story I

AT BAR. Susan, powdering her nose; suddenly looks over
the top of her mirror out of soene.

SUSAN
(with a gasp)

Oohl II
(jams makeup back
into her purse
and hurries out
of scene)



34 CiROUP SHOT - Dr. Digbyls table. Dr. Digby is holding
fast to David, who is holding fast to the purse.

DR. DIGBY
The oontents of tlmt purse are
easily identified. It's madness
for you to stand there and say
it is not my wife's.

DAVID
(as Susan enters
hurriedly)

This purse belongs to that young
lady.

(points to it,
looking at Susan)

Isn't'this your purse?

SUSAN
(holding up her
own purse)

No. This is my purse.

The head waiter now joins them.

DR. DIGBY
Armand. I think yOU'd better
oall an officer.

SUSAN
(gettill& between

. t;hllm)
I gilV"! :him th,llt purse, It I S all
a mistake. You see. I lost my
purse and I must have picked up
"lour wIfe'S pUrse by mistake
and I w~nted him to stay here so
I gll-Ve him your witll'~J;lurSE)
while I went to look fo;,:' my
purse. r was o(llJ1ing right baCk.

(bl:'ightlyJ as
they stare at
her, trying to
u~aVel all this)

'l'hat's olear, isn't it?

Digby is stopPed. His brain is so massive it takes a
long time to turn' over. The head wa:l.ter speaks to him
in a low tOlle.



26
34 (CONTINUED)

David takes one murderous look at Susan and then turns
and starts toward the stairway. Susan trails at his
heels, blesting. CAMERA FOLLOWS them.

SUSAN
Now lookl You can I tactually
thinlr that I meant to do itl

DAVID
Ir I could thinl{, I'd have run
when I saw you.

SUSAN
I haven't done anmthing.
r just gave you a pUrse to
hold, that's all. I 'was going
to rind out who it Delonged to.

David has reached the top of the stairs. He starts down
hurriedly. Susan makes a rlying leap and catches one or
his coat tails.

She hangs onto the coat tail and David keeps on going.
A perfectly riatural thip.g ocours. One thing has to give
and it ien't Susan. Tb.er.e is a sort tenr1ng soUnd as
tne coat ep,!;Atsup. the baok. For a Illoment David stops,
stands'absqfutely still.

Now waitl
thing1

SUSAN (cont'd)
r can explain the whole

SUSAN (cont1d)
~- you've torn your coat.

DAVID
Look ~_.will you do something rar me?,

SUSAN
(h~lprully)

A needl,??

DAVID
(lIjeflr!ly) ,
ItP s s ililPler t~n that,

\'
\...



I look
I get

see too

i

27
54 (CONTINUED)

David shi~ts his stance, unknowingly getting one foot on
the edge o~ her dress on the step. He raises his two
hands in a pleading gesture.

SUSAN
Why - why yes. What is it?

DAVID
I'll close my eyes. This way.

(puts his hand
over his eyes)

And you go away. When
up you won't be there.
tired of people When I
muoh of them.

(puts his hand
over his eyes)

SUSAN
Well, I like thatl I was
only tryinG to be nice.

She turns and flounces baok up the stairs. She flounoes
however without the rear panel o~ her dress, which is
le~t under David's foot. David opens his eyes to see her
stalking up the stairs, her silk-stookinged legs and lace
panties showing, She is quite unaware of the disaster.
With a horrified look he snatohes up the silken strip and
rushea after her, taking two steps at a time. He reaohes
her at the top of the stairs, CAllERA FOLLOWING them,

/

DAVID
L¢>ok hereJ

SUSAN
Oh no. You can't talk to me that
way and'then c:t'awl out of it. When
I'm. lJl,ad) I'm' madJ

He :t'aOes alpng be$:l.de her through the cocktail lounge,
Susan increasing her paoe.

DAVID
Something ho:t'rible has happenedI

,

SUSAN
Welil<j.~~'tjMO.lmeabout it.•:

. Get out\Q~ it the best way you oan,
And you liian ;lust stQP f1?ilOwing me,
fixe. tion~ no fi:lW.tion~

(OOliiT:tWEJ))



28
54 (CONTINUED)

David, seeing the reaotion of people in the cocktail
lounge, agonizedly gets direotly behind Susan and swings
into a lockstep.

DAVID
(over her
shoulder)

If you'd only· stop talking for
a minute and listenl

SUSAN
stop orowding mel

DAVID
You've torn --

SUSAN
(intel:'rupting)

Oh hO, I didn'tl If you hadn't
been in such a hurry to get away
without listening to an explanation
your coat would be perfeotly all
right. You oan't tell me I tore
your ooat. There's such a thing
as being fair and there's such a
thing as being unfair. Now I --

(turns to
face him)

35 CLCBE TWO SHOT Susan and David. David gtlabs her shoulders
and pulls her around wi th her back to him onoe more.

SUSAN (cont'd)
Let me gol The ideal Hauling lItel

DAVID
Ell_asel! Let's get out of herel
JUst keep walking.

SUSAN
OM Now you want to walkl We:1.:!.»
I'llt not sure I want to walk with
you.

,
She starts away. Chco lItore he orowdS Up behiind her., As
he puts his hand on her arm she catohes s:l.g1lt, of the strip
of silk he holds land her vOice dies aWaY in a str~ngled
whisper.

(C QNT INWl;1l



29
35 (CONTINUED)

SUSAN (cont'd)
What fS that?

DAVID
That's -- what I've been trying to
tell you. You haven't any dress -­
in the back.

SUSAN
(frantically as
she walles toward
the corridor
leading to the
lobby, CAMERA PANNING
with them)

Get behind me~

DAVID
I am behind you~-

INT. CORRIDOR - NIGHT

36 Susan and David race through at a furious pace, CAMERA
FOLLOWING them, David behind Susan in a close lockstep.

SUSAN
(in a hoarse
whisper)

Closer1

DAVID
I can 't get any clos er.

37 REVOLVING DOOR AT STREET ENTRANCE. Mr. and Mrs. Peaboc'
enter and he halts as a girl from cheek roam comes up to
take their things, Then his gaze fixes off in
astonishment.

Susan and David approaching in lockstep.

CLOSE SHOT at door on Mr. and N~s. Peabody for rea.tions



i,

I

f,
I
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30
40 FULL GROUP SHOT as Susan and David come toward door

and David, with horror, recognizes Mr. Peabody.

DAVID
(agonized, to Susan)

I have to soe somebody ••• 1IIill
you wait just a moment?

SUSAN
(without looking
around)

If you leave me now there'll
be such a screaming tearing row
that you'll be taken out of
here by a policeman.

David fixes an appealing gaze on Peabody, turns his head
and speaks hoarsely as he passes him.

DAVID
I'll be with you in a minute,
Mr. Peabody 1

Susan turns to go out the revolving door and David, still
looming at Mr. Peabody, continues in a straight line.
After a split second he realizes that there is nobody in
front of him. A qUick look around shows him Susan
nearly at the revolving door. He leaps back, gets behind
her and as Mr. and Mrs. Peabody stare incredulously Susan
and David jam into the revolving door and barely get
through.

41 CLOSE SHOT Mr. and Mrs. Peabody.

MRS. PEABODY
(gasping)

Why -" that's Susanl

Mr. Peabody just snorts.

DISSOLVE OUT



DISSOLVE IN

INT. SUSANIS APARTMENT - NIGHT

42-48 Susan is busily sewing David's ooat, while he paces
dejeotedly.

DAVID
(finishing a story)

-- so you see it's very
important, that I see this man.
If I don't, I may nover be
able to finish the group.

SUSAN
(air'-J,y)

Well,thil.tls perfeotly simple.
JUst explain to him that you
met somebody you knew and were
- detained.

DAVID
(holding an aching
head)

I oan picture myself explaining
our exit from the Ritz-Plaza to
Mr. Peabody!

, DAVID
lifo, hIll namo ill Alexander..
Alexander Pea.body.

SUSAN
But thil.t's Boopiel

DAVn>
'f:4lcred\\l'OUsly)

You. :tmSt 111m'

31



·...._~ "

DAVID
(looking a this
watoh)

If' I hurry. I might catoh him
before he finishes dinner.

32

i.
f

SUSAN
Wait until I change.
with you. If we miss

.we'll drive up to his
Riverdale.

I'll go
him there
hOuse at

DAVID
Oh, but I can't spend that IIlUch
time. Miss Swallow is wa.1 ting
forme at Carnegie Hall, at the
ooneert.

SUSAN
(slowly; shaking'
out his coat)

Miss Swallow?

,
My fiancee.

DAVID

'. -

-"
-

SUSAN
(regarding him)

Oh~
(we know that
David will never
get to the ooncort)

Don't worry about that. We'll
be back in plenty of time.
)!:veryth1ng will be .!llrisht.

DISSOLVE

EX'!'. SUBURBAN. STREET, .RIVERIlALE - NIGHT

49 SU,S(I.ti. and Daviet ~n station wagon. Davi.d is staring,
pU~~led, frOM l;li$ side of the wagon. Preaently he turna
and regards l'l,taart auspioiously.

DAVID
Do the~ build all the hOUses
in Riverdale alike?

(CONTINUED)



f
I
f\

)-,,

49 (CONTINUED)
SUSAN

I don't think so. Wb:y'?

DAVID
Because if they don't we've
passed that one si~ times.-

SUSAN
Oh, have we? I guess maybe
I've - kind of lost my bearings.

DAVID
I think, Susan, that you lost
your bearings some time ago.
Beoause to pass this spot s~
times -

(looking at his
watch)

has taken us e~actly an hour.
Unless you have a fondness for
this particular house, do you
think wo could stop to inquiro
where we are?

SUSAN
(who has known all
along Where they
were t shooting him
a sidowise glance)

I think we turn here.

She does so.

DISSOLVE

33

49A

EXT. DRIVEWAY OF. BIG ESTATE - NIGHT

We see the lights of a car turn in tram the street and
as the car rolls up to CAMERA we discern a station wagon.
It is now near midnight and the house is in darkness.

50 TWO SHOT of Susan and David in the station wagon, Susan
behind the wheol. David has begun to 10$e hb
confidence in Susan's plan. He peers out dUbiously.

DAVID
There iarenlt any lights.
PoabodY,must be in bed.

(CON'J:'INT.lED)
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50 (CONTINUED) 34-35
SUSAN

They couldn't be in bed this
earlyl

DAVID
If they anticipated a visit
from you, they could -- with
the cOVers over their heads.

SUSAN
If you don't stop nagging, I
won't help you see Boopie.

DAVID
(with some inner
warning)

Somehow I have a feeling that .
lt in1ght be better :U' I didn't.

(CONTINUED )



50 (CONTINUED)

Scaredy-catl
SUSAN

36

She hops out and strides toward the front door.
etares after her for a moment with premonition.
against his better jUdgment, he follows,

EXT. AT FRONT DOOR OF BIG HOUSE ~ NIGHT

David
Then,

51 Susan enters in the dim light. David enters behind her,
his premonitions deepening. She starts to press the
doorbell button. He stops her, with a last stab at
sanity.

DA1TID
BefOre you take the final step,
Susan, I want to point out to
you, without rancor, that you
are inclined to act on impulse
and without logic. If we wake
him up in the middle of the
ni8ht he may be irritable.

SUSAN
I tell you I can wind him around
my little fingerl

(she puts her finger
firmly on the button
and Presses it)

DAVID
, (Iltaring into space)

I llJ8.y be wrons, but it seema to
~' that ElverythinS,that could
happen ,~~ happen$d.

50'SAli
(:reas suringly )

It's juet been a b.!l.d day.

DAvt!l
Amaeterpiece of understatement.

StrsAlt
(confidently)

Nqw jU/lt, rel~. LeaveeverythiJ1.g
to mil.



-- -- , 07
DAVID

(ne:!'vously)
I think weld bette:!' go and come
back in the mo:!'ning. They don't
answer.

SUSAN
(leaning on the
button with :!'enewed
vigor)

Theyt:!'e just being stubborn •••
And if this doesn't work I
know where Boopie sleeps.

DAVID
(puts his hand to
his foret.ead,
closing his .,yes
in sick despair)

Susan. Please I This has gone
far enough.

SUSAN
(generously)

No. You~e made me :!'ealize
that it was all my fault that
the most important moment of
your life was :!'uinod. I said
I was going to fix it tonight
and I'm going to fix it tonightl

DAVID
But they won't wake up.

SUSAN
Oh, yes, they willi

She tu:t'ns frol!l the doop and sta:!'ta arOlmd the hOUSe.
David follows wi tlt g:!'owing alarm. CAlIlERA TRUCKS on
them as they go around past aome shrubbery.

DAVID
Susan. You can't climb in this
man's bedroom window I

SUSAN
I know. It's on the second floor,

She stops among the shrubbery along a
David watches, paralyzed, as she cups
upward.

gravelled walk.
he:!' hands and yells

(cONTINUED)



51 (CONTINUED)
SUSAN (cont ' d)

Boopiel

DAVID
(in agonized protest)

~usanJ Won.t you listen to me?

SUSAN
BOOPIEJ

DAVID
(with a groan)

Won I t you please come away
before we're taken away?

SUSAN
(ignoring him and
muttering angrily
as she looks
upward.)

Well, of all the pigsJ I must
Bay if this is Boopie's idea of
hospital! ty, I do'h't think much
of itl

DAVID
(taking another
tack to stop her)

It's too late, Susan, We'll
come anothElI' timo. You can't
wake him upL

:58

can't

SUSAN
(eb.al1enged)
I thoU~hJ
(/ltoops down to
the gravelled
walk)

DAVID
(with a look of
l:lorroX', .whiSpers
!:J.oarsely)

am,yoti doing now?

SUSAN
(jl;rimly)

pebble.l
I

(CON'JilNUED)



51 (CONTINUED)
DAVID

Pebbles?

SUSAN
(straightening up
with something
unseen in her hand
and poising for a
throw)

I've heard that if you throw
pebbles against a window it
sounds like hail and they get
up and close the window.

(throws)

39

EX~~ SIDE OF HOU~E - NIGHT

52 CLOBE SHOT upstairs window as a rock the size of a man's
fist hits it and shatteFs the glass.

53 TWO SHOT as David stands paralyzed", his gaze fixed
upward in horror. Susan has already stooped down again
to the graveled walk. .

DAVID
I know we o~~ht to go now, but
I oan't seem to move.

SUSAN
(indignantly as
sM searohes in
the darkness)

B~opie can't do this to mel

At the ups~airs w1FdOW adjoining the broken window the
sash is raised a114 the pajama-clad figure of MI'. Peabody
leans out. He pe.rs down into CAMERA so that we see him
from David's sngll.

MR. PEASODY
(angrily)

Who's there?



55 DcrvmvARD SHOT on David, trom Peabody's angle.

DAVID
(in an anguished
voice)

I regret to say it's I, sir.
Dr. lirld.ey.

In this Bame shot we see Susan I s figure in the dim ligh1;;
as she rises for another throw.

56 CLOSE SHOT - from David's angle, on Mr. Peabody leaning
out with a puzzled look as a big rock flies up out of
CAMERA and conks him on the head. Peabody, out like a
light, collapses across the s111 with his arms hanging
down.

5'7 CLOSE DQ1umvARD SHOT on David and Susan. He is' paralyzed
with horror, While susan sees the draped figure abOve
with innOcent surprise.

SUSAN
Who's that?

DAVID
(11'1 a hushed vOico)

That's-Mr. Peabody.

SUSAN
; (w1 th amazement)

What happened to him?

DAVID
YOu couRed hltlld

CLOSE SHOl.' .. Mp•., Peabody draped over ;the window sill, as
seen from the!!:!' angle. He comes 8,~, pul1aup his

-limp 8,1'11I andgralJPS the windOw sllJif..re~:N! upward,
glaring dovin,ward,·- h1seyelil notqu1.te fO\lUl.l!1f1g.



She dashes madly through the shrubbery. David stands
watching upward, rooted to the spot. His paralysis is
broken by an angry roar from Mr, Peabody. David
galvanizes into action and dashes after her.

(CONTINUED) 41

, 60

EXT. FRONT OF BIG HOUSE - NIGHT

Susan reaches the station wagon and jumps in behind the
wheel. starting the engine. David scrambles in besido
her as she Bl~s tho car into gear and tears off at full
speod. Fe see the headlights curve around the driveway
and out. making a sure getaway. as we

DISSOLVE

61

EXT, FRON'.\) OF APARTMENT HOUSE IN THlj:EAST 70' s - NIGHT

The station wagon drives up and stops in the light of a
street lamp. David climbs down wearily. Susan. whose
composure was only momentarily ahattered by the
misadventure with Boopie. is herself again. She is
eyoing David with a new and proprietary intere&t.

SUSAN
Now don't you worry. DaVid,
Everything's going to be all
right •. We'll sce Boopie
tOgether - .. whon hot s had time
to regai~ his calm. There's not
a thing to worry about. I'll see
yoii tomorrow.

DAVID
(heaitantly,trying
to find adequate
wq:rd.. )

Wait,$UI:lij.n••• I don't want you
to th~k that I'm not appreciative
of all:,you've done. But you may
und~r~~and. when you'ro older,
that ~er~ are 1~t8 to what a

;man ,can boar. Now don't be
Offtlnd,ed. I don't want you to
foe'l that I.'m -- uh ..- trying to
avoid tou -. but tOmorrow'
afternoon I'm be~~ married.

SUSAN
Marri1d? What for?

(CONTINUED)
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61 (CONTINUED)
DAVID

(going on doggedly)
Don't interrupt, Susan. I'm
being married and my future
wife has always looked upon me
as a manot some dignity.
Privately I'm convinced that I
have some dignity.
- (with growing

vehemence)
It isn't that I don't like you,
Susan -- in fact, I'm strangely
drawn to you in moments of quiet.
Eut there hasnlt been a quiet
moment lOur re:l,oa1;ionship from
beginning to end hll,!J beEln a
series of misadventureS. I Will,
if you wi:l,ol. allow mElt ~ke .my
own appointments wi~h Mr.-Peabody
un.armed. Now I must call my
fiancee and try to explain why I
left her at Carnegie ijall this
evening with a party of four. If
I may be allowed emphasis at this
point, Susan, I would like to say
that I sincerely hope that I never,
never set eyes on you againl

42

Susan has heard only part of this harangue. From the
moment he mentioned his marriage she has been eyeing
him with a proprietary cOnsternation. She has marked
him. for her PlVn. Aa he lifts his hat and bows very
politely Elha galiles at h:l,m speecl:llesdy. David speaks
with finality.

DAVID (cont'd)
~bodnight, Susan.~ Goodbye.
And tha~ you. It's been
lovely.

(turns and goes
t(j.ward his door)

0,'

SUSAN
. . (indignantlY)

Marriedl That's what YOu
think I .

(puts the clU'
iugaa:!:' a~
S~llln.s off)

FADE pUT



MED. SHOT. David, at breakfast table, on the telephone.
He has finished his orange juice and is sipping his
coffee.

r","',\ -',
,1 _-I i ), 1':1

FADP. IN

INT. DAVID'S APbRTlffiNT - NEXT MORNING

DAVID
I'm very excited about being
married, darling. I've never
been married before. How do
you feel? •• Oh••• Well - I
hadn't been thinkin~ lllUch about
Mr. Peabody, Alice. I - I - .
no, I - don't think 1'1;1. make an
appointment with him today. I
thinll: lile haa a s11gh!? headll.Ql1e.
I mell<p.- well, he illigg.t have .. a
headaohe, Alice.

(takes a deep
breath)

As a matter or fact, dear, after
thinking it oVer last night I
decided that I won't see Mr.
Peabody at all. I'll go straight
to Mrs. Random.

I .

The dOOrbell starts to ring.

D.fIVIP (cont' d)
Wait s.minute, Alice. The
dOoJ;'bell's rip.gi!:!g. I'll
be r:l.ght back. 'HC>:J.d On.

CAMERA FOL$QWS him to dOOr. As he opep,1$ it we see a
uniformed abllvery man in doorway with a package.

DEL1VERX MAN
Are yc>uPr. David Huxler?

DAVID

DELIVERY MAN
I have to have identification,
Dr. Hux:IJ.ey.

(COlilTli:NUED)

43
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(CONTINUED)
DAVID

(fumbling through
his pockets)

Is it from Utah?

DELIVJ::RY MAN
(lookin~ at
parcel)

Yes, sir. Insured for a lot of
money too.

DAVID
(producing a black
folder wh1Qh'be
dan~les before the
man s eyes)

Is my driver's license suffioient?
And here's my Social Security card.

44

DELIVTmy
Sign here, Dr. Huxley.
box must be filled with
dollar bills.

MAN
This
thousand-

As DaVid signs he hands the box over. De.vid clutches it,
kicks the door shut end races across the room, CA~ffiRA

FOLLOWING, and grabs up the telephone once more.

DAVID
(into phone)

Alicel It's come I The intercostal
cla~iclel Isn't that a beautifUl
weq:ding presen.t? ""-1 finish the
gr~up this morning, Alice! I'll
be right down, dear•••• Goodbye.

He hangs up, placeB the box carefully· on the table, pats
his pocketll. to bel/ure he has everythj.ng and picks up
hiB hat. Then he tenderly lifts the box and Btarts for
the door again. 'Phe telephone rings. He pauses, looks
at it and oomes back.

( CONT J:NUE]) )



6~.63 (CONTINUED)
) ,-",0 .., •

DAVID (cont1d)
(into phone)

Hello •••
(pause and
his face
chimges)

Oh••• .
(startled)

What?
(incredulously)

I can't hear you very well.
Come closer to the transmitter.

IN~. SUSAN'S APARTMENT - MORNING

45

1 64 Susan sitting placidly holding telephone, wbich has a
,very long cord. A cup of coffee on table beside her.

SUSAN
(very distinctly)

I said, do yOu want a panther?

INT. DAVID'S APARTMENT - MOfu~1!Q

65 CLOSE SHOT - David.

DAVID
Panther? No. Why should I?

INT. SUSAN'S APARTMENT - MORNING

66 CLOSE SHOT ~ Susan.

SUSAN
Well. for that matter. why
should I? -- but I've got
one 1

PULL BACK CAMERA to disclose a full-grown panther
jumping up on the davenport across the room. Susan
rises and crosses toward panther as she talks.

( CONUNUED )



el5 (OONTINV£:D)
SUSAN (cont' d)

Last night you distinctly said
you loved animalsl

(tries to push
panther off
davenport)

Of course I know what a zoologist
is. It's a man who loves animals.

(gives Baby a
prodigious shove
which lands him
on floor)

Don't be irrelevant. The point
is, I have a panther. The question
is, what am I going to do with it?

(Baby rubs against
her legs fondly)

46

" 67

INT. ! DAVID'S APARTMENT - !.IORNING

David on phone.

DAVID
But where would you get a
panther?

INT. SUSAN'S APARTMENT - MORNI1U

68 Susan on phone. She is now trying to edge the panther
toward the door of the bathroom. The cord of the
telephone paye out as she goes.

SUSAN
t woulCln' t get a panther. My
brbtherMark is hunting in
Brazil, and I guess he caught
one.

INT. DAVID'S APARj£MENT - MORNING

69 David on phone.

DAVID
(relieved) .

Of cour~e it's a stuffed panther.



INT. SUSAN'S APA~TtmNT - mORNING

70 Susan on phone. She has bathroom door open and is
trying to urge Baby in with her foot.

SUSAN
Of oourse it isn't! Why would
my brother be hunting stUffed
panthers in Brazil when he could
buy them right here in New York?

(Baby goes into exile
and Susan pushes door
shut with her shoulder)

It's lucky I met you yesterday,
because you're the only zoologist
I know. Will you come right over?

(a pause and she
looks indignant)

You mean you refuse to help me?
(we hear a loud SOUND
through the receiver)

47

Wait I
(starts toward the
small ~able whero
there is a fan)

He's looking funny at mel
(kicks over a chair
and.soreams with
admirable gravity.
QUickly sho listens
and then thrusts
the transIIl1 tter
~~~nst the rubber
bl:+adll of an Elleotrio
tan. This makes Ii.
terrible' rOar, on
top of wh$9h s.he
liIorll~s.a:~iri)

Xlcm I t wOr:lfl allQut lIl$, David.
II'll be all right.

Oalmly drops. tp.e, reoaiver, nts down to resUlll,El her
coftea and the perusal ot: Ma.rk's lettar. FrQm the
dangling reoeiver'wa hllar again frantic squaWking
SOUNDS. susan, With an affeotionate smile, reaches
down and pats the reoeiver.

INT. DAVIP'S APARTIIlJi;NT - Il!OIm~~

71 David on talepMilll't. Alicie watChing him bewildaredly.
He is frantio \1-s l::\!!l' :Plllli.d$ fOJ:'an anllcW,lilr·.

you all



71 (CONTINUED) 48

His ear is nearly shattered by another terrible roar
from the receiver. We know, without seeing it, that
Susan has again placed the instrument against the fan
blade.

MISS SViALIDVI
David I \Vhat is it?

~'he next inmtant he nearly bowls her over as grabbing
his hat and still carrying the fossil, he dashes out
of the door.

DAVID
(hoarsely, as he
exits)

Go along to the Museum! I'll
join you there! I haven't
time to explain I

Alice stares after him as he vanishes.

DISSOLVE

INT. SUSAN' S APARTI.;::~NT - HORNING

72 Susan is sitting in the chair where we left her. She
looks up calmly as the door flies open and David dashes
in and stops short, seeing her safe.

SUSAN
(calmly)

Hello, David.

DAVID
Susanl Are you all right?

SUSAN
I'm all right. Except that
I've got a panther.

DAVID
(sttffening with
suspicion)

Where is this alleged panther?

SUSAN
(indioates)

In the bathroom. (CONTINUeD)



,-",',
.J '.' .1.' 11l (CONTINUED)

DAVID
(as he stalks to
the bathroom door)

I can see that I've been
viotimized once more by your
unbridled imagination!

49

.~

As he speaks he is pulling open the bathroom door,
whioh opens outward. Vie see \\hat he sees: a fUll-grown
panther leaps out of the bathtub and rears up playfUlly
before him. David, dumbfounded, hastily slams the door
and leans against it tensely.

SUSAN
See? That will teach you to
go around talking about people!

DAVID
(a man in a orisis)

Susan! You must get out of
this apartment at once!

SUSAN
Don't be silly. I have a lease.

DAVID
Then you must get this thing
outl I'll call th~ol

SUSAN
No you won't oall the Zoo! I'm
going to keep him.

DAVID
(drags a ohair and
Props it against
bathroom door)

But you oan't. I won't allow it!

SUSAN
(With calmf1~~ity)

Mark sats I'm to keep him, and
I intend to keep him.

(p1'ek1ng up
Mark's letter)

Listenl
(waves letter at him)

From my! brother Mark. From BraZil.

(C0NTINUJm)



'Ie (cONTINUED)
SUSAN (oont'd)

(starts reading)
'Dear Susan -- I'm sending you
Baby, a panther I pioked up.
Guard him with your life. He's
three years old, gentle as a
kitten, ~nd he likes dogs.'

(pauses, frowns,
then smiles
apologetioally)

I don't know whether Mark means
he eats dogs or is fond of them.
Mark's so vague at times.'

(oontinues reading)
'He also likes musio -­
partioularly that song "I Can't
Give You Anything But Love, Baby.'"

50

DAVID
That's absurdl Your brother is
joking.

SUSAN
Oh no, it's quite. I tried it.
Listen I

But he is tuo late., The panther is already out and
oOming toward DaVid, who baoks away.

DAVID
(frantioally)

StoP it, Susan I, stop itl

SUSAN
(stopping the
v1otrola)

There I You see~ He loves it 1

(CONTINt,)ED)

SUSAN
David. Don't be

I
Stand still,
nervous •. '

DAVID
(sllElki1:r~ baC1l:1ng
aWfi-t1.

If we put the viotrola in t~e
bathroom, would he go back tnt

She goes to the viotrola and snaws on a reoord. "I Can't
Give You Anything But Love, baby blcres out. There is
a soratohing at the bathroom door and the ohair begins
to Vibrate as Baby tries to get out.



;"'2 (CONTlNUillJ)
DAVID

(still baeking
around)

Make him stand stilll
TPioks against.

the piano and
oloses his eyes in
awful apprehension)

SUSAN
00., don't be silly, David.
You can't make a panther stand
still.

DAVID
(weakly, holding
aloft the paekage
whioh oontains
the bone)

If anything happens to me, see
that this is delivered to the
Museum.

SUSAN
(com1ng to his
resoue)

. Nothing is going to happen to
you, David. He likes you.

51

SUSAN (cont1d)
Lb01C DaVid, how cute he isI. ,

David Oflenshise~S.s. T1?~.p/.m.thell bnow, lyilJG down at
Davidts i'(illt.li1Q,v:!J<i(aidlLes ou·t t.o~ke Il. getaway, but
instant:t.y 1111.. !\\"nttte~ is \.\p" V€Ull~ .to gQwith him.
The panther simply10vEls him.

SUSAN (oQnt'd)
(ovel'oQ~)

I neve%' *11' anything take such
a Uk1.• ~O any1;)ody in s~911a
8hO:ll''6'1.. It'll /l.We.et ,. }ilav:l.".
1Ifhl,M 1d\t'J)Uow yoltl anlWb~e.
we ~nlt,bave any trouble taking
him to tha Conneoticut house.

(CON!!'INuED)



,
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79 (CIJNTlNUED)
DAVID

(in revolt as he
edges away from
panther, who oan't
understand whY the
nice man doesn't
like him)

Susan, maybe iou're taking him
to Connectiou. I want no
part of it.

SUSAN
(following him)

But, David ••

DAVID
I will not be involved in an7
llIOre of your hare-cll;,ained
schemes I

SUSAN
(indignantly)

It's not a hare-brained scheme.
Imagine - Aunt Eli~abeth arriving
today - and running smack into a
panther I That would be the end
of my million dollars!

52

',;

D!VID
(the panther' still
following him)

Now 'Wait, Susan! Please! Let's
take one thing at a time -- and
slgwlxl

SUSAN
If you had an aunt who was going
t~ give you a. million doll~rs if
she' liked you. and you knew she
wouldn't like you if she found a
panther in your apartment
what wou.ld you do?

DAVID
Well, since there is small chance
ot myev~rbe:l.ng in that s1tuation
I S8. no, point in IlfS' tr7$.ng to
figure it out.

He reaches the doci:r~ holding the pa.ckage whioh contains
the p:reeious bone.

(CONTINUED)



'12 (CONTINUED)
SUSAN

(clutChing at him)
David! You oan't leave me!

DAVID
(instinotively
proteoting his
rossil by holding it
out or her reaoh)

Susan! Don't jump at me! I'm
a nervous ~~~l I should be at
the Museum with this - right nowl

SUSAN
But you hav§ to help mel

DAVJ!>
(grimly)

Oh no I denltl There aro two
things in tl:le wO!'ld I have to
do -- finish my brontosaurus
and ge t married 1

'"

53

SUSAN
Did I hesitate last night when
you were in trouble? No! Do
you think thera is anything J:' d
hesitate to do tor yoU? Nol
~t lllakes it an obligatiOn,
Dav1d.

l)AVID
(doggad11)

Iqone obligation is to be
married at three o'clookl

SUSAN
YOu'll be baok inpientyof time 1
It's o~ty to Westlakel



(CONTINUED)
SUSAN

(indignantly oalling
to David from open
doorway)

Go on - Quitter I

DAVID
(stalking down the
hall, unaware that
the panther is at
his heels)

It's no good oalling me names,
Susan. I'm. not going to argue
with you any more.

54

~-,

As he turns to deliver this parting shot, he sees our
friend Baby, who has thet 'whither-thou-goest-I-will-go'
look in his eye. David points sternlY at the doorway
where Susan stands and eyes Baby. He beoomes masterfUl.

DAVID (oont'd)
Go baok I

SUSAN
You're wa.sting your time.

Di:VID
(raising his voioe)

Baok, sir 1

SUSAN
Promise him something.

DAVID
(to Baby, ignoring
her)

~~ lE:~ apartment I

SUSAN
There's only one way to get
him baok. That's for you to
oome back.

David stalks into the apartment and gab'$' fol:lbl'la. At the
Bame pace David stalks around a ohair, eyeing Baby
treaoherously, ma~s a dash for the door.

(CONT;t:NUED )
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DAVID
(maliciously as he
jerks the door
open)

Well -- take care of yourselfl

7g (CONTINUED)

He slams it behind him, almost on rlaby's nose. Baby sits
down and regards the door. Why doesn't the man like him?
Susan also regards the door. With malice aforethought she
opens it. Baby ~atters out happily.

INT. UPPER CORRIDOR - APARTMENT BLDG. - DAY

73 David at elevator. The elevator enters scene and the doo:
is opened. David steps in and once more a door bangs
a1mQst on Baby's nose. This time Baby doesn't sit down
and regard the door. He turns and patters down the stair,
The man is going down. Baby will find him.

INT. iPtRTMENT BLDG. FOYER - DAY
'-

74 David emerges from the elevator, clutching his package,
now concentrating on the Museum and his lifework. He
walks through the corridor. Baby comes down the stairs,
falls in behind him. They walk out.through the entrance,
CAMERA FOLLOWING. and disappear.

EXT. STREET - Di\.y

75 David, freea of his problem, starts to stride down Park
Avenue all unaware that he has a friend whose devotion
seems to be. one of those lifelong things.

EX~. AT i\PARWMENT,BLPG. ENTRANCE - DAY

76 REVERSE ANGLE on doorman of the apartment house as he
watches the progress of David and B~'by with amalement.
Susan comes into soene. She is pulling on her hat.
She dashes ~owardthe ourb where her station wagon stands

SUSAN
etc:> doorman)

Morning 4,

Dazed the doorma~ touohes his hat.
'.

(CONTINUED)



(CONTINUED)
DOORMAN

Good morning, Miss Vanoel

Susan gets into the station wagon and drives out or
scene.

EXT. PARK AVENUE - DAY

56

, ,.~

77 David is too absorbed in his thoughts to notioe that his
approach seems in some queer way to push people off the
street. They edge to the curb and keep going in the
other direction; in fact, without difriculty and without
being aware of it, David clears the street. Susan, in
the station wagon, pulls into scene and drives along
beside him.

SUSAN
(calling)

Who's your f~iend?

DAVID
What?

SUSAN

SUSAN

DAVID
You calliJ.' t do thisl

(calling)
They say once a leopQ~ gets
f (I)'ldo! e. man there's nO
ge~~g rid of him,

Baby ruba

SUSAN (oonttd)
(tAe f1e)'ld)

I've bellnth~~1l,'l.g. J:le,v~d ~- he
lil/;.es you $0 mUCh ~ha t I think
I'll g1t",e h1.ln. to yOU.

(J:jJ,andly)
Oh YEla 'I can. If loan' t get
him up to ConneeUeut.- and I
cel'tai~lLY ean't get him up to
Connecticut if h,e keeps foll('jw1ng
you an~you dOn't go tp Connecticut-­

I Slll:'\.lgS,. ~~e /I e. .
~lS,8igned g~stUl;'e)

the only'1;hing I can do is W!l:iih
my hands- of h1il1. He's you1'lI.



57
77 (CONTINUED)

DAVID
He's not mine!

SUSAN
Prove it!

She starts to drive on. David runs out, with the
leopard following, and catches on to the side of the
station wagon.

DAVID
Susan, you can't leave me
with this!

SUSAN
I can if you donlt help me
take him to Connecticut.

DISSOLVE

EXT. COUNTRY ROAD - DAY

78 MOVING SHOT station wagon bOWling along. DaVid s Us in
the front seat beside Susan. Baby, in the back of the
station Wagon, is wistfully peering into the front seat,
wishing that th~y'd l~,t hip! rid¢bf.jBide them. He IlJ!lkes
several fti1:(.ile attempts; t!) aChte!l'Atih1s purpose but is
pushed back by Susan, who is tal.king incessantly and,
she thinks, conVincingly.

StrSAll-
If you meant to be' unpleasant
durlJ:l.€/ 'tQe entire Cl:ri"lie,,, I
don't See wl:ly yo\I., bother~d to
come., I didn't ask you to
come .'2'ou jus t jUlllped on the
runningpoard and ip.ll1!!ted. All
I was d.bing-- .

"Wl,ViP
(.tUis;h.ingit)

Waslepving me w:l,th a
leo~ar~ in the middle of Park
Avenue.,

$USAN
(bblivious)

all t was doing was driv~ng
along. That's all I wail doip:~H'

(CQNWINUED)



!f8 (CONTINUED)
DAVID

(firmly)
You blackmailed me into this
Westlake trip. I have no
assuranoe whatever that I will
come out of it with my sanity.
Despite your protestations
that everything is going to be
all right. Susan. I have the
horrible orawling oonviction
located at the base of my neok
that something dreadful is
going to happen.

SUSAN
Oh. David.

DAVID
(silenoing her with
a professorial
gesture)

Don't interrupt. r was about
to say that if I emerge from
this - thie temporary insanity,
you are not going to
blackmaiIime into anything else.
r intend to deliver this
an!~l. take the first train
to NeW York. finish my
brontosaurus and ~et married.
I shall endeavor 0 forget
tpll.~ t):l.eliJo la~t twop,~y ..four
hottrs eVer took plaoe.

SUSAN
~t's wrong with the ~ast
~W~nj;y",four hOUl:'S? 1'1'otlhing
sli~WbJ. l:J§.s happened exoept that
W'e''lte gti't it leoparlh That's
nothing to get fussed about.

tlA1TID
It y011 ¢lon' t mind. we won I t go
l~j;Og dl$OUSSiO~ oenc e,rnlng
nor~l and abnormal behaviour.
r feel sure we wouldn't get
anywhere. I fee:/. e~Ulil1y sure
th~t. even if you Cou:/.dsee
things my W$y ex·oept upside down,
r oould:not oarry on a sensible
4isouss'ion while this beast is
breath:lf1g down the baok of my
neok. .

(CONTINUED)

b8
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SUSAN
Get down, Baby. Get down.

Susan reaches back, without looking, an~ pushes at
Baby's head.

(CONTINUErl)

Baby doesn't want to get down. He wants to breathe
down the back of David's neck. Susan turns and
concentrates on her task. Some way she must please
David. As she turns, the station wagon overhauls a wagon
piled high with crates of chickens, ducks, geese and,
if you like, sparrows. Anything feathered will do.
David closes his eyes, knOWing what is going to happen.

SUSAN

DAVID
(agOllized

Susan! Duok!

(CON'!' INtJEIl )

I'll
SUSAN

be calm, David.
!

ju,s.t
it.

Now
get

DAVID
Leave it alone! My head will
come w1th it!

She skillfully hooks the rear wheel of the wagon. David
covers his eyes.

(yelling)
Yes, I know! Geese, too!
Hold Baby!

80 SROTof station w~gon. Susan is trying to get David's
hat up over his t'oJ;'ehead. In the excitement it has in
SOllIe cur10u,s Wilt! ll/llll.aged to get pulled down over his eyes.
David is t'ran,t:\<'9a.~l\V'w4\ving hts arms.

79 S~iD'l:' of ob,iC¥$n wagon on 1ts $1d.e. Thecrates, which
have bll~! ~J;'p~.gt'f', 1ll\vl! bUl;'!!t open and thE! oOntent!!
arl! .t'1u~ter1ifg an!,-squawk1ng trl every direct;ion. The
~lltetU'iver; il\! clawing his way out through a number of
his charges; attempting un!!ucces!!fully to gather them up.
M he app~~he$ the station wagon, which has slewed
and landed at the other side of the road, he is shouting
impreeatione at S:q,f!.1:l •.



80 (CON'l'INUED) 60

Meanwhile Baby has reared up and is excitedly watching
his feathe~ed friends. He poises on the side of the
station wagon, balancing for a leap.

81 WIDER ANGLE to include the chicken wagon. The driver
halts in his steps. Abusing Susan and David is one
thing. Abusing Susan, David and a leopard is another.
As Baby leaps to the ground Susan sees him, abandons her
wrenohing at David's hat and further confounds him in
his temporary blind state by climbing over him to get to
Baby. DaVid, freed of Susan's tuggings, takes off his
own hat with not too muoh trouble. Susan is wadin~
through ducks, geese and ohiokens" singing, "I Can t
Give You Anything But Love, Baby.' The ohioken wagon
driver is baokingaway, whioh is quite pointless,
beoause Baby is not at all interested in the driver.
He is interested purely and simply in seleoting the
goose, duck or ohicken whiohwill be most satisfaotory
to his palste. He pays absolutely no attention to Susan.

82 CLOSE SHOT - David staring out of soene.

DAVID
(wildly)

Susan! Never hang on to a
leopard's tail!

, SUSAN
(shrieking balefully)

Now loOk what you've done!

The tail slips from Susan's hand and she falls on her
baok.

CLOSE SHOT-Sv.san, who has reached Baby and is
desperately 61ing<ing to his tafl, singing, "I Can't
Give You Anything But Love, Baby." She sings the
next speeoh to the same tune.

DAVID'S VOICE

SUSAN
wildly,
shOUlder)
Sing! He's

I oan' t sing!

(just as
over her

Sing, David !
slipping!

83
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61
84 MED. SHOT, taking in station wagon and chicken wagon.

The now thoroughly frightened driver, who has abandoned
his chiokens in favor of his life, is hot-footing it
out of soene. Baby is crouched. for a lellp at a
fine-looking figure of a duck. David scrambles out of
the station wagon and runs toward Baby.

DAVID
(bitterly as he
runs)

"Don't worry, David. Everything's
going to be all rip.;ht."-

DISSOLVE

miT.COUNTRY ROAD - ANOTHER LOCATION - DAY

i('
.'

85 We find David operating a tire pump. He has his back to
the .station wagon and SUSan. His coat is off. His tie
is otf. His hair is rumpled and he is madder than
ever. Susan sits on the hood, chin in hand, and regards
him interestedly. Baby, equally interested, is lying
under the wagon gnawing at the other side of the tire
Which David is pumping up. Baby has successfully
gnawed through the tire, creating a space which lets the
tube which DaVid. is pumping to protrude. As it puffs
out toward him, Baby draws back and regards it with
interest. He pats it tentatively.

SUSAN
Why, he was right in the middle
of the road, DaVid! I never hit
anything in mY life if it was in
the right place!

DAVID
(savagely)

Thli\.t wagon was on its own side
of the road, Susan. Now don't
try to crawl out of it! How
much longer am I supposed to
pump?

SUSAN
I don't know. And I'm not
cre,wlirtg out of e,nythingl I
tell you I saw it and it WaS
in tM :middl.H

DAVID
((shouting)

I saw it too and I say it wasn't
in the ~iddlel What time is it?

;

(CONTINUED)



89 GROUP SHOT. Dav~d sinks dejeotedly on to the
runningboard, his head in his hands.

87 WIDER ANGLE as David angrily stops pumping and turns to
look at SUSan.

86 CLOSE SHOT Baby, who is growing more and more interested
in the bUbble, whioh is getting bigger and bigger. He
rolls over on his back and tries patting it upside down.

SUSAN
Oh, it's about twelve o'clock,
I guess.

DAVID
(bitterly)

It doesn't seem to mean
anything to you that I'm
supposed to be back in New
York at three o'clock.

SUSAN
Can I help it ir it takes you
so long to rix a tire?

SUSAN
No, I ~uppose you can't. Why
dOl'l't you stop?

SUSAN
(brightly)

Well, at least, David, now
th~t you've pra.ctioed it won't
take ·sCi lOng to rix it this
'time •. :

(C owr lNUED )

DAVID
But you can't just keep pumping
a tire!

CLOSE SnO~Be.b1. He pats the bubble onoe too orten.
It goes oft with a loud bang. Baby jumps back, hurt
and surprised, and slinks around the side or the wagon.

65 (CONTINUED)

88



David stands up. He has had all he can bear. He turns
and looks at Baby, then looks at the officer.

99 (CONT INUED )

There is the sharp putt~putt-putt of a motorcycle
approaching. A motorcyole officer draws into soene,
dismounts and kicks down the stand which holds up his
vehicle.

OFFICER
(pointing to Baby)

What's that?

SUSAN
(pointing to David)

It's his.

DAVID
That, Illy-friend, is a leopard.
Webster ca14s it a large
catlike beast of prey with a
beautifully spotted skin.

DISSOLVE OUT
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DISSQLVE IN

EXT. COUNTRY ROAD - ANOTflER LOCATION - DAY

90 CLOSE UP roadside sign. reading:

WESTLAKE, CONNECTICUT
1 MILE

PAN AROUND to sta tion wagon coming along road in thedirection of Westlake. As it comes abreast. we seeSusan driving,

91 PROCESS SHOT Susan and David, They drive along towardWestlako,

SUSAN
(brightly)

BUt we have to go through Westlake
to get Ilome m<1>a t fo!' Baby. If we
don't. he might eat the maid, You
do make a fuss, David.-

DAVID
I still ma.intain that it was going
a bit fa!' to tell that officer
that we're part of the Westlake
oiro).1.s. I won't deny thatyt>u
loOk '!.:I.ke a trapezo artiste... but
b;Y;no) I:ilooet9}),of the :tlna/Sinati;ot1'
do I ;Look; like 'a knife thrower.•

SUSAN
Oh» I donJ t know"

DAVID
Would it be too ~(jh to ask that
if there,4s QriYtu.l':tMr explainingto do, I.am allowed to do it?

str8A<N
You weren 1 t doing So well wi th
the of:ficer, I not:tCeq.,

: l)AllID
I ~~ do~~ga;Llrtght~til you
e~la1ned,that Baby was justa
house....oa:rl\
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93 TWO SHar Susan and David as she turns off the

ignition.

92

65
DISSOLVE IN,

EXT. l1'!1N STREET OF WESTLAKE - DAY

FULL SHOT of store, over which is a large sign:

WESTLAKE MARKET

Thare are gaudy circus posters in the windows of the
maru:et and we can hear faintly from the distanoe a
circus calliope. Cars are parked diagonall y along the
curb in f .g. There arB two' open spaces, one of' which
faces a fire-plug. As we DISSOLVE IN a big limousine
enters along street and pulls into ,the proper parking
spaoe in front of market., Dr. Digby, of RitZ-Plaza
memory, climbs out. Oonstable SlbcUlll enters SOene and
stands, hands in pockets, on the ourb.

CON'STABLE SLOOUM
Heli.'<'>; Doc. Up fdf;\ the week-end?

DR. DIGBY
(moving toward door
of mar-ket)

Hello, Constable. yes, welve
opened the house for the stUlllller-.
It I s good to get away, from. the
hurly-burly of New Yor-k.

He enters the market. Constable Slocum moves off down
the street, iltaring into shop 'windows. Susan :pulls
into the remaining parking spaoe in front of the fir-s­
plug. Bab'S" is not visible.

i

MV:tD
(,tftimbing out,
protesting)

This ~(tl madnees 1 Of all places,
you~tto stop in a town where
th6r.,1#8· aoireus I

atrsAlf
Id:on f'~t want to stop beoau S\l
thew'$ a cirOWI, ~v1d. We
have 11& have meat for Baby..

I' i
. DAvtl)

But yotJ. say YO\lrho~s!l is OriJ.:l
a m1leil,way. W11r<<llitn1tytlU; '881\11
baCk fojo)tt?

,\; t ......... , .........~_........_ \.



93 (CONTINUED)

i,

94

SUSAN
Really, .David, you1re just
wasting time.

David, licked, turns away.

WIDER ANGLE, taking in the front of the market and the
two cars parked in front. As David enters the store a
White-aproned clerk comes out with two dead but still
undreesed chickens. He puts them in the back of Digby's
limousine. During fuis the sound of the circus
calliope has grow.rt loUder, approa.ching an interseotion
off-scene. Susan fIlOOlli out and c limbs on the fender of
the station wagon, peering across the tops of othel'
parked cars. Constable Slooum comes back a.long
sidewalk, l'etr~cing his languid steps. A star shows
on lab Ohellt. He stops and looks at Susan and at the
fil'e-plug, then comes ovel' to hel'.

r', CONS'l'ABIE SLOCUM
(indioe.ting)

Lady,' thatls a ffrs..plug.

Yes,

SUSAN
(wi th a brier
glance)

I knowl

SUSJ\.N
Who .. :me? Why~

CONSll1ABIE SLOCUM
OOtllS' down herE! 9. llltntttS'o',

,-i-

The constable s;tops and th:i,nks. Then he crooks his
fingel' at her politely.

. SUSAN
(,mn4.l1ngi 9.' 11ttle
more friendl1)

I know.Yes,

O.ONSll'AflliJE SLOC1llIl
It.llr against the law .to park
in fron'bof fir,s"plugs.



94 (CONTINUW)
SUSAN

on, now do you do? I'm Susan
Vance.

CONSTABLE SLOCUM
I don't oare who you are. You
ean.t park in-riOnt of a fire­
plug.

SUSAN
(pointing off,
pleasantly)

on no, I'm just watohing the
parade.

CONSTABLE SLOCUM
(pointing sternly
to a spot direotly
at his feet)

Come nere I

67

.~

Susan jumps dcmn as if it were an invitation to a
pleasant oonversation.

SUSAN
Do they give you. free seats
tor the oircus?

CONSTABLE SLOCUM
Oh, IlUre I :rellner and me -­

(then C1l!otehe s
. h11'll8s1t; sternly)

_·l1liJil,Ol!Ie· the,~' \V,as a fire, rig1l.t
now, with oars jammed 1n here
tll1a way.

, SUSAN
Oh, we'(j ould all get to it if
we wore po:l.ite about it.

CON$'l'lLBLE $:t.OCUM
($91ftj;~ d!~Zl:)

The tiri!ll)lan have to. go get to the
PJ,.t1g, ~dy. We don't.C1B.l'fl
whether you. get to the· tire.

His baok is to tb,El station wagon, but $usan'll isn't.



'J"

CLCSB SHOl' Baby, who has been lying down in rear of
station .agon, as he raises his head and peers past
CAMERA into Digby's car.

96 WHAT HE SEES: The two chickens on the back seat of the
limousine, which nobody can deny are fair game. The
window is open.

97 CLOSE SHOT Baby as he reare up and prepares to go
hunting.

98 TWO SHOl' Susan and constable, with the two cars in b.g.
The first lines should be played over the CUTS to Baby.

SUSAN
Is there a fire?

CONSTABLE StOCUM
Nol

SUSAN
Then why are wo discussing it?

CONSTABLE SLOCUM
(confused)

YOl).. Clil,n't Eark ~ front .!?1 !
1'l'fe"i;j;~ I

At that' mo~tlt Sl).lIBnseaB what we See I Eltii.~~ Q~awling
f·1'OIIl. the stat.1on wag.on into the rea~ of D1~~yls car,
which 1~diately ooneoa~s him from view.

SUSAN
(vaguely, her mind
~l'a.ppling with her
new problem)

You sa14 that before.

c.ONS'l'AB1E SLOCUM
lIm going to stop saying it.
I'm going to give you a ticket.

SUSAN
Oh, I'<l. love to go to the 01rc....s,
Constable -- bUt yoUld better
ke~P Y9VJ:: tiOk(lt.s,.bej}a.",f1~.:tI~
going tlQ. be bus·ytonight.

. (aONT:tl:M)~)



DA\J1D
I want1!Wllnty pOundJ ot
sirl01nlil'l'ieak.

( ;

Digby, all dP!l~ eJe#t otp,eroustQ!llep ~tlJ,ll ~lP.Cel\;lJrns
hiB head and. S'taI'ee:~t tJa,V!d. .

IN¢'. ~ttlr, ."" nAXJ,
99 A number of customers are there, wnong them Dr. Digby,

who is at 11'he ve~llable stand; insPecting the day I s
s"leCt1on. Da'f1d:. .l'Je.s been awai.ting hiljl turn at the
mea. t count er. . NQw' it eames.

96 (0 ONTlNUED )
OONSTABLE SLOCUM

(finding force the
only solution)

Liston, lady, you're undor
arrest I Does that mean anythinG
to youY

SUSAN
But whyY

OONSTABLE SLOCUM
(in a low
dogged tone)

parking in frQnt Qf a fire"plugl

SUSAN
(having a brain"wave)

That's not my car.

OONSTABLE SLOCUM
(cQmpletely at

'- a loss)
Whose car is ity

SUSAN
I don't know. I never saw it
before.

Sl'l,e p~g1n1!l toll:l,dle off. slll1l1ng swee1;;!.y.. S;l.~IM~m .
l!I~ilndll hill ~~'QJ'i<;,_ watCl);1ipg her susP:l,C:tOWl ly~ st111
~:I.l~.iat~lIl Q~liM~Qt)§l.:P,y,,· she g<;>e&tQJ;):l,gl:rY'Iil '.
l:!,)jjp~Ij:~lI a#,d; W:l,t~ 'il, pI'bJ;i.r'ietll,l;'y ail' bI"U,Shes off' a
bit of dUstji from a rehd,er and kioks the tires
speculativ~J,y. S;Locum moves out of soene, lOQking
baok ove1' his shouldeI'.

69



m, S~REF1l1.ialll.~$E MARKET .. DAY
"

102 Susan is tryil,'l$to get Baby back into the station
wagon. Sh~'is Keeping a Wal!',- .eye on the door of the
b'\1.t~her ~~, ,. ~bY, ellgtlQ,s,ed in his feast on the
f:\.oor of 1;i1\.e tonneau, is adQnul.nt.

,, ,, 100

101

103

TWO SHOT David facing the flabbergasted clerk aoross
the counter. David is bedraggled and dirty.

CLERK
Did you say - twenty pounds?

DAVID
Yee. I said twenty pounds.

CLERK
How will you have it out?

(as David
hellitates)

I mean, are "100 going to roast
it or broil it?

DAVID
(with dignity)

Neither. It l s going to be
eaten raw.

FULL SHOT as t~ clerk begins sawing up a huge chunk
of mea t on tneblock. Digby takes a step forward for
a dloser scrutiny. He kno'J16 he has seen David
somewhere before,. and is visibly searching his memory.

INT. MARKET .. ~y

=t:ie~vil.~i~~w t~~et~~~ri~Q~$~~~~:~he~:,

Dltil' ;DIGBY
Yo:ur .race is vet'Y femi.l,iar.



:L03 (OONTINUED)

104

CIERK
(as David te.kes
pacllage)

Do you grind it up beforo you
eat it, Mister, or do you just
cut it in hunks?

DAVID
(as he backs away
from counter,
smiling foolishly
at Digby the while)

It's not for me. It's f~r Baby.

He ml!Jclls his e sQape hurriedly out 131' soene.

i:t:n. p;RON'l' Of MARKET - DAY

David comes out, car11'Ying the twenty-pound package of
meat and b4.s tllte;-oostal clavicle. CAMERA PANS on
him as he starts for ~ation wagon and then stops
short at what be sees: Susan baolc1ng Digby's car
out of the parking space.

DAVID
(hurrying to Susan
b1' Pl'otissti)

~t .

.
<i••.onl........

DAVID
('~:t;t1ngon the
ruMingboard aiJ.
abe backs Olear)

&tt.a!ll~Wl'Ult ! 'riX"e 1~ dO'jnglI
This '1s not your cart

SU~N
NO, buti it's my pantherl

Slle rao/lls tlle !ltJS:~ne alilQ. ~:l.as~l\~al'AlWJ:olf1'O:L.Y all
she tr. ie.a to get.. in.to f'bllt Ilpe8C4."•....... n.a,,!....·.a... ., i .8tl.. ·. 11..
expostuJAting,' is hanging on to the ~Mb()~dj
somewhat halllpeX'ljd by his two paCkll!,£&.I!!J'f.·•.. ll;ltQ.o.• ·.tl.lItli1ilS
81oCUll1 strollid l\lEOk and stands wa~l)tu;ng·~.lll<o
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EXT t SIJ1REET B;EFOP.E MA:R!}ET - DAY

106 WHAT HE SEES: Ths limousine lurohing forward, engine
racing. Susan is not visible from this angle. David,
hanging to the runningboard, is apparently urging on
the driver.

105 Dr. Digby oomes out. His arms are full of parcels.
He stops, aghast. There is a horrible clashing of
gears over thi s.

72
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EXT. DOORWAY OF. IM;,KET - DAY

lCYl Digby and siooUlil looking 01.'1'.

DR. DIGBY
(wildly)

T1ul.t, I s ll:l~1

CONSTABLE SLOCUM
Y01lr oar?-

DR. DIGBY
(with a yell)

Go after h1ntlc ; Catoh h11111 I
li"'l11bel' that fellow now 1 He
t1.l1ed.to steal my wite' s pUl'se
llist nightl Don1tstand there,
S'.l;QCUIilI ~ .'$OlilethmgI

CONSTABLE SLOCUM
Well, 'Can you illlll.gine t1ul.t I

He rone O1lt Of' 1Itj)ene without anW idea villere he is
going.

DJSsOLVll CtT



Susan drives Digbyls car in, shuts orf the mot~r and
climbs out. She opens the rear door as David olimbs
out wearily, still carrying the precious fossil. David
is in a lather. He has had as much as he can bear.

,)

108

DISSOLVE IN

INT. STABLE OF THE VANCE ESTATE - DAY

SUSAN
Oh, stop yapping at mel
We're herel The panther's
herel Everything's all rightl

DAVID
(grimly)

Everything is not all right.
On top or ever~1ng that's
happened, we have stol.en a carl

SUSAN
I donI'll want the car. Illl
send it back.

73

DAVID
(th~y start leading
'l1)!\'hy toward, a
box-stall )

I suppose yould like me to
leave it with the constable
On mY '!'lay 't1ao~~

I SUSAN
¢h,.· M, I d!:ln·lt t.h1nk that wou::J..d,.
be s;a.f;e.. .['hey m1ghtarre.s t you•.

I It.fll 11; hOt 'cai'.

DAVID
(~a'V'fI;gl:rl yJ

I knoW'. '(oulre going to f110
the numbers off the anginel

8.U8AN
(as thO'Ugh he were
IIU$~estingit)

Oh no, DaVid ... tl!l)ft.ts d1B:hon6Ilt.
I III I,H~n4tJ.1;e g(1;l'~enlJir b(l.Ck with
it to'J\l:tght ...... after it I S de.rk. .

David is sp"e»il\en. Oh'MElR4 FoLLOj:Yiilthem•. SUllen
unlatcliee the dpor of the box etali/lnd. 'liMy lead Baby
w1th~" OAMlilRA l(OLLOWING'. ausWl pats Baby and
straightens up a".,she looks e.t David.



109 David is under a shower. We oan see his head above the
frosted glass door of the stall shower.

INT. Gtn!:ST BIJlPROOM ADJOINING eATHROOM - DAY

110 susan rings/a bell and begins pioking up Davidls olothes
whioh are ~aid over a ohair. We can hear David splashin
in the ah~er. The paokage oontaining the fossil bone
has been set oarefullY on the ohair. Susan fingers it
ouriously and oalls eff.

INT. VANCE BATHROOM - DAY

74

SUSAN
{with new interest)

Is it really?
(unwraPs it and
looks indignant)

Why, I :I.t's only an I)ld bone~
~

DAVID'S VOICE
It 18 the intero,$!J,tal olaviole
of a brontosaurus.

SUSAN
What's in this box?

DISSOLVE

DAVID

SUSAN (contld)
Now, David, I would suggest -

SUSAN
A shower is just what I was
going to suggest.

(wildly)
The only way you could get me ta
follow one of your suggestions
is to hold a bright objeot in
front af a lightl You see,
Svengali, what I want is to get
marriedl To get married I have
to leave here. To leave here
without being arrested I have to
have a shower. Where is there
a shower?

lOS (CONTINUED)



Mrs. Gogarty looks at the olothes and then off at bhe
shower, where David's splashing is heard.

112 Susan shrugs and tosses the bone down on the ohaiI' as
Mrs. Gogarty, the housekOeper, enters in response to the
bell. Susan hands her the clothes.

INT. VANCE BATHROOM - DAY

111 David splashing under the shower.

DAVID
Yes, it's just a bonel Don't
touoh it, Susan. Put it down ~

gently -~

(vehemently)
~- and go away I

INT. GUEST BEDROOM - DAY

SUSAN
Hannah, I want Gogarty to take
these into town. Have them
sponged and pressed.

MRS. GOGARTY
Do you want them right back?

SUSAN
.' (airily)

Oh, thore's no hurry, Hannah ­
no l:tu.rr't at. all.

DAVID'S VOICE
lover- the shOwer)

SU!f!irll

SUSAN
(pushing Hannah
toward the door
ha/ltily)

But do get Gogarty off to tmvn
befo~e he misses them.

DAVID'S VOICE
(loud and impatient
as the shower is
tUl'hOd off)

SUSARl

(CONTIWEIJ )
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David's head and shoulders appear at the door.

'!i:,

112 (CONTINUED)

,

SUSAN
(as Mrs. Gogarty
exits)

yes, dear?
(goes to bathroom
door and calls
around it sweotly)

Is there anything I can do for
you?

DAVID'S VOICE
Hand me my clothes.

SUSAN
(innocently)

Oh -- your clothes. l'm afraid
you'll have to wait, David.
They're being pressed.

DAVID
(indignantly)

I don't want them pressed. I
want te put them on, I must
leave here immediately.

SUSAN
But you c.an I t leave without
tour clothes, David,

DAVID
(gr1:lllly)

I know iPh&t I That's why I
,wanttl1.eml

(lvoking past her
ar~d the room)

WherE! are they~

SUSAN
Thege.rdener took them into
town•.

DAVID
(frantically)

stop himl I can,' t wai tl

SUSAN
Now dpn't be impatient, David.
We'll talk about it after I
have a\ Shower. EVerything's
going t'Q, be all l'ight.

(CONTINUED)

.~



SUSAN
in the
and oalling

DAVID
(through olenohed
teeth as she starts
for the door)

Everything is all right exoept
that my fiancee is waiting for
me in New York to be married
and I'm not in New York.

112 (CONTINUED)

(turning
doorway
baok)

Don't be selfish.
shower.

You had a-
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113

DAVID
(wildly)

But I have to have my c10thesJ

SUSAN
And I have to have 11 shower.
I'll be in Mark's room.

DAVID
(wildly, as she
exits)

Susan, YQu can't leave me here
like t1l.1S.

But Susan hP-s.

IW'. VAN?E t!V!NG ROOM - DAY

Susan crosses to Mark's bedroom, oa11ing back as she
goas.

SUSAN
How you do go onl You get one
thing settled and you start
Worr~1ng about Qnother~ Don't
you (iver do anything but worry?

David's head and shoulders appear at the guest bedroom
door, as he calls after her, anguished.

(CONTINUED)



'11'& (CONTINUE»)
DAVID

You'vo heard about marriage,
havon't you, Susan? Would it
seom to be asking too much on
my part to be allpwed to worry
about this thing that is going
to influenee the r est of' my
life?

(on a mounting note
of' hysteria)

And while I'm 'worrying, do you
mind telling me how I'm going
to get back to New York without
any eloth..s?
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SUSAN'S VOICE
(as we hear the
shower from
Mark'ilroClnt)

David, I want yOU to be married.
I think yOU should be married.
I think every man should be
married. But I think your suit
ought to be pressed. It wouldn't
look well.

DAVID
(s!}outing)

Miss SwallOW doesn't care how I
lookl ----

SUSAN'S VOICE
(f'rom shower)

what?

DAVID
(flbouting :t'rantioally)

I said ~iss Swall~w doesn't care
how I lOokl

INT. MARK'SBA1~~OM ~ PAY
''', j..,. . •. j.,

114 Susan in the BhbW'~' She calls OVElr the door~

" SUSaN"
(screaming)

,Oh, but 'that's sillyl



'-r~> _t. ._.

115

INT. VANCE LIVING ROOM- DAY

David emerges from the guest bedroom, clutching a
feather negligee of uncurled ostrich, with a train,
about him, and strides out infuriatedly in pursuit
of an argument.

DAVID
Will you come out of that shower
and help me find some clothes -­
or do I have to come in and get
you?

SUSAN'S VOICE
Oh, DavidS You wouldn'tl

DAVID
(striding up and
down - to himsolf)

NO, of course I wouldnlt.
(yells toward
Me,rk I s door)

Susan Vanoe, como out of that
shower this minuteS

SUSAN'S VOICE
I can't hear you, ])avid.

DAVID
(8t~idlng up and down
with l1;I'owil'lg frenzy)

Yo\li ce.n hes.X' what you we.nt to
heQ'r~

SUSAN'S VOICE
0line, I canltS I Can't hear a
tl'tl~~•

.' DAVID
(1l~;>lding around
':tltleft an al'fflljlal
·'Q~~d) .. .

Oh, 1ouiCl1ntt?. w.. al.l..' I th.i.n.k
you're a spoiled, ~oneeited

11ttle ..lIc$,tte.I1brain"t 'Th~ fil:'ilt
t:b\ll:l :r ioo'jtlldat •..;V;-Q\l,.+ll:~~ :Lt.
The mort,! lilee of YOil:. the1t\ore
I rell.l~~e itS The man Whet s
unlue!qt enough to get you is
going ~d have a lifetime af
miseryl\
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There is a dead s1lencll as Aunt Elizabeth stares at
David. George growls and strains on the leash to get
at him.

AUNT ELIZABETH
(exploslvelly)

Where are your clothes?

SUSAN'S VOICE
Now, DaVid, you're being
perfectly ridiculous I Just
call1l·,<!own. and wait till I get
out thel:'El.

80

(CONTINlJED)

SUSAN'S VOICE
Don't go,. DavidL 1 1m

right outl Are ~61l
ba'l1idl
earning
there'?. .;:;,

'. ~.

DAVID
(oomp1etely
disor~an1zed)

My olothes? •• Oh - you mean
my clothes,.

(a8.G~6t'l;e$rOW18
,ang"tr9:1nll Iil't the
llirisB.l

Whfj I . .,. :t!liip:po8e'~Ou thin!(
it t s({dd my wea:t'lng this.
I re~l1ze it looks odd. I don't
Ul!~Uy - I mesn·''r .. aOfl,ltoWn
one/of these thfnM ..... t)11s
iBn 11; m1ne -- Ilm -- I'm merely

-lMkfng for my clethe".

Near the end of this speech he ysnks open the door and
stands aghsst. For he sees what we see:
swell-preserved woman of 60, whe is Susan's Aunt
ELizsbeth and, though David knows it not, ia also
Mrs. Carloton Random. Behind her are a unif~rmed

chauffeur and an English maid, their arms full of
luggage, Aunt Elizabeth holds a leash, to which is
attached a growling dog•.' This is George, who in his
own way has as many possibilities for trouble as has
Susan. Through the open doorway we can see a
limousine parked in the driveway. David clutches the
negligee about him and backs off into the liVing room
agsin, speechless.

115 (CONTlNUED)
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S'O'SAN1S VOICE
(yelJ,"l'l$ art l\if.Mah
ltPptArs..t':rOm the
dining roOln)

$. minutel Wait a minute'

DAVID

AUNT ELIZABETH
(pointing off brusquoly
as she glares at David)

Is that my niece?

AUNT ELIZABETH
(Violently)

Answe1' mel Is that Susan?

.AtlNT ELIZABETH
Who is this young mAn?

DAVID
(still disorganized)

! - I don't know -- Who is
your niece?

.
I don f,t kriovti>

watt

(meekly)
Yes. She - uh· she's taking
a shower.

AWll:' ELIZABET}l

DOes 1:~~;1:~~ SUSAN'

SUSAN'S VOICE
David, can I oome out? Are you
decant?

DaVid, rooted to the spot, makes some fluttering motions
with his arms and his mouth moves soundlessly.

115 (CONTINUED)
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115 (CONTINUED)

SUllan appears from the dOC\l:'vlaY to Mark's bedrooM,
wrapping a hUge toweling bathrobe about her, her
dripping feet tucked into mules. Sho knows she is in
for it and Ilhe enters gingerly, thinking fast.

SUSAN
(in a f~ezen voioe)

Why, Aunt Ellzabeth! How nice
to soe youl What in the worIa
brought yoU up to Connectiout?
I oXpectod you to stay in the
New York apartment.

A1JN'T ElJrZ;Al3ETE:
(with a snort)

In this heat?-
SUSAN

(beguiling)
I nevor dreamed you would be
coming here. But I'm so
hapPir to seo you. And hore's
Geo~ge. Bless his little
heart.

(bends to pat
the dog)

. AUNT ELIZAl'mTH
You haven't chaqg~d a bit,
SUS,Qni Whenever you.' A in a
j~, iroil, ~s.h,. I krl$:lV. you.
't~q',l'.e . . . j;ng ttl get o\1t of
slSi!i_t.. ". What is it? viho
fll llhOWlg man'l

SUSAN
ft!ttljldfie; .t'jl:~'\;)

Wht....• .€hat' s DavId. He's
a fr:te~: of Mark's.

AUNT ELIZABETH
WI:¥/.t h4-y:e you done with his
ohthes?

sUSAlr



DAVID
Susan brouglj.t me htU'e"

AUNT ELIZABETH
I don't doubt that -- but why?

AUNT ELIZABETH
You keep quiet, Susanl

03

(OONTINUED)

I DAVID
(violently)

AuNT ll:LIZkaETH
(:llointing Viith

f;\, snort)
he want to wear that thing?

Nol

SUI}AN
, (cuj;t!ng infx.an·tioally
. . aq,dJ,ying rapidly)

~onlt_~y:~..",., :
(~W1nip;g on her AWl t )

I h4d ~ letter from Mark, and
he asked me to bring David up
here....tor a rest. Hels bElen
WOl'kin" verY" v~ry hard, Mark
say8, $hit )leIs apt to have a
breakdpl'irp. ae Il111stp't be oxoited.
Whatev~r he, wants to do, he must
be allowed to do it, Mark says~-~

AUNT ELIZABETH
(turning on David)

Why are you here?

SUSAN
(frantically)

I told you ~~ hels a friend
of Mark'e,

MRS. GOGARTY
She knows very well where his
clothes are. Gogarty1s taken
them into town.

DAVID
(stlUllll1ering)

Well, it seems very complicated
but she wanted to bring---

'h5 (CONTINUED)
,. "
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David gather II h1s finery abou.t him and stalks into
Mark's bedroom with as much dignity as he can muster.
Susan, seeing her pr.ey on the wing, calls attar him:

,115 (CONTINUED)
SUSAN

(hurriedly)
Mark says he should be allowed
to do whatever he wsnts to do.
If he wants to wear a negligee,
he should be allowed to wear a
negligee, Mark says-- because
there's no telling, Mark says,
what will happon if we don't
give him his own way.

DAVID
(violently)

There's no telling what will
happen if I don't get my
olothesl I want to be marriedS

AUNT ELIZABIll'l'H
SuaanI I forb1d,itl I
absolutelY put my foot downl
I'll out y~\l off without a
pennyl

DAVID
(wildly)

If you'd listen to me instead
of listening to he1'---

AUNT ELIZABETH
(With fille:!ity.)

I'm not, going to l1s.tEin to ,
e,J.',t,he,',.W"'<Q,,r 'J~, '" N,o,t an,ot,h,"Ei,1' word,
Y!~~,: unt1l.1:. yO'U;'1'e' well I
~~JlIIe~t~~j flli!,nnlth.. thore I1lUst
ib~ 'somer of Ma1'k's olothes hlirEi.
He can wear "those.

MRS. GOGARTY
(addressing David as
she points toward

'. Mark's bedroom)
They're in there.

SUSAN
Davld-- V/alitl

I
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115 (C0NTlNUED)

The bedroom door bangs behind David, and SUsan turns on
Aunt Elizabeth.

'SUSAN (COrlt 'd)
Now look what yoil've donel
If he gets some clothes he'll
go away. And he's the only
man I've ever l~vedl

SM dashes madly for her bedroom. Aunt El1.zabeth looks
after her and then looks at Hannafi.

AUNT ELIZABETH ,
It's so like Susan to fall in
love with a lunaticl Wllll,
it 'sa gOod. thing I clt'lIle.
Bring in that lu~gage.

MRS. GOGARTY
(as the chauffeur
deposits l~gage

and goes for more)
Row l'Ol'lg do ',You. eXl'J&ct to be
heI'a"MrS. Random?

Aumr ELIZABETH
(unsnapp1ng George's

In'etA~:~:~i. 1 1m here fQr
a 10)',lg qU1'et llfilst. Geo,rge'
n.eetl.s Il.):!e:ldt, too.

t,'"
.", '.



116 Susan has nurried into slacks and is wildly oombing her
hair, whicn is still damp from the shower. The door to
the liVing room stands open. George enters ouriously.
Susan grabs ner lipstick and dashes out of the room to
intercept David. CAMERA STAYS on George, who has found
DaVid's fossil on the chair. He regards it moodily for
a moment, then takes it in his mouth and wi~h an air of
ownership stalks out.

INT. GUEST BEDROOM - DAY
86

SUSAN
But, David, you can't leave me
hore with Aunt Elilllabe th -­
and a ptntl1er right out there I

DAVID
I am not responsible for ,you or
your panthor. It's your problem.
Ii too, have a problem. I still
have to lSee Mr. Peabody. And I
have to get married I

SUSAN
~1f.t thO, way to" ,g,,e,t, ",to Mr. Peabody
;II thrOu~ kurtt Elizabeth. He
baG to do e'9'e~thtng Ghe te11G
,bttn.. 3:1' she lIaY's so, he' 11~
to be nice-to you••because he s
her lawyer.

.~

DaVid, on the point 01' tleeing, turns and eyes her
strangely.

DAVID
I (ihop.1ng he's w/;,ong
'. but knowlnghe isn't)

But s~ ball an~th.r one.

'"

INT. MARK'S BEDROOM - DAY

DAVID
, Wbat'·s you!:' aunt's l1allle?

SUSAN
Eliza1;leth;

117 Susan is confronting David, who is now dressed, stock
and all, for hunting. All David could find was white
riding breeches,. boots and a pink nuntlng coat.



David sinks wearily against the door jamb and groans.

David puts his hands on her shCluld.&rS'.. as. "if ll\lll!:iiM a
dting :request.

1.1'1 (OONTlNUED)
SUSAN

01.1 yes, of course. Naturally.

Dt\VID
I've made a mistake. Don't
tell me. I don't want to hear
it.

(starts for the door)

SUSAN
It's Random. Mrs. Carleton
Random.

PAVID
OUt of seven million people,
WhY~~Whi did I have to run into
you yes erd,,"y?

'_ SUSAN
(plaintively)

What's the mattet'? What have
I done now?

DAcVIn
l!ll's•• <Jarle'\lOJl, l;l.~cri)lJl .1s lj;ol%.1g
bo·gl"'te awe.y II: tItlll1'OU d.ollars,

SUSAN
t know,

DAVID
(at'! it talking
to all. idiot)

.:+ Wilrtt:, U to:r the museUlnl

SUSAN-
, "$ou.e./m' 17 .have it. fo:r the

lllIl.aetu,n." She's gp ing tp give
it to IlIEl.

(CdNTtNO'ED)

\
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1m• .~T Bolllpaof'! - DAY

118 David strides in· to get his preoious fossil. He goes to
the 0l:'llilil:'alld pi~ks. up,. the empty box. WIth a horrifiE1d
look Ita ~J:nl _ok into Susan. who has followed hill!'.

88

! ..

,
\;

SUlSAN
(i(i\reamUy)

Whet>e(11$ whatilt', ,

DAVID

""'"'-

SUSAN
( limply)

Yes. David.

DAVID
Susan·-could you concentrate
for just a minute? It's
important to me-·to my work··
that your aunt never find out
who I am. Can you remember
that? Just that one thing?

DAVID
(pulling her closer)

You do understand. don't you?

SUSAN
(langu:l.shing)

Yes, dear.

DAVID
I'm going away from here. I'll
neve:i:'eee you again. But··
.{~' IlngU:Lsh}

·-d.on't--dotl't ever teU her
11!1 .MlIllll 'lieU h'eF'I' m Mark's
r:'i;!1ttih,lH Ten hel:' lJ IIi' Q

orll.okp6t. if ~()U 11lteo' But
don't tell hel:' I'm David Huxley I

Susan is melting at his touoh.

Pushes ~r off and strides out. Susan groggily comes
out or t~ fUlilell of love and follows hlllh

;;I;iL7 (CONTINUE]»),



He lets go of her, dropa on his ~ees and starts looking
under th~ ohair. Susan also gets down on her knees and
turns up the Q'OrnElrs of thl;l rug.

89

SUSAN
(still in a tranoe)

Your What?

SUSAN
(dreamily)

DAVID
(frantioally)

My interoostal olaviole!

Myl

DA.VID
The bone! It's rare, it's
preoious! It took three
expeditions and five years to
find that bone I

SUSAN
I~~mwentt~~got i t--David. I
didrJ.~ t--awallow itl

DAVID
(shaking her)

Where is it? What did you do
With it? Give it to me~

I.','

J.~~ (CONTINUED)

119 Under ar<1:lI,.i ~~J!.~~l~eOl:!ge 1s. pawing dirt" oVer the buril;ld
bone. He regardahb handiwork oritioally from sevl;lral
sides, and then llll!l?les off.

tN'l.'. QUE!!.':!!. _~IlM.\,-PAY

120 David and Susan are orawling aroUlld, :l,QOk~.qnder
turn1ture-~everyth1ng~-lna frantio .search fot the bOne.
Both peer under ttte 0,\;1:<'-'. Tl:¥l~r glll,_.fI~.•.Pll.et.



They orawl out simultaneously from under the bed. David
slumps dejeotedly on the corner of the bed. Susan sits
down on the other corner with her baok almost against
his.

DAVID
(coldly)

It took three expeditions and
five years to find that one. '-

90

SUSAN
Why would .I be

bone around?
No, David.
oarrying a

DAVID
I wouldn't dare give a reason
for anything you dol

SUSAN
Well, there's only one thing
to do. You'll have to find
another bone.

).20 (CONTINUED)

SUSAN
You're making an awful tus s ,
DaVid. Now that you know where
the plaoe is, just send them
baok to get another one.

DAVID
(his hands olenching
prayerfully)

All right--we'll leave that.
T~e point is, if I don't find
that bone, I can't go baok to
New York.!

SUSf\.N
Well, I think that's pretty
sllly--that a man oan't go home
beoause he oan't find a bone.

DAVID
Susan! Pleasel There are some
thinga you al;,fouldn' t try to
dis.OUllS.·, W)::ul.t an interoostal
olaviole means to soience--and
to me--l~ beyond your oapacity.
Where y.u oan help ill tb
relll$n1beti, where ;YOU pull it.



JjlO (OONTINUED)

AUNT ELIZABETH

SUSAN
(plaintively,
pointing)

I put it there~~where I found
itl

SUSAN
David VI,»'~h hini. Pavid loves
hini. !ie thinks he's sueh a
n:l.ee dP\g.

/'\

SUSAN

91

SUSAN
Nobody! Nobody but~­

(with illumination)
--George I

DAVID
Did you see anybody else in
here?

AUNT ELIZkSETH
SV;"lI.l;l..· I want t:etaJ.k to you-­
alonel

sUSAN
(looking after David)

But, A'qntie. I nave to find
Gel»:Og~~

(wildly)
Where'li George?

~NT. VANCE LIVINGfl.OOM; -DA.Y

Susan and David come dashing from the guest bedroom and
encounter Aunt Elizabeth in the entry. Aunt Ehzabeth
sta:r.es ",t David's weird attire. David hurtles past them
both and out the. front door.

They look at each other, speechless. Both rise on a
common impulse and start for the door.

121



(OONTINUED)

Both start and turn as George grOWls at David.

122 David is walking around a bush, snapping his fingers and
whistling luringly. Susan dashes in to him.
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SUSAN
I know. But David doesn't.

(and to her aunt's
astonishment, she
dashes on past in
pursuit of David;
oalling)

Da-vidl Wait for mel

She and David drop on their hands and knees and Susan
quiokly ana tChe s one of George's paws so that he cannot
get awaY'. GeOrge groWl••

SUSAN
(deeeitfully")

Oh, 1).ere's the little doggie I
Isntt he a dear, David?

DAVID
(indioating George's
earthy muzzle and
paws with agitation)

LOok\ Hets been digging! He t 1\
bUl'ie'4, itl,

DAV1D
Susan, thisisn' t getting us
lli'l'NWhere. We'll never find
t'hl:!... w;Ol'·thless brut13 I·

SUSAN
Don't do that, David. If the
nasty little beast knows you
want him, he'll hide.

She puts her finger to her lips and they start tiptoeing
across the garden, CA~mRA FOLLOWING. George, who has
been spying on them all the while, appears from behind
a hedge and follows at David's heels. His muzzle and­
paws are covered with fresh earth. He keeps his nose an
half-inch from David's ankle, prepared to bite him if he
walks too fast, prepared to bite him if he walks too
el~, ~~@pared to bite him anyway if the mood hits him.
David stops suddenly in despair.

EXT. GARDEN - DAY- --

121 (CONTINUED)



She brushes the lIarth suggestively, showing George, who
knows how to dig better than she does, what she means by
'dig.' George s,ems to get the idea. He rises and
stl1-lks off. SU!\rl.tl. clutches David's arm excitedly as
they follew.

George sits down and looks bored.

liaS (CONTINUED)
SUSAN

Oh dear' There are twenty-six
acres in this gardenl

DA.VID
(sternly to George)

Come on now--where did you put
that bono?

SUSAN
(warningly)

Oh no, David, not thst way I
\cooingly to George)

Now, George, we're not angry.
Susan and David need that bone.
It's a nasty old bone, It's
hundreds of years old. Susan
will get you a nice fresh bone,
if you'll show us where it is.

DAVID
(bitterly
addressing
the dog)

You curl .

SUSAN
(warningly)

DaV'id, don't! YOU'll ruin
everything. Spell itl

(sweetly to George)
NoW, darling, don't be stUbborn.
Susan loves you. Let's dig.
Come on, George--let's dig.

SUSAN (cont'd)
See? you just have to 1mow
how to 'handle him.. Ev~n.'~·#;~~gLs
goingti> be all right, David,

93



Sure enough, George digs, but not in the right spot.
Susan and, DaVid drop on their hands and knees and help
him dig with growing enthusiasm.

SUSAN (cont1d)
(in a hushed voice)

He's going to dig in a minute.
r can tell.

They
. '

D3:SS0tV1li OW

George seems td get the idea and amblea dff.
follow,

, sUSAN (cont1d)
(tll-lltplg tobol::n
Pli!tt4an.d Gllo!'ge, in
,M.t'fe~ei1tt(>P:~:S)

Good, c;teOl:'e;el i Tha\lt!lt'1ghtl
Good Georgel ••• You see, David,
it's all very simple if you
just keep your head, •• Don't
stop digging, dear. That1s,a
fine dog••• Ian't' be a strong
little man, David'

94
The spot where we saw George bury the fossil. George
comes stalking into scene with Susan and David .following
expectantly. It is obvious that George is leading them
to his buried treasure. In a moment we see that George
has no such intention. He walks calmly over the spot
and David and Susan follow him.

David is, di~~.lth si.tsti'tdete:titilination. !.fter a few
,m,lnutes or fJ:i$t\t!;C d,lgg1ng, ~~lte a nllle bol~ h$./il been

mll-de. Geot'ga ~aJ.tn1.y lies dOWn in lt~ puts his head on
hill paws lind shuts his eyell_ ,Fo:t' ~ lllotl1Cilnt Suaan and
David,on t~ir hands lUld'kn:e'ss,stare at him in hurt
surprise.

123
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EXT. ANOTHER PART OF GARDEN - AFTERNOON

Goga1'ty, perspiration dripping from him, is filling
holes. He has a good many to go, running in a zigzag
line. Wearily and irritably he sooops ·dirt into the
gaping hole whioh he is working on, tamps' down the
earth, leans on his spade and regards what lies ahead
of him: holes stretGhing in an interminable zigzag line.
Aunt Elizabeth enters to him from the house. She stands
regarding the holes and Gogarty.

AUNT ELIZABETH
Then why are you digging holes?

AUNT ELIZABETH
What are you planting?

GOGARTY
1 1m not digging holes. 1 1m
filling up holes.

Atrn'l' EI:.IZABETFt
Su:sant'cl dd}W,tt1;1 'it,

( CONT!NU.~D)

GOGARTY
(atra1~tehtfig
irriMblry)

I would h6t be planting anything
in a crooked ll1ne, ma'am. That
you know.

What· has¥isl!l,

AtrnT:gtIZABETH
BQttou oa.n' t tnl u,phOles
imttl'li.tter thfily've been dug.
Y~u lIIust have dug them first.
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GOGARTY
Miss Susan has everything to do
with it. Miss Susan and that
young man and your dog, Mrs.
Random, are oareening around
this garden just digging wherever
they see fit. Follow these holes
and you'll find her. It will be
the work of years for me to
repair this afternoon's foolish
foolishness.

GOGARTY (cont'd)
(bending baok to his taAk)

And, furthermore, I should say,
Mrs. Random, if you want a
gardener who'11 put up with
anything you oan just get
another man. It's not Gogarty
who'll be the tool of every Whim
of a twenty-year-old girl.

Aunt Elizabeth looks off-scene, puzzled, and goes in
the direction in whioh the holes lead.

~UNT ELfZAB~tS VOICE
(oalling peremptorily
from off-soene)

Susanl whsre are you?

D,AVID
(in a bitter voice as
hs leanS, unmoving on
his spade)

Oh, dOn't· e:d1!l'ust yourself,
George.J;.et me do it.

SUSAN
F'ollow h1m;,Davidl

George hears that WEIll-known voiee and duoks ou,t., Ele is
no fool. David dr?ps the spade in trying to catch
George.

EXT. GARDlW .. AfTERNOON

Susan, DaVid, and George. David has Completed the hole.
He leans on his spade wearl):;y a;nd looks inquiringly at
George. George",who i~ ,nq:vV" tired of digging or of' '
seeing anrOlla ,.se dig', P1,\ts the seal of' final! ty enthe
Whole buSinElsll,,. W:1th a burst of energy he begins
filling the hole.

(CONTINUED)



125 (CONTINUED)

David exits hurriedly in pursuit of George.

AUNT ELIZABETH'S VOICE
(louder)

Susan?

SUSAN
(faintly)

Here, Auntiel

97

She hurriedly bruShes off her hands and pushes back her
hair as Aunt Elizabeth appears around some shrubbery and
enters to her.

AUNT ELIZABETH
(with asperity)

Susanl What in the world are
you doing?

(indicat1ng the
hol.es)

What are these?

SUSAN
(faintly)

Holes.

AUNT ELIZABETH
(exposively)

I knGw they're holesl How did
they' get here?

SUSAN
David~nd George were digg1ng.

AUNT ELIZABETH
(confronting her
deterlllinedly)

Now, young lady, we.'rs going to
get down to hrasa tacks. You're
hiding something.

SUSM!
(w1tl;l a waUl

Nol-
I AUNT ELIZABETH

Who ill tbis David?
\

(CONTINUED)



Hunts what?
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(CONTINUED)

AUNT ELIZABETH
hame? What is his
What does he do?

s1]$AN
Itts~-Uh-~--Bone.-

What is his
background?

His nallie?

AUNT ~~ABETH
eli. Is tlha" hOw he mitt Mark?
Big-game hunting?

AUNT ELIZABETH

He--he hunts.
SUSAN

SUSAN
Why-;;'Uh--an1mals. I shocld think.

AUNT ELIZABETH
B<)11e? Can't yeu be more
explicit? What does he d~?

SUSAN
Well--he's a friend of Mark's.

SUSAN
No. I know I'm going to marry
him. He doesn't know it yet -­
but I amI

AUNT ELIZABETH
Is that all you knew about him?

AUNT ELIZABETH
Well. if you're planning ttl
ll1ll.1'i:''1. h$m on: lltt .moiP;,~y~\11rEl
mis ta.lten.: I ~ll.· .. ..h,av!3 a .
lunat1;d .ttl th.e c'J.!tl.#f''1;· Yoti
a114.M/I;li'k Bcl'&q,u'ite. el:\:Ol,lgh fqr
mlilt;,QO;ee withl ..Wl'th,llrll19re.•
wl1enA1e:lt*l1dsl' c6l)j~~ tl:$flil;gnt .
I; shall ~t"eak to nbi1 i1~t6us1y'
ll,bout you.,~· All ;\'Q\I,1' gual'(iian.
he should''P1l informed Of the> kind
of company"vou Ire keeping.

;elii (CONTINUE,.)



125 (CONTINUED)
SUSAN

(quave ring )
You mean Boopie's coming here?
Tonight? ----

AUNT ELIZABETH
Have you any objection to roy
seeing my lawyer? He's coming
late, but he's going to spend
the night-wand we'll settle
this tomorrow.

Her gaze fixes off-scene with astonishment.

12G WHAT SHE SEES: David craw.ling throtlgh a hedge on his
hands and knees after Georse.

127 Aunt Elizabeth and Susan. They react.

AUNT ELIZABETH
(ac;has t)

Susan I We just oan't have
that man around I

SUSAN
But, A\JXltie. hels only playing
with George.

AUNT ELIZABETH
Well. he's not going to play
with George any.ll')ll,~er.

(calls pe~~ptorilY)

G$61"$81

EX'):'. GARDEN _. AT HEDGE - AFTERNOON,
128 David craWling after George. The dog stops as ,l\.unt

Elizabeth's scream is hea~d again.

AUNT ll1LJZABE'l1Hfs 'lOICE
GeOl:>llie I Come here I· This minutE! 1
,

George ats:rts out of Ifeene t."'t'd t;MVo1de.
David grabs ay his leg !lnd fails faoe doW¢. missing.
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EXT. GARDEN - AFTERNOON

129 Susan and Aunt Elizabeth.

AUNT ELIZABETH
Keep that man away from me,
Susan. And mark my words,
you're not safe either I You
oan push Providence just so far.

George enters and she snatches him up in her arms and
marches out toward the house.

DISSOLVE

EXT. A ROY~NTIC SPOT - LATE AFTERNOON

130 Susan and David are sitting on the bank of a stream
oompletely exhausted. Susan is happy because she has
suoceeded in keeping David in Conneotiout. David is
unhappy beoause she has suoceeded in keeping him in
Connecticut.

SUSAN
(sighing deeply and
stretohing out with
her arms under her
head)

Oh--hoW quiet it isl Isn't it
nice, David--just to be quiet
and~and-alone this way?
Without a lot of peOple talking
to us, I mean.

DAVID
(~~ahi~ glumly ahead

! dan't thi~hOW he could hQve
found,(l. place where we didn't
dig. We've dug uppraotically
twenty~six acres.

SUSAN
(With swe'!t 'l"eIH~onabJ.:enegil)

No'it~ D$.v1d., eve~yth1illf'sgQingto,
be all right. The bone I S hers
SOlnSWhE;lI·S. Ge9l;'gi) kn9wS 'I/l;I,e:rh
There '. no potnt 1l,1, Our dl~,"'i!l$
without George. But we cat,l't ,
have G~orge beoause Aunt E~l~abeth
won't'liet hiln, out of' tl1!l hOUSe.

ther toM ~ngEls)
Wouldn·t it be niOe if we COUld
jus t sl'\ here forever anet evert'>.. ....

" (;Q~N~~iIW!il$t~(
, .•-;', '0',',·, -,'/ .....:,· .. ;;:!,<;;.>f;.,'..::,:-;:,.·':"
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130 (CONTINUED)
DAVID

(glumly)
But she has to let him out of
the house sometime.

SUSAN
I always say that people don't
have time to fall in love in
the city. Now what could be
nicer than just spending months
and months getting aoquainted-­
with somebody, of course, that
you like--and maybe--oou1d fall
in love with?

She rolls over and looks pensively at David.

DAVID
(hopelessly)

Of course it's just possible that
he didn't bring it outdoors at all.

SUSAN
You're not even willing tn relax
for a minute, are you?

DAVID
(looking around at
her bitter'J;,y)

Relax? Do you realize that I've
telephoned my fiancee twice and
postponed my marriage?

SUSAN
Yelh ~t,'B tooba:d,. lLlt .mue t
be terrible :C.Qt' a girl to realize
that a bone is more important
than she is.

DAVID
(violently)

I haven't told her I've lost the
intercostal olavio1el I haven't
daredl It would be too great a
shock to herl

SUSAN'
Oh, I wouldn't tell her I'd
lost ~t, David~--Ild just tell
her it's been mislaid.

(CONTIN1JE)P)
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She plunges off toWard the stable and David follows.

They sit bolt upright as the scream of the panther ia
heard from the stable. Susan jumps up.

..' ,

" ).~O (CONTINUED)
DAVID

I'm sure you would.

SUSAN
Now I would su..:ges t that you
tell her that you'll be married
next week at the same time.
That will give you a week here.
We're sure to find it in a week.

DAVID
Oh, Susan, stop suggesting
thingsl

SUSAN
(hurt)

All right, David. I was only
trying to help.

SUSAN (cont'd)
Baby I We haven't fed himl

DAVID
(bitterly)

~f it weren't for my fOBsil,
I'd feed him George.

I
SUSAN

(frantically as another
l;Icream is heard)

If A~t lllHeabeth hears that..­
mY$O<llile is <looked'l

DISSOiLVE OUT

l-02



SUSAN
Mark said he likes dogs.

SUSAN
Tha t 's why I won't grab him.

SUSAN
It's George! Grab him!

103

• i,,,
• I

is fun Of;

. P';JissOt-woUT

,'. . DA'\!$P
i\< b:t't'tierlW),

He d9.l'l1'\\. His mouth
my h~nd.,

DISSOLVE II'!

INT. VANCE STABLE - LATE AFTERNOON

S'(J'SAN
He mlist lHfeyotr~> nehJUlri't
growled flfrtce yo\l pi.eHied him up.

;-"'..-

l)AVID
Mark p'r'Obably meant he eats
'dogs.

DAVID
You grab him. You know him
better.

'_ DAVID
(advancing on George)

Keep that panther back.
We can't lese George--yet.

:lie pounces on George in the 'dim Ught and goes out of
the box stall" Susan folloWing.

131 Inside Box Stall - David and Susan enter, leaving the
door open behind them. Susan pats the panther while
David unwraps the package of meat he bOUght at Westlake,

whioh he has taken rrom the stolen oar. As BaQY crouches
over the meat there is a low growl from the doorway.
George has escaped the stern eye of Aunt Elizabeth and

is spying as usual.

132 Outside Box. Stail.l -' David is hugging George firmly as
Susan latohestl1e door of the smU on the, panthe;r.

,,



133 David has changed back into his own clothes except for
his coat. He has on a fresh shirt and looks quite
respectable again. He is on the telephone in the midst
of an agitated conversation with Miss Swallow, his
agitation arising largely from Susan's jerking at his
elbow.

(OONTINUED)

There is a b;!,aflt from the other end of the wire.

104

elbow)
take a week.-

SUSAN
(tugging at his

But, David, it might

SUSAN
(jerking at his sleeve)

Don't be afraid of her, David.
Say s.ometJ:ling funny"

. DAVID
But, Alice dear, I can't get in!
I've bean unavoidably detainedl

DAVID
(goaded beyond contt'ol,
fairly shouts into
phone as the blast
ceases)

I m~ht as Well tell you. Alioe.'
--, . IT&M ~ intercQl;'ltal
clavQ).El· '

SUSAN
(jerking at his elbow)

Tell her at the same time next
week.

DAVID
(into phone)

Wl:l.at, dear? lNhat did you say?
....yes. dear, I know it's unlike
me.

DAVID
(putting his hand
over the mouthpiece)

Susan, wtll you go away?

DISSOLVE IN

INT. GUEST BEDROOM - NIGHT



Who can't?
SUSAN

INT. ALICE'S HeME - NIQHT
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(CONTINUED)

. , APPLEGATE
I am Ma~$r /lpple$at/f., ,Illrs.
nandOm ij,~lI;.4:,m$).:ror dittner.
WiLL Ylilui<.:fitlli 'Out irahe
still wanlia me?

);.

Alioe in a dead faint at the other end of the wire.

And she pick$.i~ a p!tper, .(lutter and smacks a brass bowl,
which gives o.l)t a loUd gonglike note.

SUSAN
V~en you hear the signal, the
time wi:\.lbe eXl).otly seven
thirty·one and a half.

There is a piercing scream from the receiver and he
turns it away from his ear with an agoniaed expression.
Susan jerks the receiver from his hand, puts it in the
drawer and shuts the drawer.

DAVID
Alicel Answer mel Alicel

DAVID (cont 'd)
(aghast as he indicates
the drawer)

But you can't just leave Alice
therel

David jerks Open the drawer and takes out the reoeiver.
He speaks tensely into the transmitter. .

INT. ENTRY - VA~.HmrS,S." .NIGHT

MED. SHOT on fr,ont door" The doorbell is ringing.
Mrs. Gogarty opens the do.or to dis oloa e Major Horace
Applegl;l.te" a well-dressed mart of forty-five or fifty.
In the driveway,. through the door, We see a taxi drawing
out of soert$.

Susan crowds her face into tae transmitter and speaks in
the crisp manner of an operator.

$3 (CONTINUED)



155 (CONTINTJED)

Aunt Elizabeth peers over Mrs. Gogarty's shoulder.

AUNT ELIZABETH
Is that you, Horace? Come in.

APPLEGATE
(entering)

Well, well, well, Elizabeth!
How are you?

AUNT ELIZABETH
(as CAMERA FOLLOWS
them into the
living room)

I'm a ne~vous wreck, as you very
well know. I'm alwaYs a nervous
wreck. What I need is absolute
peace and quiet and I never get
it. It seems to me all my life
I've been searching for absolute
peace and quiet and I've always
found exactly the opposite.
Maybe that's what comes of being
born in my family. It does seem
hard.

106
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They run into Susan, Who COmes out of the guest bedroom,
where she has been helping David telephone.

AUNT ELIZABETH (cont'd)
Susan, I want you to meet a very
dear friend of mine--Major
Applegate.

(as Susan offers
her hand)

He wants me to finance a most
thrilling expedition and he's
invited me to go along.

SUSAN
I don't approve of expeditions.
How do you do, Major Applegate?

AUNT ELIZABETH '
That needn't bother you. You're
not g'oing.

SUSAN
I dob' t think you should go
either, Aunt EliZabeth.

(to Applega te )
She's really in very delicate he~lth.

(CONTINUED)



David, a bit ill at ease, enters from the guest bedroom.
He stops short on finding himself conrron~ing a stranger
- Applegate. Aunt Elizabeth looks at them.

(OON'l'Ul()'Br)). -. .

DAnD
"But there must be Some mistake - ..
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4~T lllL!ZASrm-r
theI'e 1$11 1tl I've khOl'Ul .
Applegate fOr .twenty ye.arsl
take him aWay'!

. !lA'lID and APPLEGATE
(extending their hands
and Sl;Jeaking
simultaneouslt)

do you do, Mr. Bone I

APPI.EGATE
(with a nerVO~$ laugh)

Oh--reallt, Elizabeth? You-­
you didn't tell me that.

AUNT ELIZABETH
(with a snort)

I'm no such thingt I'm in
perfect health-a except that I'm
a nervous wrecK.

How

J\PPLEGA'J)lll
(laughing uneasily}

Oh tes. Yes. Q~1te~ I'm
Applegate.

AUNT In,IZABETH (cont ' d )
I want you to meet Mr. BOne.

AUNT ELIZABETH
(losing l;Jat~enoe with
his p.s,.r.a.'n.o~s,1.p.Q., ..int&
Ii f'~ngeI' at J;laV~d) . ..

R<f!t .1l.I'e ~. aone. 'l'bi/l UMaj<>r
pplegate';.

i

Ob. no,
Hora¢e
Susan,

. SUSAN
(dith the sweet manner

, o!t",akEleper)
COmth ~.' Bo.ne: We'll. go fot>
a nics U ttl.e walk befot's dil:\ner:

(CONTINUED)
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INT. VANCE STABLE ~ NIGaT

108

Applegate looks after

A,PPL:E:GA'I'E
Ob y~e~ El1.Z'1;b.etb. 1. can talk
far dll.Yl! On t~t~Ub.1~c t.
Don't WOl'rt_ .You'lu £lind
conversation flowing vert freely
once I star~ drawing him out.

AUNT ELIZABETH
Conversation may be a little
difficult at dinner, Horace.
The young man's having a ne~vous

breakdown. Talk to hilll about
big gam,e hunti'r\$~ ».l!l.~f'a big
game hwtt'er, tQ.9c~.~llIli'lm't talk
aensiblt about anything el~e•

.~ ,

APPLEGATE
What a pityl Such a nice~looking

yo\J,ng man.

Gegarty enters like a man who is in searoh of a bottle,
Which he is, goee to the door of' the boX. staJ.l whel:'e
Baby i,e, unlatohes ~ t atll1 ent:~:t's. lie walke pas t &aby
in the dim +~.ght~,'l:'$~~~e~UP to '!- rafter and findS his
bottle,'goe/.l ~ut'W1ththe bott:Le, leaving tbs dOor '
unlatohed. Qbgarty eita down on a box and unoorks his
bottle. He tal!;es a SW1~ to steady his nel:'ves.•

DISSO'LVE OUT.

David goes out in an utter daze.
him.

(CONTINUED)



APPLEGATE
(clearing his throat
as she places the
soup before him)

Have you ever been in Arabia,
Mr. Bone?

IiTT. Vi.I'fCE LINmG ROOll - NIGHT

137 Aunt Elizabeth, Major Applegate, Lavid and Susan are
seated at dinner. Conversation is slightly impeded
because David will not look at anybody but George, who
lies on the floor well within view. Mrs. Gogarty has
already served soup to David, Susan and Aunt Elizabeth.
Now she enters through pantry door, bears down upon Major
Applegate.

IISSOLVE IN 109

,
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Mrs,. Gogarty marches back to the kitchen. David, engrossed
in George, makes no response and Applegate once more
clears his throat as he tries again.

APPLEGATE (cont'd)
I say, Mr. Bone, have you ever
been - in Arabia?

DAVID
(abruptly, wi thout
taking his eyes
,off George)

No.

APPLEGATE
(dogged)

I suppose you've - spent most
of your time in Afrioa?

DAVID
No. Why should I?

Applegate looks helplessly at Aunt Elizabeth, who makes
a gesture of washing her hands of the whole business>

APPLEGATE
Tibet?

DAVID
No.

(CaNT INUED)



George gets up and wanders in a leisurely fashion through
the doorway. David rises abruptly.

ThIlough ll;!;'l,othe;t> door George comes into the room, David
stalking after him. George floj)s dOWlh David resumes
his seat andbis soup, still keeping his eyes fixed on
George.

110

(OONTt~UED)

Malay

APPLEGATE
(desperately)

Malay Peninsula?

DAVID
I've nevew been in the
Plln1nst(!;lh

AtmT In,IZABE:TH
(with a snort)

])0 you think it IS worth it?

Excuse me.
DAVID

SUSAN
(quickLy)

He Was horribly clawed by a
tiger in the Malay States. He
doesn't like talking about it.

Al?PLEGATE
I think I hit it.

Al?PLEGATE
Qp" I see... pon't Wo~,t'y..
l!ilizabeth'. I'll draw h1lll out.

Applegate follows David's exit with his gaze.

'1'histhI'OWs 'tl:l,elll a~~ tor ll, lossoo
\,

(CONTINUED)



'qOGAR'l'Y
He'llo. ~orge, me' boycl'

111
APPLEGATE

Whab blpe of gun do you use in
hunting tigers?

DAVID
(muttering)

Exouse me.

SUSAN
(dreamily)

Isn't he sweetl Did you ever
see such shouldersl

AUNT ELIZAElETH'
lt~e.J.ly .. SUSan; ,i~e;itle givtng,a
d1nt1el',' .,Ii$J',' ty, wIth your h\l.l{band
stalking ltke Halitlet I s father
all through the meal 1 It's
unthinkable 1

Again George is on the loose. David rises.

All watch as David stalks out after George.

IN'1'. VANCE STkJ3LE- NIoH'l'

OogaI'tt lJeat~, onth~ 'b'OtltafJ,d.ba:ktl'lg, another drtn!l:.
Baby has oClllia'oh't or th6<Il'baUMd!s pe.ddi~ sUentJ.y
toward Mil!' '¥\1e" paX'theli' rubs l1SUtJ;y se;air.l$t thaniee
man. GQgat'tyi t'eaches down 09.r6:1)$$Sly behind. him and
pats Babt.

iI~t,. Y~,~~}&,!;t9,~~,~.J¥'~~~ ,
Mrs. Gog:arty hasB,lhe fish oourse set ou·'I;, on ,~ slJ;~tX'av
and. is ju~t pasll g the klt~l:len door as GOglll,:t'ty b\U'sts in
and sendsi tne tl'4 flylng.' 'tih>a·. (JoglWtlt s h,:E/ell at him
indignantly. '

(CON'I'INUED)



'1'l'le ring1tlg or' the i1ining room bell is heard otf-soene,
and Aunt E1i~abeth'~ voiCl(ll. ',

112

, ,

GOGAI\\t'i(
Don't 'O(l e:a1l;ing q;uestioris in
a oris:l.l!~ Where' s my gun?

I GOQA1t~
l1e.nnali. this ill nO t:l.lllEl for
peraQnal1ties. Wherets my gun?

AUNT ELIZABETH
(ringing the
bell Violently)

ilhe.t WlIS that? Hannllhl
Hannah!

MRS. GOGARTY
Gun? l'lhat would you be wanting
w:l.th a gun?

MRS. GOGARTY
Itts where you left it - in
yo,ttr !l'Q'Gllt Wlde~ -the bed, the
,,n.,~At VQU bh(l~t .'you l:leard a
,1l~;t,e.f1 What do you. want it
to'%' n.ow T

tNT •. VilN.OED!NINQ ROOM - NIGHT

GROUP SHOT. As David and George onter there is a terrific
ore-sh Off-scene. David, without II word of explanation
about his absenoe, reSunies his sellt and fixes his eyes on
George. '.

1111'. W:lS;m, !St,:\,CHi! - Nt~H~.

TWO SHOT - Hannah and Gogarty.

... I.



r&r. V£NCE ~INING ROOM - NIGHT

MED. SHOT. Mrs. Gogarty appears in the pantry doorway.

MRS. GOGARTY
Yes, ma'am.

AUNT ELIZABETH
What was all that banging about
out there?

MRS. GOGi>.RTY
That was Gogarty, ma'am.

Gogarty1s face appears in the doorway behind her.

GOGARTY
I saw a catl I saw a cat as
big as a cow, M~s.Randoml It
came rifdlt up end breathed in
lIl1 faeel

':.UNT ELIZAB.itTH
What nonsensel

MRS. GOGARTY
That ' s what 1 s.aid. ma' am.

Susan and David if'it'eeJic6 and lean forward. For the first
time David ~fi*es his gaze from George.

SUSAN
What .. <Ud - you - say - you ­
eallf?

GOGAll!}!Y
A oat - wtth eyes like balls
of fire.

..... A~~ ~:t~BETli
Gtig~rty. 10uf ve b1J$ dr:tnking
agllJinl

Go~flll!Y

Ne.· rra'... a d.Itij".···'.·•. ·tlll.. '11'.•..0... ,.. 1.· ...•1:)3•....\iI.... , Mr.s. Random,as' I liv~nt· breathe. A.~ is
what's n~ed and a man to wield
i'l:; - an' Goe;arty Istl!l.e .matl'J

\' -" ,-

" . (CONTIlll'U)j)]»)
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, . DilN:l:D
Don't loslJ,your headl

s~u
(inlSanely)

Don't 10,e my What?
I

APPLEGATE
No. no, Elizabeth, I - er ­
I was planning to.

SUSAN
B~byl ~ABYI

APPLEGATE
(to ease the social
tension; laughing
nervously)

I saw a tiger once - in
Abyssinia.

AUNT ELIZABETH
I suppose it's too much to
expect -- but would you mind
staying through the msal?

AUNT ELIZABETH
Goodl Hannah, serve the next
cour>lJel

DAVID AND SUSAN
(ris ing as one)

Excuse mel

Mrs. Gogarty pushes Gogarty back through the door and
closes it.

Applegate, checked in mj.d-st;lntence, stares open-mouthed
at the reoeding figures.

Susan and P~vid rush in. '!'he stilil is empty.

(CONTINUED)
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$utl!m entel'lI anJi~l1des into het> seat behiM! Mrlh G'o$Il,1:'t~

9/17/37
115
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I

Changes
"BRINGING UP BABY"

SUSAN
(clasping her head
frant ieally )

I haven't lost my headl
haven I t I

j i

Oli. S~*Il;'(j.
\
~1'
4"

SUSAN
I • I'm not .,.- s.Sh9.king. You
.,. you I re ... s-shaking me.

DAVID
(shaking her)

Collect yourself, Susanl
Nothing is to be gained by
uncontrolled hysteria. stop
sh9.kingl

f

" , AUNT ELIZABETH:
I (1'i.eJ,plng herself)

OPEl reason why I"d l$ke to go
qllf th1$,;6)lIlpedltion, at:'1,X'ac e ,
iii!.. ..t;p.e..:b, 1t wO\1,+d mal!:e Dru.siJ,lfl,
VOQi'bu~green with j'ealOusy,
ShEi' a '91~Wlil·1s bt'aggtng !l,bout lUIr
expe ~el\'jce!> .. but 1<tl.e onllY:
l2i'!<!gt.t!'Ve life Iilhe 'a e~e'I' had
wail Vlb:~lil she was li'v:tng with,
tl;ie.t ~~t M~r, wha.t l s ..hia-n$1lle,•

.1

Ai'l'LE~ATE
Ohl 'lie,s hli .. p'I'ill\lt1.ve?

He drops his hand.s. For the first time Susan has met
her Waterloo. She is willing to turn to David for a
solution.

INT. VANO~ kINING- ROOM.,. NIGHT

144 MrS.. GO$Il;:t'.tt enters from the pantry with Ii. platteI' of
roast squab.

\: .).43 (CONTINUED)



Susan enters and slides into h~ seat behind Mrs. Gogart;

He. drops his hands,. i.. or the first time Susan has met
her Waterloo. She:tS willing to turn to David for a
solution.

INT. VANCE l:I~C\,ROOM - NIGHT

Mrs. Gogarty~nteI'l\ from the pantry with a platter of
roast squab"

J.J.v

You

I

APP\E:GATE
prim:!tive?

\
WaS he -

SUSAN
(clasping her head
frantically)

I haven't lost my headS
haven'tl

Ohl

DAVID
(shaking her)

Collect yourself, Sus~nl

Nothing is to be gainedAby
uncontrolled hysteria, Stop
shaking.

Oh. Si',luab.

S~AN
I - I'm not -- AW-shaking.

you're - s-~king me.

SUSAN

(CONTINUED)

bUNT ELIZABETH
(helpi herself)

One reason w I'd like. to gO
on this expe tion, HOI'ace.-
is, that it we d make Drusilla
M~retti green ith jealousy.
Shels alweys b gging about her
eAPe~~ences - b t the only
PI'ill1ttti'l!. life e's ever had
was when she was living with
that fat tenor w· ·tIs-his-name.

144

143 (CONTINUED)



144 (CONTINUED)
AUNT ELIZABETH

Ten years, off and on, I've
lived with Drusilla ~ and I've
never seen her ,stop acting. She
oan't forget that she once sang
at La Scala and she neglects to
mention that it cost her third
husband ten thousand dollars. A
voice like a crow - and I can't
give a party that she doesn't
sing after dinnerf

APPLEGATE
Elizabeth, I shouldn't live
with her.,

AUNT ELIZABETH
But, Horace, she's my dearest
friend.

APPLEGATE
(choking all.
his food)

Oh.

AUNT ELIZABETH
And now tihat shec has that moth­
eate~ oheetah she's insufferable.

APPLEGATE
Oh. A o1)$et$. YOll mean ­

(lI\al,tlng his four
fingers wal'lt' on
t/:1.~ 1lab-lecl.01>h)

a cf:!.e'e,toa/l.?

AUNT ELIZABETH
Oh. it I S ~erfect:l.Y safe. Its
tE/eth arc all gone,:, But it
\'lalll:s, and CI'owds r ollOw he r
.. 1I/tldt th):t 'a all she wanta.
Attentionf Tb.l1-tta W'h¥:t left
PaI'b. t will not be P1,1t in.
the ahad~ by thai \'IomanJ

: \
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INT. VANCE DINING ROOM - NIGHT

147 Susan, Applegate, Aunt Elizabeth at table. Susan has
finis~ed her squab. Sheis prattling to cover David's
telephoning.

INT. (tOEST BEDROOM - NWHT

145 David at telephone in an agitated state.

DAVID
Listen I It doesn't matter
what my name is. I - saw -
~pantherl -

INT. ZOO OFFICE - NIGHT

146 CLOSE SHOT - Zoo official in uniform, at phone.

ZOO OFFICIAL
Yeah, I heard you. You saw
a panther.

(drily)
In Connecticutl

SUSAN
I 1l;now just how you feel,. Aunt
E11..~beth.. abo~t theVoorlrti.8e
wOlll$n.. cheetllihB are nasty
t:h~gs to havEl aI'ound the house.
AnY 'big animal is a lot of
pc:ither.

AUNT EtIZABEl'.t'H
(brusquely)

No1;,hing, <)f the kind I lIra,
go1:ns to hav.s a panther.
Mark' ssending it from Bre.z.il.

o::I/.J.(!o.J{

lJ.7

SUSAN



DAVID
Listen I It doesn't matter
what my name is. I - saw -
Fpantherl --

~oo OFF~
1~aJ:l.....'.....~..•. ll.•.Elartl '191i. ~. I!!l-tta l'lll4l\1 er. ,.

., (:\':1:y )
In Conn ctioutl

INT. VANOE: IlIN1NG nij! - ~:tG1l.T

susa.nl APPl$gat.e.,I a··tt·Elizabeth at. table. Susan has
finished her s~~. ~e is prattling to cover David's
telephOning..·· . .

INT. GUEST BEDROOM - NIGHT

145 David at telephone in an agitated state.

146 CLOSE SHOT - 00 official in uniforml lIlE' phone.

147



147 (CONTINUED)
SUSAN

(faintly)
Excuse me.

(stagger s from tho
room in search of
David)

APPLEGATE
Has she ever boen clawed by a
pantIiilr?

INT. GUEST BEDROOM - NltlHT'

148 David is just hang1.r;g up 1;,he teJ,epnone l'eoeiver as
Susan dashes. l.tl1;othe room, skids on the rug and
falls at his feet.

SUSAN
Don I t call the Zoo I DonI t
call the Zoo, DavidJ

DAVID
I've oalled the Zoo. It's all
fixed I

SUSAN
Olil,1;\.. theJll bl1.ck !!>nd ~~1ti
DOl:llt. askqueat:1oXlsl Call
them back I

'. '. DAY~
twillnotl I told the Z~o
t~y 0 dl);XC1have the panthfjl'
if they found him.

SUSAN
Yw gave hint BabYI, You gave
aWl1t !fit litIS'S ltO:llP1neBB ..
my brQtp.er's 1;r\\\Ij; .t~:~1
~o\l, gave away Ill'f :l:nher:1tanco I

DAV$D
ltve l1l.a~ eno~1 :i:qu1. t I

i ... · $'Q:~AN'

(t.l*'~.8trng. r6481verd.t,hltlIJ . .
You oan I t quitl

(CONTINtmt>j

U8



110

lioX'tl

DAVID
You told me the only thing
standing 1;>etween you and a
mUl10n dollars was that
panthe'r. Well" now 1 t' s
gone I

. DAvE;> "
'I've just sp.nt f1ft~n m1~tee
con-v1nclng them tha-i,'I did Bee
a 'panther. They won't oe'I1eve
mel .

(CONTINUED)

..••. YM.qJ;-n;t!I~Rg,OlIl- .NItti!t
14,t:lA,\Ui1l !l1~ali,ljtn.Dl!dMajoi' Applesatll have ~'!lC~d t~

dehel't $ha CO+~de. .



There is a strange cry in the night. which we know is
Baby but they don't, They listen. George gets up and
goss to the window.

Again Baby screams. George drops his paws frClll1 the
window and trots out.·

149 (CONTINUED)
APPLEGATE

Without science. Elizabeth.
we'd be free of this complicated
civilization. The primitive
life is the richer life. Men
and women" untral1lll1eled "- Think
of itl

AUNT ELIZABETH
I also have to think of the
responsibility of giving away
so much money. I'd like to
have my name in the MusetUn.
But before I make up my mind
I must talk to this young Dr.
Huxley live heard so much about.
Then I r11 be able to decide
between you " the MusetUn - and
Susan.

APPLEGATE
I had my heart set on shoWing
you the jungle, Elizabeth.
Picture itl A vast mysterious
silence vibrant with life -­
strange cries in the night ""

AUNT ELIZABETH
Did you hea r that. Horace?

APPLEGATE
A loon'

(reeum1ng his
rPBrl\ls9Q,;V:)

onc~.;VOi:llllpt the jungle in your
bloOtl~ ·B1lzabeth. I wouldn't be
able to keep you out of it.

AUNT ELIZABETH
I'd have to CClll1e out every now
and then for a permanent.

APPLEGATE
Pipture bathing in a cool,
limpid sllleam - ---

120



DAVID

INT. VANCE DINING ROOM - NIGHT

150 David hangs up the receiver, defeated.

121
.'.

DAVID
There I s nobody there. The
night wa tcman s aye theY've
all gone out panther hunting.

(mad)
A bigger panthert

SUSAN
Then there' e only one thing to
dO, David. We must catoh him
be1'ore they do I What is tho
best thing to take when you're
going to catoh a panther.

INT. ~ST BEDRoo!! NIGHT

151 Aunt EliZabeth and Majer APplegate are at oo1'1'ee as
Susan and David enter. David starts walking around

the table, peering under it 1'or George.

AUNT ELIZABETH
What are you looking forr-

DAVID
(agita,ted)

George I Where's George?

AUNT ELIZABlllTH
! dQIl.' t knOWl What doea it
matterr

PAVID
Matter? •• Susan. you've lost
George againl

.AUNT EL IZABETH
Why i;his morbid mterest in
George?

DAVIP
He haa rrt1T interoos ti!.l o;).aviolel

(.Q'ONT:tN:l1EIl)



(CO NT rNuED )
AUNT ELIZABETH

011., Horaoe, take him away I

SUSAN
Don't be angry With DaVid,
Auntie. Hels just overwrought.

AUNT ELIZABETH
I wish he'd go sOIllewbare else
and be overwrought I

122

They are diverted by the lUdden outcry of the panther.

Susan and David look at each other.

Horaoel
loon?

AUNT ELIZABETH (cont'd)
Are you sure that's a

.~

SUSAN
I didn't hear anything•

APPLEGATE
I've heard many a loon, Elizabeth,
and if ever I heard a loon that's
a loon. Isn't it, Mr. Bone?

DAVID
No.

APPLEGATE
Well, ~t would loUllay it was?

DAVID
(savagel,1

Well, .~CEl yeN. put 1tthat
wq ltd sny 1t l 8 a panther I

Susan just mOanS. David is on the loose.

AUNT ELIZABETH
Nonsenslf I. 'Me. jor APple8ate
would ~ow a panther if he
heard onel

i
Of course
authority

ABJ?LEGA'l'E
I would. I'm an
on animal ories.

(OONTlNUED)



151 (C ONTlNUED )
DAVID

All right - it I S a loonl

APPLEGATE
The panther cry is something
you can never forget.

DAVID
I know.

APPLEGATE
It varies at differont seasons.
Now - let me see - what month
is this --

AUNT ELIZABETH
June I

123

Oh yes.
June. It
like this.

APPLEGATE
June. Now let me see.
would go something

· j

He cups hi s hands and lets out an unearthly scream.

DAVID
It's sti 11 a loonl

APPLEGATE
I haven't practiced the panther
cry in a long time, I'm
slightly out of voice.

Carefully cups his "hands, but just as he is about to
cut loose Baby screams from" near the house. Everybody
looks at Horace as if he wore a ventriloquist.

SUSAN
(with a moan)

Ohhhhhl

APPLEGATE
(nervously)

I didn't do that.

(CONTINUED)



Applegate cups his hands again, glancing over his
shoulder dubiously, then lets out a piercing yodel.
All listen except Susan, who puts her fingers in her
ears. Back comes the answering scream of Baby.

Susan, seeing that David is mad onough to tell the
Whole story, thim,s fast and frantically. She rises
from the table weakly, her hands fluttering uncertainl~
her e yes in a fixed, unnatural stare.

151 (CONTINUED)
DAVID

Try again, Major. Maybe it
will c'ome in and weIll see
what it isl -

SUSAN
It was probably an echo.

DAVID
It was a. long time coming backl

APPLEGATE
'l'he.t's curious. There aren't
any panthers in Connecticut,
are there?

DAVID
Yes.

SUSAN

I feel funn-y.

DAVID
(savagely)

Well, you're not, you little
fien¢l You're just pla1n
vicioUB I

AUNT ELIZABETH
Susan, what is it? I don't like
your sa}'1ng that my ni~ce. is
Vicious, Mr. Bohe~ She has '
very ld.nd instincts.

DAVID
She has all t he kind 1nstinMrs
of a cobra. only a oobl:'a doesn't
go 1001l!ing for you,

(C"O'N'1'1iN1J'ED )
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Susan is rooking baok and rorth, loOking for a
oonvenient plaQe to fall. She reels about until there
aX'e no ohairs in the way.

Applegate 'bl:'!:X\;ga aoarafe of wa~er1 trembl1ng:l'f pours
a glass and hands :Itt to A'Wl't Elizabeth, Who props up
SU$an's head and tries to fQree 1 t between her lips.

125
APPLEGATE

At1N'l' ELIZABETH
(d6st;!airingly)'

APmGA'.t'FJ
Is she oQtning to, Eliza1::H!th?

(CONTINUED)

DAVID
She's shs.lllIl1ing.

AUNT ELIZABETH
(running to Susan)

Hannahl Horaoe I Get me some
water 1

(Hannah enters)
The sme!l.ihg salt $, Hannah I

(Hannahs~urr1e8)
Do 8Q'l11ethlrlg~ Mt>. BOne. Don't
Jl1st stand there I

DAVID
You bet she'll be all rightl
She 1 d be all right in a den
of lions 1

APPLEGATE (oont I d)
She's going to faintl

SUSAN
(faintly)

1 111 be all right.

!
Hllnnah enters with the stnelling salts, Aunt
Elizabeth wrenohes t,l1em from her lumd.

Susan to~ters graoefully and falls.

151 (CONTINUED)



(CONTINUED)
DAVID

(calmly)
If the little beast knew how
silly she looked, she I d revive
eoon enough.

SUSAN
(sitting up;
indignantly)

Well, of all the ~eartleas
brutes I

DAVID
Maybe. lil\1,t 1 1m not a, fool •. I
know when people faint they don't
fall backward.

StlSAN
(getting to h.eX'
feet with alacrity.

'-Now she's IJlad)
All right, Mr. David nux··

DAVID
(silencing her wildly
by pushing mot.ionlil
th:t'O~tl:J.e 1l4.~Y;1tb
h1s~dS)

N9J., ! N4)".$u,,~f,~*~, "arQUwantj! Ille to do? Wp.atev.er it18, l'n do ft.

They start for the Ie.ntr~.

126



The urge is too much for him. He must prove to himself
that he can ory like a panther. He croons it softly.

INT, VANCE. KITCHEN - NtGHT

153 Mrs. Gogarty is washing dishes. Gogarty, at one side
of the room, is busily cleaning his gun. We can see
that he is c!eaning hi~ gun because that will take time
and the mor" time it takes the further away the cai!
that he is going to hunt will be, Susan strolls in with
an air of innocence.

EXT. VANCE GARDEN - NIGHT

152 Aunt Elizabeth and Applegate arc strolling 1n the
moonlight. Patches of shrubbery throw deep shadows.

AUNT ELIZABETH
~ou're very quie~) Horace.

AFPIEGA'l'E
I can't underotand why that loon
should answer a panther cry.
There's something wrong. I very
rarely miss.

SUSAN
I he.ve a Iitt.le headaohe. If
Aunt Elizabeth asks for me, t.e.ll
her,the..t I'Ve. gone to beo.. Whe.t's
the gun f~r) Gogarty?

GQGARTY
tt YO\!;' 0. seen What I saw, Mills
SUI!I~, you'd be locll;in l your
windows. and begilJln' me on your
Jmeea to al'ltQutside your bedroom
door all night.

a:uaAU
I - I ~ve an e~l'l.\f!a r or you to
q().~... \f9g~:J;;;;V:~, ~h~:r~lfl. a. c"r out
1n the ~table. I want you to
take it into Westlake and leave it
In. fl.'ontj of the butche~ shop ..
later tQnight.

(we.llW$ liround h:lJn
.. s~eoulatively)

Are you a - good marksman,
Gogarty?

(0 ONTINUED)
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And cupping nie h!lnd,s he leta out a fearful Serel'\Tl1,'

Ui3 (CONTINUED)
MRS • GOGARTY

He can't hit the broad side 01'
a barn.

GOGARTY
There never was an Irishman yet,
Hannah Gogarty, that didn't have
the eye of an eagle. And Aloysius
Gogarty is no exception.

SUSAN
Guns are dangerous things, Gogarty.
I shouldn't fool around with that
one too much, if I Were you. You
might s1:l.oot somebO~. '

GOGAR'.l!X,
II n e1:l.Qotno1;loc.W.' ~e
responsibility of proteotin'
helplellll women liee heavily on me
shoulders. 'Nobody could ever say
that Aloysius Gogarty wasn't on
the alert. ~

SUSAN
You - uh - you won't forget about
t1:l.e car, will you, Gogarty? In
trontof t~le, butohE1r a,hop, minti."

(a81;11 down the ellWty
gUill$ !Inti 13 tartli .out)

And, ',Gqgarty,,<;10/.1' t be, conapicuQ,u,
about it.' Just take it in ~uietlY.
get,' out qUietly !Ina catch the bus
bll.~lil.tabout - ch, I should olil.Y: ­
at 1il.l:l9:IJt Plignight. '

(she dritts on.
out the door)

roc'!'. VAOO:a:GAR:t>'1CN"", N!o-1i'r

154 Applegate ahd Aunt El1l!B.beth s.troU.tng."

AUNT ELIZA:aETn
I don It ~ow, 'Horaq~. J\ l,<?q~ and a
panther lI!ound very lI1ucfh alike to me.'

APPr,EGATE
No, no, El1za1;leth.· A pantherc1'Y
is like thia I .

r-
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155 Baby loping across a lawn toward the two figures,

EXT. VANCE GARDEN - NIGHT

156 STROLLING SHOT of Applegate and Aunt Elizabeth as Baby
glides in and slinks along contentedly behind them.

APPLEGATE
I learned it from a bushman in
the Congo. It takes years of
practice, It's done largely
with the palate, You curl the
tongue so --

(curls his tongue)
Thus the sound comes up, and
out, Also, the hand~ play an
important part in the resonance
and carrying power, The thumbs
must be together between the
cleft, And, Elizabeth, it's
very important to keep the base
of the thumbs together - so, In
so doing you get a pear-shaped
sound, Now, haVing done ~his,

one takes a very deep breath,
and keeping an open throat

Again he rends the silence, At this moment they have
passed some shrubbery and Baby, who has slUnk into the
black shadow, answers him enthusiastically, Baby's
soream is better, Applegate whirls on Aunt EliZabeth,

APPLEGATE (oont'd)
Elizabethl Not so fastl

(as she stares
at him)

But I must say that's remarkably
gOOd, I think you've got itl

AUNT ELIZABETH
Got what?
~

APPLEGATE
The mating cry!

AUNT ELIZABETH
Don't be rude, HOrace,

APPLEGATE
But YO\1 don't aeetll to rea11ze
what you've achieved,



His gaze fixes on something behind her.

158 TWO SHOT as Applegate reacts.

(CONTtNUED)

AUNT ELIZABETH
What are you talking-Horace!

about?

APPLEGATE
But, Elizabeth - dOn't you find
it - a bit chilly?

APPLEGATE
I know - but don't you think ...
it woUld be a good idee. - if
we went back?

AUNT ELIZABETH
We just left the house, Horace.

'"
APPLEGATE (cont'd)

I - think - it's time - we
went back - to the house.

AUNT ELIZABETH
I didn't scream.

APPLEGATE
I'm talking about the way you
screamed.

APPLEGATE
(looking around
uneasily)

I'm beginning to think there's
something wrong here.

AUNT ELIZABETH
No, I don't~ I think it would
be a good idea if we continued
our walk and stopped talking
about pahthers and screams.

He is walking along beside her; CAMl!:RA ];'OT4I,OVlING..
peering over his shb~lder.

157 WHAT HE SEES: Baby standing in the clear moonlight.



mws

158 (CONTINUED)
AUNT ELIZABETH

Chilly? Nonsensel It's
positively balmy!

APPLEGATE
(irritated)

Vlho's balmy?

AUNT ELIZABETH
(stopping)

Horacel What's come over you?

APPLEGATE
(pleadingly)

Elizabeth - I think we oUght
to go in.

AUNT ELIZABETH
But, Horace, I don't want to
go in. I like it here;--

They start walking again, CAMERA FOLLOWING. HoraQe is
still peering over his shoulder. He is aware that it's
up to him as a raan to conceal from Aunt Elizabeth the
fact that Death is at this very moment stalking her.
He is also aware that Aunt Elizabeth, when she wants to
walk, will walk, come hell or high water.

He propels her through the door and pushes in after her
in frantic haste. CAMERA FOLLOWS them as they catapult
into the entryway. Aunt Elizabeth is thoroughly
bewildered. Applegate is thoroughly jittery,

APPLEGATE
Did I - hear that man - Gogarty
say that he - had a gun?

AUNT ELIZABETH
I don't know whether l/'0u heard
him say 80, but he has.

APPLEGATE
Where will I find him?

AUNT ELIZABETH
In the kitchen, I should think.
Why?

CAMERA FOLLOWS Applegate as he rushes away from her
without a word, in the direction of the kitchen.



, i

INT. VANCE KITCHEN - NIGHT

159 Gogarty is holding the gun up stock first, peering
down the barrel. Mrs. Gogarty has finished the dishe~

and is rinsing out the tea towels.

GOGARTY
•••and so I said to her, I said,
'Mrs. Random, your niece is a
nitwit!T And she just looked at
me. 'Furthermore, Mrs. Random,'
I said, 'if she v~nts to dig
holes she can fill up the holes.
It's not Gogarty that's going to
do it. T

The kitchen door bursts open and Applegate rushes in.
He snatches at the gun. Gogarty resists manfUlly but
is forced to surrender it.

APPLEGATE
What did you say you saw?

GOGARTY
(bristling)

I said I saw a cat as big as a
cow, and 1 saw a cat as big as
a cow - a small cow. And if
you've come in here to insinuate -

1.PPLEGATE
Come with me, my goOd manl

Gogarty rnarQ-hes behind him.

Il'iT .EN;TRY! . Vl'~lClli ,HOUSE - N!GHT .

160 Aunt.E11zabe~h is wondering at Applegate's haste. Baby
pe4s in, vani.shing into dining room. Applegate comes
dashing out of the kitchen, bearing the gun, Gogarty
behind him.

AUNT ELIZABETH
(pointing at gun)

What's that for?

APPLEGATE
I want you to promise me that
you'll stay indoors - till I
OOllle baClk. And keep the doors'
closed.

.~
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She watches him as he goes from window to window,
closing and locking them.

AUNT ELIZABETH
Why are you doing that?

APPLEGATE
I don't know. I just have a
feeling - that this is the best
thing to do. We've got to keep
everything out .- we must be
sure that nothing gets in --

AUNT ELIZABETH
Including air?

APPLEGATE
Yes, The night air - is very
dangerous, Nothing must get in!

Pantomiming the closing of windows, he motions Gogarty
into the bedroom to do likewise. Intent on barricading
the house he heads for the dining room. Aunt Elizabeth
sinks into a chair.

AUNT ELIZABETH
Balmy! The lot of them!

INT. VANCE DINING ROOM - NIGHT

161 Baby pads around, looking for a place to curl up. He
strolls behind a chair as Applegate enters and goes to
a window which looks out on the garden. As he is
bolting this Window, Baby comes around the end of the
table and goes over to rub against the backs of his
legs. With a despairing moan Applegate trips and falls
over the panther. Baby leaps lightly through the second
window and vanishes, Gogarty enters the room, looks at
the prone Applegate, closes and locks the open window.
Applegate; scrambling to his feet, seizes the gun, turns
and dashes out through the entry. Gogarty follows.

EXT. RIVERBANK - NIGHT

162 TRUCK SHOT Susan and David searching for Baby, Susan
is singing, II Canlt Give You Anything But Love, Baby,'
She breaks off and turns on David, who is loaded down
with the fish net and rope.

SUSAN
David, you might sing, At least. ( . )OONTINUED



.lb:G tliUl\J'l'../..l\JU.t,!;.LJJ
DAVID

I can't sing.

SUSAN
You can, too. You have a fine
strong voice.

DAVID
But not for singing.

SUSAN
It's not fair. You're just
being stubborn! lIm doing all
tho work. I'll bet if Miss
Swallow told you to you'd sing.
I'll bet if Miss Swall.ow told
you to do anything you'd do it.

DAVID
(bitterly)

ltd have to see her first. But
I have a feeling I never will.

The bark of a dog is heard. David stops rigidly and
looks across the river.

DAVID (cont'd)
That's a dog!

SUSAN
(looking across)

It's George!
(sq;ueals out as

. she points off)
And Baby!

EXT. • 0 :Pl'OS;rTE BijoIDC - NI <:I.HT
.., J

163 wnAT THEY SEE: SHOT of the panther and dog approaching
on a rise of ground, so that they show clearly in the
moonli~lt. George is walking stiff-leggod, sidling up
toward the panther, which crouches.



J>X'l'. lUVERBANK - NIGHT

164 Susan and David watching this,

DAVID
(in a frozen tone)

In another minute my intercostal
clavicle will be gone, Forever.

(putting his hand
on her arm
beseechingly)

Susan, now thinlc! Is there any
way to cross this river?

SUSAN
Oh yes. Itls only about so deep,

(indicating a foot)
We can wade across.

They run down the bank, Susan in the lead, OAMERA
TRUOKING with them. She steps in the water and
immediately disappears.

SUSAN (contld)
(with a yell
as she comes up)

The river bed's changedl

135
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She goes down again. Da~id jumps in and pulls her out.
She coughs and chokes as he slaps her impatiently on
the back.

SUSAN (contld)
(in a daze)

Did we get across?

DAVID
(bitterlrl

No, Susan, we ro right back
where we started. Only we're
wet,

SUSAN
Well, while you were about it,
you might as well have gone to
the other side.

DAVID
(savagely)

While II~,wet I might as well
~ to the other sidel

(dives in and
startlil swimming
acros.a) (CONTI1~)



136
164 (CONTINUED)

SUSAN
(squoaling to him)

David! Wait ror mol
(dives in artor him)

DISSOLVE

EXT. 0 PPOSITE BANK - NIGHT

165 Susan and David omergo dripping rrom tho wator, climb
the bank and look at the rise or ground,

166 WHAf THEY SEE: George and Baby playing.

167 Susan and David yell simultanoously.

BABY!
SUSAN Dl\.VID

GEORGE1

168 Baby and Goorgo playing. Startlod by the cries, they
cut and run, togethor.

169 Susan and David turn on oach other aocusingly and spoak
simultanoously.

SUSAN
Now YOli1to scared
him awaYI

DAVID
Did you havo to yell
11kE> tha~

DISSOLVE

mws

EXT. FOOT OF DIRT BANK TEN FEET BELOW - NIGHT
..

170 Su.~an andDll.vid catapult into Soono, lande rlllit on their
fa.oes Iilhoulderto shoulder. For a moment they lie with
their facos dovm, then turn thoir heads and rost them on
tho oarth, raco to race.

SUSAN
(bitterly)

Just because you're mo.d at
me you 'didn't haVE> to Pusll me.

(CO NT!NUED )



170 (CONTINUED)
Di.VID

I rogrot to sny, Susan, I
didn't think of it.

SUSAN
(sighing)

And it could bo so nioo. Tho
moon nnd evorything.... And
wo could have such fun. I
like boing with you, David.

DAVID
Your powors of onduranco.are
remarkable, Susan. Mino
aron't so good. I liko peaco
and quiet. -

(thoro is a
long oilenoe)

You know, I'vo been thinking.
It's foolish of me to be
following yeu around, trying
to find a panther that will
bring you a million dollars I
want for the Museum.

(another
thoughtful
silence)

If you'd planned it, you
eouldn't have ruined my chances
for getting that bequest more
thoroughly. You tell your aunt
that I'm orazy. You tell her
my name i$ Bone and you don't
tol1m(l. You tell her I'm a
big ,game huntor aAd VCl,udon't
te1ti'lJ;e. .~ou .tel1 Ifn~bOd;Yfilihil tBii't' ~s'!l"t!6tjf :,/,6\11'
'Y"!(:~tt~h;l£ t~;~~Lniel .. '

SUSA:/<
Thet'o's s6mething el$e I
f6!rgot bo toll you. Eioopio'B
09ming to the h6Uso t.c>night,..

Slowly David rearB. up on his elbows and s tares off
into space, st~ed.

DAVI:D
If Peabody seOB me, hols going
to tell yOUt' aUl,1.t Wl;).o I a\ll. !:I(l.
thillJcs :nm cr!),~y. too. R~ won It
romember'the four yoars II'I1e spont
on the prontosaurus gt'oup. Heftl
en1'1 remomber that I hit hinton
the' hoad" with a rock ... he th:tnltS.•,

(~QNT;i:!.'W$DI
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DLVID
Yes. Letts stay here and lot
Goorge and Baby look for us.

170 (CONTINUED)
SUSAN

It's quiet horo, isn't
Peaceful.

it •...

138
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They lie in silence for a moment, both engrossed in
their own thoughts - hers of love, his of murder.
Faintly from the distance we hear the circus c~lliope.

SUSAN
(dreamily)

Listen to the musie ••• Where's
it coming from?

DAVID
That is Westlake. There's a
circus there. Can you remember ­
away back to this morning? That's
where I'm supposed to be throwing
knives - and you're riding a
trapeze~ And here we are. Jus~

loafing.

DISSOLVE

EXT. CIRCUS LOT - NIGHT

171 CLOSE UP SIGW, reading: SELLS-BAILY CIRCUS. The
calliope is pow loud. CAMERA PULLS BACK to bring into
frame a oage-truck oontaining an enraged panther
leaping against the bars. In b.g. is a suggestion of
the Big Top - gasoline flares, etc. Several
roustabouts stand beside the cage.

SECOND ROUSTABOUT
They should of shot him last summar
when he ripped up Caldoni.

FIRST ROUSTABOUT
Wall, he sure gave that new
trainer a going~over tonightl

SECOND ROUSTABOUT
I told 'em he'd do it again.
Once a/cat's bad, he's alwa~s bad.
These jungle-bred cats are hard
to handle, anyway.

(CONTINUED)



171 (CONTINUED)
CIRCUS MANAGER

(entering briskly)
What are you waiting for, Joe?

JOE
(truck driver)

Nobody1s told me what to do with
him, Boss.

CIRCUS MANAGER
If I had my way weld shoot him
right here. Baily says for you
to take him into Bridgeport and
put him in the gas ohamber.

(to roustabout) ,
You go along with him, Mac.

FIRST ROUSTABOUT
Who? Me?

CIRCUS MANAGER
You heard what I said.

(as Mac climbs in
beside Joe)

And keep your mouths shut.
There's a lot of dough invested
in these animals, and we can't
afford to have this kind of
thing get outl

139

Mac makes'an okay gesture with his hand. The truck
starts off.

DISSOLVE

EXT. HIGHWAY OUTSIDE TOWN -NIGHT

172 The cage-truck slows down and stops at a fork in the
road. The panther is now quiet. In the moonlight we
can see him silhouetted against the bars.

173 CLOSE SHOT of Joe and Mac. They peer ahead.

MAC
(pointing right)

I tell you Bridgeport's that
wayl

. a ' (CONTINUED)



140
173 (CONTINUED)

(pointing
No, it ain't.

JOE
left)
It's that way!

mws

MAC
All right., Go that way, But
you won't ge~to Bridgeport.

JOE
Where's that road map?

EXT. HIGH HEDGE AT ROADSIDE - NIGHT

174 Susan and David have built a small bonfire. Carefully
laid out on rocks before it are David's shirt and
Susan's dress. She is wearing his coat, which has
already dried somewhat, He is clad only in his
trousers.

SUSAN
If there'd been a bathhouse we
could have done this much quicker.

DAVID
Nex,t time I'll try and arrange
one. Or perhaps there are
pq~table bathhouses for people
like you. There must be.'

SUSAN
Anyhow, r know how to build a
fire Without matches.

DAVID
You p~obably had practice
setting, fire to the house
when you were a child,

JOE'S VOICE
(through the hedge;
he's mad an.d telling
now)

You sed? It's that way!

(C ONTINU'JUJ )



Susan and David cautiously push through into the hedge
and peer over.

·,·i· 174 (CONTINUED)
MAC'S VOICE

You've got the map upside ~l
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175 WHAT. THEY SEE: The halted cage-truck directly before
them. Silhouetted against the moon is the figure of
the panther. The truck headlights illuminate the
forked road.

176 CLOSE TWO SHOT Susan and David.

Look!
Baby!

SUSAN
The Zoo! They've got

DAVID
Well, that's that. Is George
with him?

I don I t know!
But we have to
from theml

SUSAN
I can't see~

gel> Baby aws;y

All I promised
tou firi.d Baby.
found him.

DAvrD
to do
Well

was help
-- we've

Susan begins to pueh David toward the front of the
truck. CAMERA TRUCKS with them.

SUSAN
All you have to do is talk
to thoa,e men! 1 111 do the rest!

DAVIn
But what can I talk about?

SUSAN
They're from the z.ool Tell
them yo~'re a ;oologistl Talk
ahout zO~$l-



'.e
177

142
FRONT OF 1'RUGK. The trucl, just bee;ins to meve as
David, sans shirt, steps into the glllro of tho
hoadlights with upraisod hand. Joo puts on the brako
again.

DAVID
Good evoningl

JOE
Do you ~ow the way to'
Bridgeport?

DAVID
1 1m not going to Bridgeport.

MAC
(ta~ping himself
on the ohest)

Wo're going to Bridgeport. Do
you know which way it is?

DAVID
Yes.

Thoy wait for him to go on, but ho doosn't.

JOE
(pointing loft)

It's that way, ain't it?

DAVID
Yes.

MAG
(pointing right)

But I say it's that way.-
David oonsiders' for a momont, gravoly.

DAVID
Yos. It is.

IUWS

But

I JOE
(p:i>ptQ<lting)

you ilald it was that way,...............
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143
177 (CONTINUED)

DAVID
Gontlemen, if you doubt me
why do you ask meY

(this holds them
for a momont)

You can go that way -
(pointing)

or you can go this way -
(pod.nting)

but, as a matter of fact, I
wouldn't advise either way.
Why you should go to Bridgeport
when the q'1.iokest way to
New York is straight ahead, I
don't know.

178 CLOSE SHOT Joe and Mao. For a moment they are stunnod.

JOE
This guY ain't got all his
buttons.

'-

179 REAR OF CAGE. MED. SHOT Susan struggling with tho hasp,

SUSAN
The pOor litl Baby. Did they
look him all upY Nassy olt nw.ns.
Well,. wetll fix- that,

: (as panther
- strikes at her)

Stop thatr you fool - or 1 111
smaok you

She swings the door open. The
her, stands lashing his tail.
and approaohes him ooax1ngly.

panther loaps out besido
She picks up the rope

SUSAN (cont'd)
Now wait till Mummy gets his
collar on.

The panthor springs past her and over the hedge.

SUSAN (cont'd)
Baby! B~~Y! BABY!

(in -gnantly)
Oh, you brute!

mws



180 FRONT OF TRUCK. David is still blocking the way,
being completely unholpful.

DAVID
Now, Bridgeport is a nice little
town, but with a population of
fifty thousand you ean't expect
gaiety. Now York, on the other
hand, with seven million poople,
naturally tends to have centres
of ontertainment. All tho best
talent qUito ro~sonably flows to
a point where there will be more
poop:e to appreciato it.
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Susan flios around and clutches at David in the glare
of the lights. Sho is dragging the rope and looks
equally nutty.

SUSAN
~~by!

JOE
Should wo help you tie him up,
lady?

SUSAN
No - thank you. Just go away ­
Everything will be quito ~ all
right.

181 CLOSE SHOT Joo and Mac in the truck as Joo puts the
truck in gear and starts forward on his own left turn.
Mac leans out, looking after Susan and David.

MAC
Imagine being married to a guy
lik" thalO;Poor kidl Sho's a
nea t n'Jlr..00r $

182 FULL SHOT as truck moves off out of scene.

DISSOLVE OUT



That! s Baby I

EXT. OPEN MEADOW - NIGHT

She plunges Off, followed by David.

145DISSOLVE IN

EXT. AT TREE -..-::N.:;IG;:.:;HT:;:.

SUSAN
There he is again I Come onl

EX.T. AT TREE - NIGHT- -

GOGARTY
That's a noble noise, that is.

The ory comes wafting down the wind once more.

They are arrested by the cry of a panther -- whioh is
Applegate. The panther above them lifts his head.

SUSAN (oont'd)

SUSAN
Oh, they can run very fast.

SUSAN
He wer.t that way.

DAVID
He couldn't have got that far.

'-

le3 The bad panther is climbing a tree. Tho next moment we
hear Susan's voioe, calling sweetly, "Baby I Baby I" She
and David trudge in and stop directly under the panther,
who is on a limb, '£hey are now fully dressed. Susan
points.

185 susan, David and the panther sbove their heads, ­
listening intently. Susan points off excitedly.

-184 Applegate, with Gogarty, comes wading through knee-deep
grass. Gogarty bears the gun. Applegate stops, cups
his hands and ories like a panther. Gogarty looks on
in pleased admiration.



MED. SHOT - Baby and George playing together.
Applegate's luring call is hoard. Baby scrambles to his
feet and listens.

186

EXT., MEJ\DOW ~ NIGHT 146

'.Ji{

.,
"

EXT. STONE WALL - NIGHT

187 Applegate, followed by Gogarty, climbs the wall.
Finding the wall a point of vantage, he cups his hand
and gives vent to the best cry of his career. Then
both he and Gogarty listen intently. Back on tha night
air comes an answering cry. Applegate points to one
side triumphantly. From the opposite direction an even
better cry is heard. Instinctively he Whirls and points
in that direction. Gogarty', 1n a rage, throws the gun
down. The place is lousy with panthersl

DISSOLVE

EXT. THICKET ~ NIGHT

188 TRUCK SHOT - Susan and David pushing the.1r way through.
As she parts the springy bushes one by one they fly back
in David's face. Susan lets go a particularly strong
limb and it gives him a terrific belt.

SUSAN
Ba-byl EAMbyl.~.· I've sort Of
'!Ost IT!Y sense of direction. I
wonder where we are?

DAVID
MY rough guess is somewhere
near the Cana(l.ian border.

SUSAN
The last cry came from about
here,

She trips over a vine and falls with a crash and a moan.
David lifts her to- her feet and sets her down with a jar.

DAVID
Watch where you're goingl

i SUSAN
Watoh where 1 1m going yourself,
you smart Alecl .

(CONTINUED.)



SUSAN
Go home yourself, Quitter I Go
on home I The idea, turning a
WIld animal loose on an
innooent oountryside and then
going home and sleeping - with
lives in danger allover -

,.' ~ /-',' )

/:188 (CONTINUED)

Now, Susan,
I'm tired.
we go homo.

DAVID
you're tired and
I'd sugg!'lst that

147

DAVID
Oh, Susan, S2 stop making a
fool of yourselfl

SUSAN
Sol

She s talks off. David follows. CAMERA FOLLCWS them.
Susan stops and faoes David.

SUSAN (oontfd)
Please, DaVid, I'd rather you
didn't.

])AVID
Didn't what?

SUSAN
Didn't come with me.

(injured)
After all I've gone through for
you, tl:1at you oan't oome out
and do ll. simple thing like
helping me find a panther -- I
think it's pretty shabby I I'd
rathef' .. if you don't mind - go
on alone.

DAVID

He sits down on a log and lights a cigarette. Susan
pushes off through the brush., Her bl;l;nd c:rasl:liJig i/l
heard. There is a terrifio orash, then silenoe. David
l1stensas a gurgling cry rises to a wail. He oalmly
tamps out his oigarette and starts in the direction ot
the wailing.



SUSAN
Oh, ~~vid'

DAVID
Susan, your natural instinct
for being wrong astounds me.
Sut somehow I'd rather be with
~ wrong than with anyone else
r1ght.

148EXT. U! SRUSH - NIGHT

189 Susan crying and rolling over as she tries to extricate
herself from a mass of vines. David stalks in. Once
more he lifts her to her feet. Now that she is no longer
the managing Susan his tenderness comes to the fcre. He
still knows that she is a menace but he realizes that
there is something soft and feminine in his arms.

DAVID
(mopping her tears)

Your face is dirty.

SUSAN
(her mouth up)

I d~don't c-care.

David is gradually growing less interested in mopping her
~Cle.t!;\$n in kissing. it •. He struggles IiUl:nfully against
the .~!J1~lse b'\l.f; susan Hifts 11er face M,gher. Just as he
is about to Idss her there is the unearthly scream of !i
panther, only a few yards away. David jumps and turns.

SUSAN (oontrd)
. (dreamiJ.r)

DonJt bo.theJ.", DaVid.

DAVID
But it's Babx;'

SUSAN
Of course it is. V~at of it?

(oI\ens her ewes ,
he ,is gone)

Oh" bl!i$\t Baby' I'll m!ike him
pay for this r

She starts after tlavld.



I - I lost itl

with
Come,

DAVID
You take him home I-

SUSAN
Come, Baby. Come home
Susan. Come, darling.
swoe';; II

All right.

GOGARTY
How do you make that noise?

SUSAN

DAVID
Good Baby. Nice Baby.

(George growls,
David looks at
the dog grimly)

Illl deal with you later.
(reaches toward
Susan, behind him)

Quick - give me that rope I

APPLEGATE
"impatiently)

You couldn I t learn 1.t. .It
takes' years of prao.tice.

GOGARTY
.. (defiantly)

I could learn it in a woekl

He cups his handli\, and makes an awful baw111l$ Ilotmd.
A.nnle"ate does a panther scretlJ.t\. once mo:tle.

"

Baby, to her astonishment, begins following her.
CAMERA MOVES on them.

David, in dull fur,r, stares straight shead.

190 Baby and George come prowling along. David comes dashing
out ot the thicket, fOllowed by Susan, who is now
pursuing David, not the panther. David reaches Baby and
begins to stroke him.

191 Applegat'Ei>' atar..d s all po1'3ed for the mating call, Gogarty
behind him. Applegate cuts loose. Gogarty twitches at
his sleeve.
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192'

EXT. CLJ!llING " NIGHT

Susan and David leading
scream rings hideously.
the nearest tree.

150

panther and George. App~egate's

Baby jumps and takes refuge in

SUSAN
(slowly)

That would be Applegate.

DAVID
(bitterly as he
eyes the pa~ther

hanging ovor a
11mb)

Loon hWl1l1:ng; no doubt.

SUSAN
Don't you pay any attention to
him, Baby. You come down to
Susan. Susan will take care
o:f you.

DAVID
I suppose now you want me to
cl1mb up and push him down?

SUSAN
No. Shouldn't we try singing?

EXT. THIcKET" NIGR'l'

193 Applegate, followed by Gogarty, claws his way through
the thicket. GOgarty cttps his hands and Applegate
slaps his hands down.

APPLEGATE
stop tha'£1 You'll have the
Wb,ole cO'\Ultrys1de arousedf

~T. CLEARING ~ NIGR'l'

194 SUllan and DaV,i.d undeX' the treed pal1ther. Susan is
s~~rig, well into '1; O$n't Goive Yqu Anrth:tl:tg ~t Love,
Baby'. George sits beside thelll, his feeling :for music
beginning to st1r~ David is picking up the song
whel"ever he can find a wo,rd that he knows. George,
caught by the spirit of the thing, 11fts hiS ilIU.ZZle and
croons in un1son " hl!c, thinks. As the cho1'\ls rises Baby
11fts his voice in 111$ own ver/1101i.



196 WHAT HE SEES: MEn. LONG SHOT of the choral scene. To
Applegate the panther seems to be crouohing, preparatory
to springing on Susan, David and George.

EXT. IIDGE OF CLEARING - NIGHT
"'.'. ' .... ",

197 TWO SHOT - Apple$»:te S:l:'1d:Q~~a1\'ty. Applegate roaohes for
the gun, Whioh Gdga,%'i;y hasalread,y leveled and aimed,
with a look of gladl'le,$s in his eY'e.

19.5

EXT. EDGE OF CLEARING - NIGHT

Applegate and Gogarty omerge from the shrubbery.
Applegate stops and stares.

EXT. CtE.ARING - NIGHT

151

\ '

APPLEGAT,E
Give me that I This has to be
"ii'"'!'&S:d Shot!

He calls out to Susan and David enoouragingly as Goearty
wl'est1ea with him..

Don't move 1
:I:1m h~l'ell

APPT.iEGATE (oont1d)
Be q,u:l.te oalml

198

All AJ)plegate wins the gun G(lgartY speaks, a little
mou:mfully.

qOGAliTr
lIm a d'Oad shot.

'#t;T.. CLll:ARINq -.' Nt.!!!!!
S~san, Da1ttd,G6!>fI36 and thE! paitther. 1'h~ d~g~ng
ceases a1:l1'llptl;y., '.. , ' "

, . 4lUSA.N
Don't Shoot1 Th.atls Baby I
3to.p bini, David I



APPLEGATE
Where are the cartridges?

Applegate jerks the breeoh to pump a shell into the gun
and as the sAel+ goes t~ it' also goes off. There is a
splitting explosion.
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APPLEGATE
Mr. Bonet Are you allSusan I

~1,mt?

EXT. EDGE OF CLEARING - NIGHT- -

GOGARTY
(triumphantJ;y and
with an air of
superiority)

In tM llI9.ga2!1ne~ of course.

199 Applegate aiming. Gogarty, his head tilted on one side,
is shaking it ominously. He knows that Applegate can't
hit that panther. Applegale pulls the trigger. There
is a hollowcl1ck. For the first time Applogate loses
his head. He shakes the gun in front of Gogarty's faco,
hysterically •

EXT • 0I&A,BIiNG ..N!GH'r

200 Susan, David, George and Baby. At the report Baby leaps
from the 11mb and streaks away. Davidmakes a flying

~:~~~: ~~oG;:f~h~i~ O%'~~~e:~tt:t~Ollo::r~g;g;~~;S.
lIomes dashing in.,

.'i.··.,"'.,

QOP.A1,l.TY
,(~~w.g S~an and.
David with suspioion)

Now 11' .(l.loysius Gogarty had been
Wielding that gun yOU'd have seen
a dead panther.

Oh,

SUSAN(1Q Applegate)
wht did you have to do that?

(CON'll:nm:lID)
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200 (OONTINUED)
APPLEGATE

I'm sorry, Susan. I wouldn't
have mis sed it my gun hadn't
jammed.

Gogarty sneers and looks up at the stars •

DAVID
(savagely)

Major Applegate, wolve spent
the entire evening treeing that
panther. It's tame -- don't
you understand?--:rt1s a tame
panther I -

APPLEGATE
You, si~ - as everybody exoept
you and Miss Vance Seem to know
- areerazy.

('turns to Susan)
I forbid you to go further with
this man. The panther is tho
most treacherous of animals. I
will oontinue the hunt, but you
must go home.

GOGARTY
(in an undertone,
t!'t1toh11'1g at his
sleeV'e) .

It's just as well. He couldn't
be any crazier than she is.

DAVID
;;~8l!~\t. don,' t you think t hat it
w~8\1iQ·pped tW·ing :to keep
everythi1'lg a secret from
eve-rybQ4y there might be le ss
confUsl,on and more ehanee of
g~t!t1~thf> panthe.1,'?

S.USANDo yoU ~hink sot

DAVID
I do.

(tu~ns to Applf>ga~e)
Y)~u/lll1~4l!lI'e hel!.l'4~, s i:l:', that
14:1:',8. R~dOI1l- wl!s, expect1ng a
p~thet£rom &raz11 - a pet
pahthe7.>"

(pl)~ts ott)
That 1s tbe panther.
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200 (CONTINUED)
GOGARTY

I quitl Yes, sir, be gob, I
quit I Aloysius Gogarty is
goin l to ourry no panther.

APPLEGATE
I don't believe itl

GOGARTY
(twitohing at his
sleeve)

I do.

DAVID
I lmow it's hard to believe,
but I can explain it.

Gogarty sneers again and looks up at the stars.

SUSAN
(to Applegate)

If I told Aunt Elizabeth that
you shot at her panther, Where
do you think you'd get With your
old expedition?

Applegate, Whipsawed, looks from one to the other.

DAVID
ThEil only thing to dO, Susan, is
to eXl?lain things.

(to Applegate)
It all started this morning when
Susan te:Lephoned 11\8. ".Ii

EXT. VANCE FRONT PORCH -. NIGHT

154

201 An open ear Btands in front of tho poroh. There are
threo men w1th gUns in it, and a fourth man .. the same
Zoo offioial we ~aw on the telephone with Dav1d - 1s
oonfronting Aunt .Ellzabeth, who 1s 1n the open doorway.

ZOO OFFICIAL
Lady, I'm trying to tell you
we're from the Zoo. We had Q

telephone oall.~t came from
here. . Th1s house I



201 (CONTINUED)
AUNT ELIZABETH

But there must be somo mistake.
The panther hasn't come yet.

ZOO OFFICIAL
Do you expect it to walk up ­
and in?

AUNT ELIZABETH
Naturally notl I expect to
receive a notice from the Freight
Offic,e firs t I

The Zoo Offioial looks at her and backs away.

ZOO OFFICIAL
(pacifyingJ,y) , "

Yes, la<1y. l?on1t ~$t exolti9d.
Sure I youlll have a notioe f1'om
the F1'eight Office.

AUNT ELIZABETH
Obviously, Ill1 good man, what·
yOu're'looking fo1' is a loon,

(al.'l.<1 s~ lllams
the doo1')

ZOO OFFICIAL
(yelling ba9k)

I ~6nlt ~ve ~o' look a~ fartherl

202 AT OPEN OAk, as the Zoo Oftloi1lJ, comes back to his
trianO-s.
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ZOO OFFICIAL (cont1d)

SA Z1EAf.l:;NG t" NlGHT

20:5 GROUP SHOT on DavA,Q." S~el'W' MaJor App,~flgate tl.~d Gogarty.
ApPlegate and. Gog~tt ~l'e :Lis'\tenlng innently. ..

. " , PiWfP
well,.:I:,I', that's the s n0:rY'.' ,.
We had. .. hilll~tUtOij t'lre!l •. No'll"
'\the th~ i. tQ fi~ h~ ll!galn~

('(}'G1'l'Jj~:U)



203 (CONTINUED)
APPLEGATE

You're quite sure he's ­
harmless?

SUSAN
Oh, absolutelyl

GOGARTY
(twitching at
Applegate's sleeve)

I - I pattod him. I reached
my hand out and patted him
right on the back. He!s gentle
as Ii kitten.

APPLEGATE
(to Susan and
David)

The practioal thing is to go
in different direotions. He
oan I t be far.

(to David)
You stay with Susan. If you
lose your way, halloo. I'll
oome for you.

(already lost,
he looks around
unoertainly)

Now let's see ••• Which way
did he go?

GOGARTY
(pointing)

That way.

APPLEGATE
He's trying to throw us off.
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And he starts oft in the opposite direotion, followed by
Gogarty, who is SUddenly very brave. Applegate stops
and raises his finger admonishingly to Susan and David.

APPLEGATE (oont'd)

Don't torget now I It you get
lost, halloo I

He vanishes. Susan and David have no ohoioe but to take
the other and proPer direotion. They start out.

DISSOLVE OUT



Applegate and Gogarty emerge from the bushes. Gogarty
is bearing the gun. Applegate peers off intently to
left. Gogarty taps him on the shoulder and points off
to right •.i'

204

DISSOLVE IN

Dr. OPEN MEADOW - NIGHT

1.57

205 WHAT THEY SEE: The bad panther stalking along in the
clear moonlight.

206 TWO SHOT - Gogarty and Applegate. Gogarty turns around
without a word and starts in the opposite direetion. '
Applegate follows.

APPLEGATE
There is nothing - to be
worried about. You - just
stand here. I'll take care
of this.

GOGARTY
(doubtfully)

I just, remembered an errand
Miss Susan wanted me to do.
Maybe I'd better be gettin'
about it.

APPLEGATE
You- say you - patted - this
beast?

GOGARTY
Well - in a manner of speaking
I -- yes, I patted him - in a
manner Of speaktng. Yes, I
patted h$m. But sometimes the
disposit$ons of those - th~gs
are subjeot to - a quiok ohange.

Applegate moves out of soene as Gogarty s~ands poised
for flight. Gogarty draws a bottle from his hip pookErt
and takes a healthy drag on it.

207 MEn. MOVING SHOT - Panther as it prowls along a rise
of ground, stops and looks past CAMERA, its eyos
savage.



"'Utl VVnJi'X J.:J: ;OJ>&:>: 'l'ne approacnJ.ng 1'J.gure aI' App~egate.
Applegate snaps his fingers as he advanoes.

209 CLOSE SHOT - Panther as it snarls and lays baok its
ears.

APPLEGATE

APPLEGATE
Come I Kitty I
Kitty, kitty,

Come, Baby I
Come, Puss I
kitty.

. GOGAR'.rY
Ith~t M itt l'jI,n "" over' there '
..." :lJ"lli get- It-' ... ' bettM" s~t ."" .at him.
Those I .. thb'illil ~. ei' .. that grull ­
ts i1 +1ttb .. h~ll.\> I Wall m.-.klM ""
for that 1:'ise over here·.

I ' APPtll:GATE
.Chittei'ly)

f Gentle as !!< kitten I , .

Gogarty silently 1Il:andJl hill ~ott1e to App1.IJ,'!:1l1.te •
Apple~te 1!IneOrkl!r it aM dMnk.a. '···."1"< ..··,' "

ThE! panther snilrlaanp. ;j.ung!lS forwaX'd. For a hurt am
astonished instant Applegat!l standa his ground. Then
we TRUCK With him as he turns and raees back toward.
G,?garty I Who is already under way. At this point the
gull has beeome only all. impediment to ,Gogarty, whose
urgency to per:l.'d;rm. ::'us.a,n f a errand haa beell too, much for
him. He is loping without regaX'd for Applegate or
Applegate f a safety, in the direet.:ion of the nearest
thioket 0:1.' tl'e08. Applegate overhau).a h1D1. Gogarty
t1'1ps and ~:l;L1I <:lhh'!.a fa.~, and the .gUtl.". goes off.
App1eSate ..>a.-.:tnN:4 Go't8.1'ty I grab. the ~un and Pumps
anothel' ~l!l:' ltltC\;tt;, 1&ve11J the gun in the dil'eotion
f1'o!tl'wh1ch he ha..8 X'Un.

1'W..0' SRoT '..a.a.APP.. :l~..••.ee.g.... a.·..t.e b..•. :i:>~'~...t... h.•..e. a f...0... r ... t..he..·... firs t time.Gogarty ill,~ai~;I;'l,reg~nt~.~s £e~t, attempting to
find a reason fbr hIs lack of oraveJ>Y•

210 MEn. SHOT - Applegate advanoing. Suddenly he stops,
doubtful.

211 R1Ml1RSJtA~$tJ'i "~all~mther, trlgh't~tltl 'by the
eXP1oato~;:~ng l)¥erth8 l\1S'~ ot ~ound and
vll.1l1Bhing~;

212



159
213 TRUCK SHOT on Susan and David trudging along country

road.

SUSAN
You know, David - I've been
trying to figure out why you
didn't kiss me back there.
You almost did.

DAVID
Susan, I think we won't discuss
that.

SUSAN
But, David, there's - nothing
really wrong in kissing a girl.
I mean, it's just that you have
to get a point of view about it.
If, for instance, you were to
touch my face - this way -

(reaches out and
pats him)

- there wouldn't be anything
~rong about that, would there?
YOu could even do it accidentally,
couldn't you?

DAVID
I oP].11dn' t k;l.!ls you accid(mtally,
B'us.e.n. tf 1: kissed you it would
be quite deliberate.

SUSAN
(her brand of logic)

Well - there wouldn't be anything
V/':t\ongin your reaching out and
touching ~ cheek deliberately,
would there?

DAVID
No. I ~uppose there wouldn't.

SUSAN
Then why would it be wrong for
yOU to\l:iss me·, deliberately-?
It's not ~ muOh different,
reallY. is it, David?

DAVID
Yes. It's quite different.

. (CONry:'INU11)



They are passing a country house, when a low growl is
heard., They stop and stare off.,

She has edged up toh1m and is Walktng so close that
she all but t~ips him as she 'stares up hungrily into
his face.,
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DjWID (cont I d)
!

!

(quickly)
Oh, I wouldn't kiss a married
man.

SUSAN

DAVID
Susan, I am an engaged man.
If I hadn't lost my fossil,
I would be a married man.-

SUSAN
Well, I'd like -- I'd like __
to try it and see -- why it's
different.· I don't see any
dUference. -

DAVID
I don't intend to kiss you,
Susan. ~ou might as well put
it out of your pretty little
head. I intend to go back to
New York and be married.

Baby)

They dive in the {:j;i:reotiOI;lOf the sound.

SUSAN

STJSAN AND Dl,V:tD
(1l'tmultaneously)

GeOt'!!ie Ii

There 1s Nllother growl?

213 (CONTINUED)

EXT. DIGB¥'S L4WW~- NIGHT

214 George on lal'/n in front of house., Susan and Davld ootflll
around a J.i;J.acb~l\h and 1:l11.~r down on hill\ purpQsefUll11
I!}e.oi:'gltbaeb' ott;,·: 'JIheW ·£'O[low" Suddenly Suse.n points
u;p. her voice hultky with e~qitlilll!,lnt.,



215 WHAT THEY SEE: Baby outlined against the sky, on the
veranda roof.

EXT. DIGBY VERANDA ROOF " NIGHT 161

EXT. DIGBY LAWN - NIGHT

216 Susan, David and George. Susan stands still, looking
upward at Baby, while David pursues the one being that
knows where his intercostal clavicle is. George trots
off around the house. David follows. Susan advances
toward veranda.

EXT. SILE OF DIGBY HOUSE - NIGHT

217 George enters and crawls under the side porch. David
drops on his hands and knees and disappears after him.

EXT. FRONT OF DIGBY HOUSE - NIGHT

218 Susan looks up yearningly.

SUSAN
Please, Baby) I want to go
home I

EXT. DIGBY VERANDA ROOF - NIGHT

219 Baby, from Susan's angle. He hangs his paws over the
edge of the veranda roof contentedly.

EXT. FRONT OF DIGBY HOUSE - NIGHT

220 Susan realizes there is nothing for it but to sing.

SUSAN (cont'd)
"I can't give you anything

but love, Baa-by.
That's. the only thing live

• plenty of, Baa..by. Etc. 1I

EXT. DIGBY SIDE PORCH - NIGHT

221 George emerges frOm under porch and trots otf. David
grimly emerges beh1n!1 him and trots off.



EXT. FRONT UPS:l'AIRS WINDOW - LIGBY HOU~E - NIGHT

aa2 A sash is raised. A pajama-clad man appears. It is
Dr. LifbY of Ritz-Plaza and liestlalee butcher-shop
memory. Susan's singing- is heerd below.

EXT. FRONT OF DIGBY HOUSE - NIGHT

223 DOWNWARD SHOT on Susan from his angle. She sings.

EXT. FRONT UPSTAIRS WINDOW - DIGBY HOUSE - NIGHT

224 CLOSE SHOT Dr. Digbt in the windoW.

DR. DIGBY
What are you doing, may I ask?

EXT. FRONT OF DIGBY HOUSE - NIGHT
"-

225 Susan, from his angle, as she stops singing.

SUSAN
Singing.

EJl,W. FROI~T UPS'1'{lIRS WINDOW - DIGBY HOUSE _ NIGHT,

226 Dr. Digby in 'the window. He leaps to a conclusion.

LR. J)IGBY
If you're paying a bet there
lIlUst be s9mewhere else tou
lHm pll.Y .1..tl

His wife, in a nlgh~gown, joins him at the window.

!ifj'l1. FRONTOl!' DIUBYlf{0u,gE .. N!GU'1'

227 Susan below.

, SUSAN
I'm not paying a bet. There's
a paiTIffie ti on :tour rOOf.

162



229 SHOT of Susan.

231 SHOT of Susan.

232 Dr. Ligby and his wife. Her faoe softens.
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DR. DIGBY
There is nothing on my roof.

MRS. DIGBY
Poor girJiI You'd better go
down, Alfred.

(calls down sweetly
as Digby vanishes)

Sing if you like, dear.

SUSAN
There isl Come out and lookl

SUSAN
There's a panther on your roof
and it's my panther and I'm
going to get .him. To get him,
I have to singl

EXT. FRONT UPSTAIRS,HNLOW - DIGBY HOUSE - NIGHT

DR. DIGBY
I'm not going to bandy words
with you at this time of nightJ

EXT. F'RONT OF CIGBY HOUSE. NIGHT

EXT. FRONT UPSTAIRS WINDOW • DIGBY HOUSE - NIGHT

EXT. FRONT OF DIGBY HOUSE - NIGHT

EXT. FRONT UPSTAIRS WIND~I - DIGBY HOUSE - NIGHT

Dr. Digbt and his wife.

228 Dr. Digby and his wife leaning out of window.

EXT. FRONT OF .DIGBY HOUSE" NIgHT

233 Susan starts to sing allover again.

230



231i Susan is singing, as Dr. Digby comes out of the house
and the screen door bangs.

236 The bang of the door frightens Baby and he leaps lightly
off and is gone.

EXT. FRONT OF DIGBY HOUSE - NIGHT

164

bathrobe and sli~pers

stops singing and
He clutches her arm.

SUSAN
Let go of my arml

DR. DIGBY
He'll come back, don't worry.
NoW you tell me where you liVe.
Do you know?

He's notl
Let gol

(CONTINUED)

DR. DIGBY
Hush, hush, it's all right.

DR. DIGBY
See? He's still there. See
him?

SUSAN
(struggling)

You've frightened him away and
now I'll never see him again.

EXT. REAR OF DIGBY HOUSE _ NIGHT

George and David playing "Follow the Leader." George
goes under rear porch. David, wary, goes to other side
and waits, ready to trap him. George, who is no rool,
comes out of the same opening and back~tracks at a
teasing trot. Lavid follows him.

SUSAN
He went that wayl

EXT. DIGBY VERANDA ROOF - NIGHT

EX~. FRONT OF DIGBY HOUSE. NIGHT

MED. SHOT - Susan, as Digby, in a
comes down and steps to her. She
starts to run in pursuit of Baby.

234

237



(CONTINUED)

EXT. ROA):, - NIGHT

238 David comes around corner of house after George. A look
of horror comes over his face.
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to do
SUSAN

got any right
Let mo goI

SUSAN
You don't realize that

a million dollars at

SUSAN
Of course I knowl That's not
the point. I have to get my
panther. Won't you help me?

DR. DIGBY
I certainly will.

Let gol
there's
stakel

DR. DIGBY
You'll get it. I have it right
in here -- all in one-dollar
billsl

You haven't
this t.o mel

He draws her firmly up the steps, Susan resisting
manfully.

EXT. CORNER OF DIGBY HOUSE - NIGaI

237 (CONTINUED)

241 There is the sound of a car as motor hee.dlighta approe.ch
CAMERA. As the headlights are very nee.r, two figJU'e.ll
stagger into silhouette and we hear Applege.tels Dooming
voice.

EXT. CORNER OF P.l(jBY HOUSE - .NIGHT

240 CLOSE SHOT - David, as he puts his hand over his eyes.
This is the last atraw. Now th~Y ree.lly are in. the
toils.

EXT. DIQBY VElJANPA - NIGRT

239 WHAT RE SEE;l( Frolll his angle t as Digby opens the door
and pulls _SU./!/l.l:t 1nll1de.



,,
'I

241 (CONTINUED)

Halloo I

The headlights stop.

APPLEGATE'S VOICE
166

242 CLOSE SHOT Mac and Joe of the circus truck, in the
driver's seat. Joe leans out and looks at the hallooer.

JOE
Excuse me, Mister
seen a panther?

Ha.ve you

m

243 REVERSE ANGLE. MED. SHOT on Applegate and Gogarty.
Gogarty by now has imbibed, shall we say, too freely.
His sense of direction has never been good. It is now
completely drowned. He is in a fogged and befuddled
state. Applegate, who is about to ask directions, is
thrown for a loss by Joe's question. He points off
vaguely.

APPLEGA'fE
Why -_ why - how did you know?

244 GROUP SHOT as Joe leans out further, nettled.

JOE
Don't joke, buddy, Our' jobs
depend on this. Vie had a killer
panther in this truck and he got
away.

GOGARTY
(thickly, peering
at Joe)

You mean - he wasn't gentle
as a kitten?

JOE
I moan there is a guy almost
dying 1n a hospital right now,
after being clawed by him.

(CONTINUED)



244 (CONTINUED)
APPLEGATE

I can tell you where to find
I saw him right over --

(begins pointing
around in various
directions and
can't remember the
right one because
he is lost and has
been for some time)

right over - over - No, it
w&sn't there - it was -

( point ing in
another
direction)

No, it wasn't.
(puts it squarely
up to them)

Do you know where I am?

GOGARTY
(twitching at
his sleeve)

I think we're still in
Connectiout.

APPLEGATE
(apologetically, to

Mac and Joe)
You see - we've sort of ­
lost our sense of·direction.

him.
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Mac and Joe look at each other blankly.

JOE
Another one I

APPLEGATE
(to Gogarty)

Well _ there's only one thing -
to do. .

(cups his hands
and bawls) .

Hallooool

GOGARTY
(cups his hands
and bawls)

HalloOool

Applegate and Gogarty are standing back to back,
hallooing like mad.

(c ONT INUED)



244 (CONTINUED)
MAC

Everybody in Connecticut is nuts!

168

m

Joe slaps the truck in gear and it moves on out of scene.
As the tail light vanishes, we hear our duet or halloos.

INT. DIGBY HClTJSf:i..._::.-NIGHT

245 CLOSE SHOT Mrs, Digty, now in a wrapper, on the telephone

MRS. DIGBY
Well, Constable, it's quite
obv~oug that the girl is deranged.
Dr. Digby is working on her now ­
mental cases are his specialty.
Meanwhile, we must find her people.
I wish you'd come right over.

INT. DIGBY STUDY - NIGHT

246 Dr. Digby has Susan in a chair under a strong light and
is in thO midst of a psychiatric examination.

DR. DIGBY
Obviously this is a love­
fixation. Yesterday when I
talked to you at the Ritz-Plaza
you thought you were pursued by
a young man. Do you associate
that young man with a panther?

SUSAN
Oh, yes.

DR. DIGBY
Um-umh•••You have transferred
his image to a panther. Now
you are pursuing the young man·.
Isn't that so?

SUSAN
No! I'm after the panther I

DR. DIGBY
But the panther is really the
young man. You must understand
that, my dear young lady.

(CONTINUED)



Susan fearfUlly starts to rise. Digby, recognizing the
symptoms, pushes her back into chair.

246 (CONTINUED)

SUSAN
(soothingly)

All right -- Don't get excited.
He I S a panther.

DR. DIGBY
Now we're getting somewhere •••
Now, when you were a little girl,
your mother wouldn't allow you
to have a cat, would she?

SUSAN
I neVer wanted a cat.

This fixes him again. He takes a deep breath.

DR. DIGBY
Well, let's approach it from a
different angle. One key to
the Subconscious is association.
When I say a word I want you to
tell me quickly the first thing
that comes into your head. You
understand?

SUSAN
I don't understand, but I'll
do it.

LR. DrGBY
(springing a trap)

Panthe~l

SUSAN
GeorgeJ

DR. DIGBY
Ahl You're in love with Georgel

SUSAN
Oh, don't be sillyl

(COiITTINUIm)
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,?46 (CONTINUED)
DR. Dl:GBY

Who are you to call me silly?
( springing
anothe l' trap)

Money I

SUSAN
Baby I

DR. DIGBY
Ahl Now we have itl You want
to be a lflotherl

170

Well, really I
y.ste1'day.

SUSAN
I only met David

Dav1d 1s a new one on D1gby.

DIGBY
Dav 1d ? George?

(challengingly)
Man I

SUSAN
Davidl

DR. DIGBY
Dav1dil

SUSAN
George I

DR. DIGBY
(growing more
rrantlo)

Georgel

SUSAN
Baby I

DR. DIGBY
BabyI

SUSAN
George!

(CQ>(iTINUEIJ)



EXT. DRIVEWAY - FRONT OF DIGBY HOUSE - NIGHT

171
DR. DIGBY

George I

SUSAN
Intercostal clavicle I

246 (CONTINUED)

249 Constable and l1apufly. Slocum draws his gun and they
start forward l!htealthl1y.

(C ONT !NUED)

FAT D!1:PUrrY
I got h;lm, Edl I got hillli

INT. DIGaY STUDY -NIGHT

SUSAN
Don 1 t you think you should go
to a sanitorium for Q nice
long rest?

251 Dr. Digby has risen to new heights of deterlllination.
He is jerking his finger at Susan frantically.

DR. DIGBY
We're not getting anywhere I

This throws Digby completely. Claviclel This must be
a new man. He runs his fingers through his hair wildly.

247 Two figures approach from a car. Ed Slocum and his fat
deputy. The fat deputy points off.

250 DAVID silhouetted against the study window. Past him
the constables en,ter and grab hilll. There is a struggle.
George escapes.

248 WHAT THEY SEE: David has climbed up on a trellis,
peering into Digby's study. He has George under his arm.



251 (CONTINUED)
J. 'I 'd

SUSAN
(wearily)

Georgel

DR. DIGBY
Geor/l;e I

SUSAN
Intercostal clavicle!

tR. DIGBY
Intercostal clavicle I

DAVID
(dragged in by
constables)

Where?

DR. DIGBY
(points a quivering
:ringer at David)

YOU I-
SUSAN

(mechanically)
Davidl

CONSTABLE SLOCUM
Here's your man, Doc I We
oa~ht ,him climbing in the
w1r¥4o,wJ '

DR. DIGBY
(his massive brain
t!,ow ,com~e,hop,ding)

He's at5ttefJ
tt;~r:ljlli 9n Susa~)

And sheJs hie a,cooli'lplice!
Avery qaever act,'~oung womanl
•• ,'J.'p,i~ i!!lthe ll;lQ!hCop,etable,
who stole m1 car. And before
that he stole my wife's pursel

SUSAN
(:I.ndicat:l.ng J:).;!.g'llY)

Thie lllI'l'I iei ciP/l-t\1, Q:ef1cer.

, Dft. DtGE~
(really" goltJ,SbJiatt) .

Look them upl 'l'al{$ them away I
I can'1'; s,tll.Iid any morel

DISSOLVfu OJT



,

1729.
DISSOLVE IN

INT. TOWNSHIP JAIL - WESTLAKE - NIGHT

252 ME». SHOT - SUlian and David behind the bars of adjoining
cells with a' barr~d partition between them. David
stands dejectedly holding a handkerchief over one eye.
Susan is on her knees in a busy attempt to piok the lock
of her cell with a hairpin.

DAVID
Susan, what ~ you doing?

SUSAN
(working away)

I have a hairpin I

DAVID
Don 1 t be a tool.

SUSAN
I did it one time with a
trunkl

(she attacks look
again dete'rminedly)

David lowers his handkerohief and we see a very black
eye.

DAVID.
If tliie1ih is any oharge but
murdeJ;> th,at you haven't
~t~d ~o hang on us, I'd
11.lt~,to,-JA!'i.PW what! it is.
W'f:tie'1'rtt~-·go1l:1lfto Set O\lt ­
nol1· ffilJ;> Ell' l0tlg., :liong. t "me-,



253 THREE SHOT - of Constable Slooum, his deputy and Digby
at oonstable's desk behind a railing at one side. The
oonstable is on the telephone, seated behind his desk
faoing oamera. He has a black eye as beautiful as
David's. He is holding the reoeiver six inohes from his
ear.

CONSTABLE SLOCUM
Well, lady, have you got a
nieoe?

INT. VANCE HOUSE - NIGHT

254 MED. SHOT - Aunt Elizabeth on telephone in high
indignation, Applegate hovers at her elbow.

AUNT ELIZABETH
Of oourse I have a nieoel But
she's deoently in bed, not
singing around under windowsl

APPLEGATE
(twitohing
her sleevo)

Elizabeth, I wouldn't be too
sure. I wouldn't bo too sure
of anything.

AUNT ELIZABETH
Stop tugging at me, Horaoe.
I'll talk to you in a minute.

(loudly into phone)
I want you to know that there
are no nitwits in my family.
If you've pioked up a feeble­
minded girl it's none of my
affair -- and don't take any
ohecks from her, mind I

EXT. WESTY-1\E §TREET - FRONT OF MARKET - NIGHT

255 Gogarty drives Dr. Digby's car into parking space in
front of market. He is lustily singing, "The Wearing of
the Green." He snaps off the ignition, admires himself
in the oar mirror, pulls a bottle from his hip pocket
and takes a SWig. Then he hangs his arm illlportantly over
the car door and waits, hoping for one of his friends to.
pass. FrOm the shadow. two men - one a motoroyole cop
and one in plain olothes - emerge and oonverge on the
oar. Go~arty gives them a oheery good evening.

(CONTINUED)
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255 (CONTINUED)

GOGARTY
It's a fine night I

The motorcycle cop walks around the car, inspects the
license plate and looks through the windshield at
Gogarty.

MOTORCYCLE COP
(speculatively)

Yes.

GOGARTY
Yes, sir, it's a fine nightl

The motorcycle cop goes to one side of the car, the
plain~clothes man to the other. They hang across the
doors', staring at Gogarty. Gogarty is pleased by their
friendliness.

INT • 'I'eWNSHIP JAIL - NIGHT

256 THREE SHOT - Now we see the faces of Digby and the fat
deputy and. perceive that each has his share of black
eyes. In fact, everyone in the jail, except Susan, has
a black eye.

CONSTABLE SLOCUM
This woman says her niece is in
bed"

DR. DIGBY
You didn't expect they were
telling the truth, did you?

FAT DEPUTY
There ain't any doubt about it.
That fellow was despel'ate.

CONSTABLE SLOCUM
(in phone)

Well, lady, you definitely
refuse to come down and
identify this girl?



,

J,l,.
\!

257 CLOSE SHOT - Aunt Elizabeth yelling, as Applegate tugs
at her sleeve urgently.

AUNT ELIZABETH
My good man, if you persist in
annoying me about this lunatio
girl ~ who is no responsibility
of mine ~ I'll have you arrested!

(bangs up the phone)
Horaoe, stop twitohing at mel

APPLEGATE
But, Elizabeth, I think there's
something you should know.

AUNT ELIZABETH
Well, what is it?

APPLEGATE
I have a feeling ~

(points at phone)
thatls Susan.

AUNT ELIZABETH
(impatiently)

Will you give me ~ good reason
why Susan would be singing under
a gentleman1s window?

APPLEGATE
Well, loan' t give you a good
reason - but only an hour ago I
saw her singing under a tree.

She stares at him,

APPLEGATE (oont I d)
There was a panther in the tree.
The faot ~f the matter is;
Elizabeth, your panther 'has
arrived.

We see that he is going to tell her the whole story,

INT. TOWNSHIP JAIL - NIGHT

258 Digby, Slooum and Elmer turn as the motoroyole oop drags
Gogarty in. Gogarty is flailing his arms and protesting
vehemently butunintellig1bly.

( CON'!,' tl:l'P'li)D)



258 (CONTINUED)
MOTORCYCLE COP

Here's your man, Dr. Digby. We
caught him parking your car in
front of the meat market.

GOGARTY
(bawling at the
top of his lungs)

It's a liol Here I was sitting
peaceful as anything and
minding my own business and
passing the time of day with
them. And suddenly they set
upon me and one holds my arms
while the other calls me names.

MOTORCYCLE COP
Besides that, Constable, he's
drunk.

GOGARTY
(roaring)

It's a lie k.

176

They drag him back and put him in the cell next to
Susan, slam and lock the door. Gogarty is howling with
impotent rage.

SUSAN
1'!e;),19,c Gogarty.>

Gogarty stops in the middle of his t1rade. whirls and
looks throu$h the bars at St\sll.n. H:l.,Sfogged brain
cannot grasp the fact that she 1s 1n the next cell., He
seizes the bll,rs be,tween thelll*,

GOG-ARTY
Oh. Mis$ Susan, you've come to
get me !!i'(1t I It' IS ashamed I am
you should see me in here on
so unjul4t a charge.

SUSAN
Don't wOrry. Gogarty. I'll get
you out •.



260 AT DESK - Constable Slooum, Digby and Elmer look up as
Aunt Elizabeth bears down on them, followed by Applegate.

259
-"."{'I

AT DOOR - Aunt Elizabeth and Major Applegate enter the
ja11. Applegate is oa.rrying Gogarty's gun.

AUNT ELIZABETH
(pounding desk)

Wha j; do you mean loeking up my
nieoe? I won't have itl

(her gaze fixes
on. Digby)

Where are your keys?
(snaps her fingers)

Come on, oome on, come onl

DR. PIOSY
(r1s111g st:l.#1y)

Madam, weIll pardon you beoause
you are obviously hysterical.
Now what do you want?

AUNT... ELIZABETH
I want my niecel Immediately I

(jabbing down with
her forefinger)

Herel

DR. DIGBY
No",b& oalm. You gfve us a
descrlpt1;on ef!her- and we'll
fin!l her. .

AUWI' ELIZABETH
liou don't Mve to find herl
She'a alrelltdy heret,

CONSTABLE SLOCUM
Jus t a l!i.inute, ladY'. Quie t
down. Who are you?

AUN'l' ELIZABETH
! am Mr•• Carleton Random.

CONSTABLE SLOCUM
(r~Jilrov1nglY)

~oW, lady, :t just t'~l~td1io Ml'$!o
Ca:rleto~jl~JI4~W1 tM tEllephone

th:~ty~a~a~~~~~~l'tM'~f~"Ca~etr
Re.ndom.

(CONTTNUED)



260 (CONTINUED)
APPLEGATE

But you did talk to her ten
minutes ago. I was there.

CONSTABLE SLOCUM
And who are you'

APPLEGATE
I am Major Horace Applegate.

CONSTABLE SLOCUM
(pointing at
the gun)

Whatlsthat f'Q:r'

APPLEGATE
(with dign1.tY')

I have been hunting a panther.

178

Slooum f'urtively makes 0. sign to the deputy, who sidles
around behind the two visito~s, ~~tting off their exit.

CONSTABLE SLOCUM
Oh • you!ve been hunting a
panther~

Sloc\U!1 M"v!tl106stoW~~ APPJ;~i!ie,~~ ,I;.mi tlte 4eputy< closes
in behind him, wit~ !;Il1!1l;),!ic1ng f);'iend'l:1nl1Ss.

"i.
"

A;PP+~g!ite baclq!, il.*~ran<;i bl;.$lkll lnt,~ E:LifIt!l".
_co' - •..•'.. : '.,,-':>,":,-" ,- <. . ,: \:_";_;" <',;"';',<

ooiUiTA\'luJ: SLOot1M:
\~houM.ng) , '

Grab h:ts ~, El1lleX'J



From the cells come Susan's hQWls.

179

APPLEGATE
( simultane ouilly J
slightly impeded
by his gun)

Gentlemen • gentlemen ­
please I There is no
need for violence.
This can all be settled
quie t:J.y I

AUNT ELIZABETH
(poundirig the dllsk)

Stop it, you numbskulls!
Take you~ hands off that
man I This is the most
out~ageous thirig I ever
heard ofl

.,.,

,SUSAN'S ve:iJOE
Is that you, Aunt Elizabeth?

HeI' hand 't't§.~1Xelii'O\it:tloi'~n inkWell and s):l.$ hurls it with
effect at" Digby." The tray grows mo~e, vio"!ent and, she
bores in, bitting anyoM with Vihoin IIhe oa'it4"otln&dt •

Constable Slooum and ~lmer have Applegate down on the
floor, try-irig to wl'est the gun from him. Digby danoes
al'~l,ld tM tbreeot them, looking for a pl'"8.ce on
Applegd'li wheN, h~ can get hold ot him.

260 (CONTINtlED)

The~e is a wild scUffle as Elmer and Slocum struggle with
Applegate.



262
180

GROUP SHOT - at Constable Slocum's desk. Digby, Slocum
and Elmer are thoroughly splashed with ink. Digby and
the fat deputy listen tensely to Slocum on the telephone.

CONSTABLE SLOCUM
We just want to make sure, lady.
This old battleaxe keeps yelling
that she's Mrs. Random.

INT. VANCE HOUSE - NIGHT

263 CLOSE SHOT - Mrs. Gogarty in a flannel nightgown, her
hair in ourlers, as she snorts into the telephone.

MRS. GOGARTY
That's ridiculous! Mrs. Random
is in bed. And don't ring up
here againl

(bangs up the
receiver)

INT. TOWNSHIP JAIL - NIGHT

264

265

THREE SHOT - at phone. Slocum hangs up the receiver.

CONSTABLE SLOCUM
It's just like you thought,
Doc. They're all lying.

DR. DIGBY
Obviously a gangl I've no
doubt you will find you've
made a very important haul.

CONSTABLE SLOCUM
Thanks to you, Doc.

DR. DIGBY
If you get their confessions,
Constable, there'll be a lot
of things yOU'll turn up.

EXT. LONELY ROAD - NIGHT

FULL SHOT of the headlights of two cars approaching each
other slowly. They stop alongside each other.
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266 CLosER SHOT - the Zoo off10ial and Joe,
the oage-truok, lean towa:rd eaoh othel',
simultaneously.

161
the dl'ive r of
speaking

Have

We're

zoo OFFICIAL
rou seen a panthel'?
(both wait, taken
abaok. Then
both speak again)
hunting for a panther.

and JOE

I
i

,,
,

267

JOE
(gett1ng the jum~
on his opponant)

Say, WhO'll gOing to talk first?

ZOO,OFFICIAL
(in same angry tone)

How did you know there was a
panthel' loose?

JOE
I lost him.

zoo OFFICIAL
Is he bad?

JOE
He's SS bad asthoy come.

,INT • TOWHSK~P JAIL - NIGH'!'

SloO"lUJl ~i~~~I!.~ OUtside David's cell with Dr. Digby
behind tllem. tqing notes. We see Susan sitt,in'l: on the
floor" her elbOWs on hel' kne~s her two hamll! cUPpillg
her tao~, as shE> listens. J~i).other of Susan I S horrible

. plans 18 torming. Dll.vid lEllln!3 against the bars
dejectedly_ ',

CONS~~$ SLOotJ14
So yOUstioltz1io' i,t that, you:':'
name is; Bone! huh?

(n<.1 re.p~y)
'tau can't tool me. We know
that 1 S an· ..11$"'<

DR. Dl;(}J9.Y
They1rEt all illlpel'Sonating
somebodr·

(CONTINUED}
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CONST~LE SLUCUM
Wha t about that bank robbery
in Oldtown?

DAVID
Well, what about it? How muoh
did they get?

CONSTABLE SLOCUM
Five thousand

(oatohing himself)
Whots asking the questions here
- you or me?

DR. DIGBY
Keep oalm, Slooum. Don't let
him throw you off.

CONSTABLE SLOCUM
What about Mrs. Cleghorn's
jewels in Sunfield?

DAVID
I tell you again I'm not a thief.
You're wasting your t:l:me.

CONSTABLE SLOCUM
He's a tough nut to oraok.

(whirls on David)
What were you doing breaking
into Dr. Digby's house?

DAVID
I was after a panther.

CONSTABLE SLOCUM
(tUrns. to Digby)

He stioks to it, Doo.

DR. DIGBY
They've all agreed on one story.

CONSTABLE SLOCUM
That's What I say.

(to the attaok again)
Show me a pantherl-

DAVID
What do you e:ltpect mil to do,
whistle hi,m in bll~e?
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183
267 (CONTINl1ED)

CONSTABLE SLOCUM
Who was with you on that
mail-truck job in Rockdale last
month?

DAVID
Charles Evans Hughes and Jim
Farley.

CONSTABLE SLOCUM
Take those names down, Doc.

Dr. D1gby lowers his pad and pencil. Slocum is getting
to be a little too muoh for him, even.

SUSAN
Why' don't y,ou ask me?

CONSTABLE SLOCUM
I suppose you1re g01ng to hand
me the same cock-and-'buJ"l story
about hunting a panther?

SUSAN
No) Oofistable. loan sec you're
too smart to swallow 1t•.

SlOllWll IiI(lV•• ''I1Il on Su'!\IU'l. David rouses from his lethargy
and stares at Sus!U1 with 'apprehension. He can see
another plan coming.

,(w1ld'J..-y).
Suilll1til it won't wol:'lCoutl
Wha'\lever it is, 1t won't work
outl

DAVIn
I (,to SloOUld

Don' t Q~1~'$V1} a wor~ the. t wQ!lian ;
lla~s I The: tt'i1th 1sri't tn ~~~f! '

fQOmI}JX:illl~)
,._ ',' ,.,...\y ,'.-0 _: '._".' ,



267 (CONTINUED)
CONSTABLE SLOCUM

Shut up, youl
(to Susan)

Is this guy's name Bone?

184

That' s Dapper
heard of him,

SUSAN'
David.
haven't

You've
you?

1.;

j
j

CONSTABLE SLOCUM
You got that, Doo?

DR. DIGBY
I have it.

CONSTABLE SLOCUM
And is your name Susan Vanoe,
like you said?

Quiet I
CONSTABLE SLOCUM

DAVID
She's making it all up out of
motion piotures she's seenl

\,

1
i
1

J

I
1

SUSAN
That's my sooiety tag.
gang oall me Susie the

The
Sl1pwit.

SUSAN
The jig's up, Dave. But I'll
tell you one thing. I wouldn't-a
ratted if it hadn't been for •••
her. I'd-a-gone through
anything for you.

CONSTABLE SLOCUM
A ladykiller, is he?

SUSAN
He knooks 'em over -­

(snapping her
fingers)

One, two, three, like that. I
never oaught him before.

(CONTINUED)
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26'7 (CONTINUED)
CONSTABLE SLOCUM

Then you're ready to make a
clean breast of it and make it
easy for yourself?

(to Dr. Digby)
They always trip themselves up
when they can't let the women
alone.

SUSAN
What's the percentage in me
keeping quiet? He sold me out •

CONSTABLE SLOCUM
All right, Elmer. Bring her out.'

18S

,
.~
,

268 ALL OF THE OELLS - as Elmer unlocks the door of Susan's
oell and releases her. There is a howl of protest
uttered simultaneously, in a bedlam that makes no sense.

(
(
(
(
(
(
(
(
(
(
(
(
(
(
(
(
(

!

AUNT ELIZABETH
Susan Vance; you get right back
in that oelll

APPLEGATE
But 8he 48 su'slln Vancel

GOGAtl'ltt
BU'b, ,1IIiiiJ:s SUSI1l:h YO\l •••id you
wer~ going to gll,t lit outl

DAVID
You don't know \'i'hl1t you're
lettll'i.$,.~our~c6UlnfQr,
COM':t}lUilil!F SM' n set f;tre
to the jll"UI

$.tl~i' '.
(l):OIfiOUt o~~~)1;);~

It I S eVe~ mal,':\ t'<ll'P,1;mS&lf now,
boys. J; 'm not te.ll:ina this rap.

(sMres longingly
at David)

Can I kiss hill1 goodbye, Constable?

CONSTABtE SLOCUM
Go ahead.



268 (CONTINUED)

Susan lunges at David and gets her arms around his neck
through the bars. She kisses him roundly. David
struggles and rinally shoves her, with an open hand, in
the ohest. Susan staggers, loses her balance and lands,
sitting, livid with rage.

SUSAN
(pointing at
him in a rury)

All right, you ratl You're
tired of mel I'll show yoUl
I'll teach you to pick up
tramps like that bird woman
and toss me off like an old
shoe I

Getting to her reet she _rches with dignity between
Digby and Slooum toward the desk. Elmer rollows.

I
j

t
1

269 DESK was the group enters •

CONSTABLE SLOCUM
You set down there, Doc, and
get this. Elmer, you get
behind that typewriter. We got
to have this cortression in
at:ridll.vi~torm.

(turnll on Susan)
You. 1l'llfl.P,I!:t':t~ t.lle t't'-.IIl.:!.s s•

~ ~ltv~ls hisf:l.fr&lr)
NOW t¢:tl!: and talk fastl You're
all 1Il6ntbers of the sallie gang,
ain' t y<lu?

SU8.Ali
(bfl.~k~g toward door)

Yeah, Th8Y'llllll till the Panther
Gang; We or~atJ;1.:zed, £xi. B'lifffl.lo.

Panther !Gang.•

Digby nods.

Elmer?

CONSTABLE SLOC.1)M
Got t~t, Do01

CONSTAaLEl SLOCUM (contI d)

ELMER
WiUt Ii ll!~u·te. :l!:d.· :e ain' 1; So
goOd at thh.

(CONT:J:WED)
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269 (CONTINUED)

Slooum looks over Elmer's shoulder.

CONSTABLE SLOCUM
Panther ain't spelled with a
'u f •••

(to Susan without
looking around
as Digby bends
over his notes)

Go ahead, Miss. What about
the Cleghorn jewels?

SUSAN
(baoking toward door)

That's hot ioe, Mister. We're
waiting for it to 0001 off.

CONSTABLE SLOCUM
How about the mail-truck
robbery?

SUSAN
I was the lookout on that job.
Applegate shot the man.

CONSTABLE SLOCUM
(watohing Elmer
type)

Were you in on the bank job,
too?

SUSAN
Sure I What do you think?
Where my guy goes, I go•. I
mean I did, beforel:.le orossed
me. He'd ' a'. killedma if I
hadn't. That woman who calls
herself Random is the brains of
our mbb. She picks out soft
spotll andgiVEHI us bur orders.
AppHgate's the finger. The
drunk steals the cars.

CONSTABLE SLOCUM
(as Digby writes
furioualy)

Have yon got it, Doc? This is
terrifiol

As Elmer typel! fe.verishly, and all are too (;1~01ted to
notioe, Susan ba~lis to the thre.l!hbldj outs !lild runs.

(CaN'J;'l~l;tJi}~)



269 (CONTINUED)
CONSTABLE SLOCUM

Now how many murders has YOUI'
gang oommitted?

(cont1d)

188

I
~1

j

270

There is a long pause and all look up. From outside
comes the sound of a car starting. Digby rises.

DR. DIGBY
She's got my carl Againl

EXT. FRON:!:' OF JAIL - NIGHT

The th1'6e ltlen oom!! rushing out' $.S the car lurches off,
Su:\!l1'I. at the wh~~a.. A tEl.J(;i roll:\ -up and stops, Out of
it clitnbs MI'. Peabody w;lAlh a bl'iefcase I followed by
Miss Swallow. They confront Digby, Slooum B:lId Elmer,

MR. PEABODY
I'm 100~lng for Mrs. Carleton
Random,

CONSTABLE SLOCUM

MR. PEABODY
Hel' hou$ekeeper tel:i,s lIle there
was. a myllte:t'1ous telepllone call
fl:'/.ill1. a el;'alt7 Il19.n who sdd he
w,,"s a·t the jail, Do you know
anrth:Lng about it, Oonstable?

CONSTABLE. SLOCUM
!\f;to,S. Cal:'leton Randollll WM ll;X'e
lOU?

MR, l?~DODY
Yes, r ~Elmembeil'. I lost the
Call~. . .



270 (CONTINUED)
MISS SWALLOW

I'm looking to~ a man by the
name ot Dr. Huxley. Dr. David
Huxley. Is he here with M~s.

Rand01ll?

CONSTABLE SLOCUM
No, Miss. All we got 1s a
woman Who's making out to be
Mrs. Random - a Colonel
Applegate - a oar thief by the
name of Gogarty - and a gangster
by the name ot Bone.

DR. DIGBY
(3_1ng to

$.' .. ilj$$. 11lllb)
SlOeUlll.. I think you may have
made am1stll,ke. :P~rhaPs you'd
better let Mr •. Peabody see Mrs.
Random.

EXT. COUNTRY ROAD - NIGHT

2'7l MOVING SHO'!' ot SUStm driving along a country road
singing, 'I Can't Glive You Anythlng But Love, Baby.f

189



272

INT. AIL - NIGHT

GROUP SHOT. Thanks to Mr. Peabody, tho
the colls excopt Gogartyls stand open.
the bars and speaks ploadingly.

190

doors to all
Gogarty grips

(CONTINUED)

l,

we

GOGARTY
Thoro I was, Mrs. Random, just
sitting in the car - minding my
own business and offering a
poaceful time of day to 'om.

273 THREE SHOT. Elmor, tho deputy, is unlocking David's
cell. Miss Swallow confronts David as he stops out.

DAVID
(woakly)

Hello, Alice.

M!SS SWALLOW
David! Have you found the
intercostal claviclo?

DAVID
The what? Oh - yes -

(With a woary gesturo)
No - I havon't found it.

MISS SWALLOW
Oh, David! How oould you?

274 WIDlR ANGLE.

MR. PEABODY
Soe here, Huxley - I want to
know why you wero throwing
rocks at me last nightl

AUNT ELIZABETH
HUXley!

(forebOdingly)
Is that tho man fOr whom you
want me to donate a million'
dollars to the Museum?

MR. PEABODY
Yos! I mean no! ,I've changed
my mind, Elizabeth'
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276

uu..<Jo,;t .:nrwH.J.I.1,JVVV:
Oh. David, what have you done?-

DAVID
Just name anything. Il ve done it.

EXT. ~OAD IN FRONT OF JAIL - NIGHT

MOVING SHOT on cage-truck from the circus. George andBaby are trotting behind it. Baby scents the formerocoupflnt of the cage. Joe and Mac olimb down and star~for jail door.

EXT. DOOR OF JAIL - NIGHT

Joe and Mao go in. George and Baby follow,

277

INT, JAIL - NIGHT

FuLL SHOT as they enter.
turns to look at the two
Joe an\LMac do not see:
them.

Our group of eight people
circus men. They see what
a panther and a dog behind

JOE
Listen. Constable. we lost a
panther. We got to have some
men to help us ketoh him.

The group of eight stands transfixed as Joe and Maoapproaoh.

AUNT ELIZABETH
George. you oome herel

Joe and Mac turn around and begin bacHing off frozenly.

JOE
(hQarsely)

Get YOI.\r gun, Constablel That'sa bad catl He's a killerl

,------

DAV!.])
Mrs. Random, if 10ulIie still
interested, you have a panther.
Tha t is Baby.
---- (advances to Bab1"

confidently and
beg~s to stro~
the p.~nth$~'s h\1'e.d~)
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279

CLOSE SHOT Applegate staring at this.

APPLEGATE
He didn't act that way with ~.

EXT. COUNTRY ROAD - NIGHT

CLOSE SHOT the bad panther at bay.

192

280 FULL SHOT of the men closing in on the panther. Susan
runs in.

SUSAN
Here, what are you doing?
That's my panther!

zoe OFFICIAL
Get back, lady! Keep out'of
danger!

SUSAN
Put that gun down! Don't be
silly! This is my pet panther.
I'll sue anybody who lays a
hand 'Oi'i""him!

281 In circle - as she pushes her way through, grabbing the
rope out of the Zoo official's hands.

ZOO OFFICIAL
Lady, you're crazyl

282 MOVING SHOT on Susan as she strides toward the panther,
which we now see OJ'o~ng facing her.

SUSAN
You've just scared him! Go
away, all of you!

mws

283 Zoo official jerks up his gun.



284

'03/ J'[/6,/
193

Susan turns and shouts at the Zoo official defiantly.

SUSAN (cont'd)
If you shoot I'll sue the city
of New Yorld

(she reaches panther
and slips lasso over
his head)

Nassy old mans get 'round him
and make him all nervous.
Don't you worry. Susan will
take care of you!

(panther snarls;
she tugs on rope
impatiently)

Come on, you fool!
(starts dragging
him out.
Bewildered, he
follows her)

285 WIDER ANGLE from behind Susan as she drags the panther
toward the Zoo official. We see the circle of men
break, with horror wriuten allover their faces. Susan
flings a last insult at the Zoo official.

SUSAN (cont I d)
Go on home and beat your
children, you big brutes!

INT. JAIL - NIGHT

286 GROUP SHOT. Baby is on the constable's desk.
Elizabeth is rubbing his stomach. Everyone is
around, suddenly very brave.

AUNT ELIZABETH
I'd like to see Drusilla
Voc>rh:l.os.l face when she sees
thisl_ \tood Baby I

Aunt
gathered

mws

George growls jealously. David, who has been talking in
an undertone to Joe of the circus, SUddenly raises his
Voice.

DAVID
You mean to say there's another
panther? You lost a ~nther

out of that'truck7 ----
(CONTINUED)
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193
284 Susan turns and shouts at the Zoo official defiantly,

SUSAN (cont'd)
If you shoot I'll sue the city
illf New Yorlt!

(she reaches panther
and slips lasso over
his head)

Na~y old mans get 'round him
and\make him all nervous.
Don'l you worry. Susan will
take \care of you!

panther snarls;
s e tugs on rope

atiently)
Come on You fool!

(st rts dragging
him ut.
Hewi dered, he
foll08 her)

285 WIDER ANGLE from behin
toward the Zoo offici
break, with horror w
flings a last insu

usan as she drags the panther
We see the circle of men

n al~ over their faces. Susan
e Zoo officia1.

(CONTINUED)

George growls jealOuSl}r. David, "'to has beel) ta:).klngin
an undertone to Joe of the ct~Ul!c.'~8uddel',l'lY':t'a'ieee !;Ii·s
'l1oice.

mws

286

S~AN (cont1d)
Go n ,home and bet your
~~ren; y~u big rutes!

IN'l,' '. L:IL"~tGt!'l'

i~,Z~b:~~Tis ~~,~Ki;~ ~~st~~o:t;ab~::;,y~~:kis
Z~~dlsudd,enl"1very brave.

AUNT ELt'ZAEETH
I'd. like to see Drusil
Maretti's face when sh sees
th:Ls! . Gpo,d. Baby! '

DAVID
You mean to say tl:tere~s~o1<,J::l,e1'
panth..,r? 'Yoy. 10staiL er
out of thanruck' - "
--~

Aunt
gathered



"

286 (CONTINUED)

His frantic voice makes everyone turn and look.

JOE
That's what I been tryin' to
tell you, Mister. We lost a
killer!

(points at Baby)
And that ain't it!

EXT. JAIL - NIGHT

287 Susan drives Digby's car in. The bad panther is in
the back seat, snarling. She climbs out and begins
pulling on the rope. The panther strikes at her.

SUSAN
You've been slapping at me all
the way down the road! I'm
sick of itl Come on now -­
I'll stand no more nonsense!

(drags wi"th her
whole weight) ~

I have some friends to get out
of jail -- and I need youl-

She makes a terrific jerk and the panther springs out
beside her, tail lashing.

SUSAN (cont'd)
Will you get in there!-

She gives him a kick. The bad panther starts in
hurriedly. Susan is dragged through the doorway,

1

i
i

'ii.--

INT. JAIL - NIGH~

288 FULL SHOT as Susan is dragged in. The bad panther is
straining to get at anybody he can reach except Susan.

StJSAN
Babyl I'll whack the living
daylights out of you!

The bad panther stops and begins lashfu$ b.1s tail,
seeing twelve pair~ of eyes staring~t ij1m~ .Here ~t
last are people lie ee.n ooW. ~he grl)upli'bs.(lur-es frol11
Susan's view, l'laQy on the deS1l:. E:veryone st~!l
transfixed. Fina.l"ty there :La an agonized ct'i\!' f~(>l!l

De.vid. (jjQ1'llli;w'O<lJlj)~



288 (CONTINUED)
DAVID

SUSAN!

SUSAN
Hello, David! I found him!

195

She gets her back to the group now, trying to drag the
resisting panther to their Illidst.

StJ'SAN (00nt1d)
Oh, how oan you aot this way!
Just Wheill" want you to be nioe
for Aunt Elizabethl

Losing her temper, she kio~$ ~i~ vioiously. The panther
lunges and she is' dragged b;,r the rope. Everybody, too
paralyzed to move up to this point, breaks and runs for
the cells whioh are standing open.

!
289 CLOSE SHOT Susan finally stops the panther~ She looks

past CAMmRA in astonishment at the flying figures.

mws

290 CROSE~Vn;W of cells, as qUl? people leap into them and
start alll.lll!ll:l.ng door~ •.. ~r •. li'eabQi;ly and Miss Swa],lOw get
into. one oe\J;l•.. 'Aunt lltl1~e;1:\eth and D:l.gby olap the door
On al.tOthft~oe:p... Gogarty 1s in a 'oell alone..
A!ilplegaM !i\.ndSlooUlll share a oen. Joe r EJgner and Mac
are inanotl:).er. There are two oells st111 vacant, the
dOo~1I st¢rt4~P& oPen. ',. -.. . !:<-

291 'l'VI'() S~O$D$,V':l.d and Susan, left alone in the middle of
the ro,om.

Points oft toward desk weakly.. SUIla.n11il ga!?l.e. t\l.:l1ns to
where he is po4.nting. '.

292 WHAT SHE ~E'ESJ Baby, te:t'rified, sta.nding on the desk.
George, eqU9.~Y fr4.gb.ten.ed", 'peering unQ.e,r;B!J,h;,r.fs,
stomaoh. audden;i.y both;; seeing an empty l1le:l.l, spting
from the desk and dalilh for it" '

},
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196
CLOSE SHOT empty cell as Baby and George streak in,
orowding for first place. Aunt Elizabeth, who is in
the next oell, reaches around and bangs the door shut.

Susan and David in the middle of the room. Susan is
still holding to the rope, too scared to let go. The
bad panther, lashing his tail and snarling, stands
between her and David, crouohing.

DAVID (cont1d)
(facing the killer) .

Susan -~ lot go of that rope -­
and ruh1

SUSAN
(in a <Pc iveriJ¥: voice)

No, David -- no matter what
happens I love you.

DAVID
(olutching vaguely for
a chair behind him)

Susan, I know thatl I love you,
tool But will you let go of
that rope -- and get outl

SUSAN
(With a determination
born of love)

Nol,

Sh~ quietly crumplell in a faint, :Ie tUng go ot; the rope.
David, th1nkil'lg only of Susan, w!:l:1ps the chair in front
of him and, a~ the panther advances on him, gets b_tween
Sus9.1'1 and the panther. Which Se6ms less interested in
her than in the p9.1'1ther at the rear of the room.

FULL SHOT PAST David and the crumpled figure of Susan,
toward the celle, as with a snarl the bad panther charges
toward Baby. Daltfdtakes One agonized ).o()k oyer h1$
shoUlder at the prostrate SUi!J8n and,· hOld."P.8 the chdr
before him, he starts t~ward the bad pal'lther•
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296 AT CELLS. The bad panther is otriking and snarling

viciouSly through the steel bars at Baby and George,
who cower in opposite corners at the back, looking
appealingly e.t Aunt Elbabeth for protection. David
enters with't4e ohair before him, closing in on the
bad panther, whioh turns and fao:e/il him'" ith a snarl,
backing up. David yells fren~iedly:

The panther backs slowly, menaoingly in through the open
door of the last vacant oe11 and David bangs the door on
it just ll,S the panther Sp~iI;l.gS,.. In .a,state of collapse,
not knowil;l.g what he is doitlg, he s Wks weakly into the
chair whi.oh 4e has ~~en oli\tl1;>y'i~. Tb.epant'hei' f'lprings
ferooiously at the bars behina b.lm. But DaVld no longer
knows nor oares. As he sitf'l t4!ilt'e~ Sus$.n comes orawling
in to him, on her knees. This aot Of heroism has been
too muoh for her. She puts her e.rms around his wei st
as she thrills with love,

J

Susan.
right?

DAVID
Darling. Are you all
SUsanl Answer me.

I
I
1

SUSAN
B!~vidl Are you all right?

Her voice rouses him even more than the snarling of the
panther behind him. He rises WtoePt41nly to his feet •

.,

And he st.S&g¢1>1I0:lli:i,,1ell,rv:tnE h@,r ..liI't~llC?n h&i' knees with
suppl1cating e.rms rea\ihing af"tel'l'i'$lit. 'She tti.'Ctla on the
bad panther in a reproachful ~ail.

StJS~N
Now );tlok wha.t you tv~ d1)ne~
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DISEOLVE IN

INT. BRONTOSAURUS ROOM - MUSEUM OF' NATURAL HISTORY - DAY

MED. SHOT - Miss Swallow racing David, who is at work
once more. In the b.g. we see the huge structure or the
brontosaurus. Daviq is dejectod but 'holding up. Miss
Swallow is taking a ring fr~ her finger. She will
always carry the picture of a man who has been roelish
but is not bad.

MISS SWALLO\\'
(with womanly bitchery)

David, I lm sorry, but ror throe
days I've been trying to fathcm
yo~r infatuation for, this woman.
I' 'realize that men must sow
their wild oats, but

(wildly)
David, while they're sowing them
they needn't lose an intercostal
clavicle £

DAVID
Alice, 1. tell you 12; .!'!£!
ih!'a'tual'e'[f""'"

'HHen regaining
control)

I (l,()Uldn I t marry her. Mu:!.tiply
'th~~e t~o days by three hundred
a,nlt';li\io~1;i,"flivel The re8'111t is
_~l'llta"tJ:Ii&t

ts,~st;y)
ButtOU'lre quite right. ,I
cQtl.ldn't ~rry anyone else.

, , '(t1itelng a drab' future
without susan)

Iim going to devote Ilo/"lif.e to
~l;i~~~~.., If ;V,pu'll 'lVo~,k W'IIth
!Il-e,', we,', I,l'O',,'(j,','''''','1,'ete' the.... ,'f, .,"'-'_.,;- : .....:... ,', ,. ~J::' '.. .
Bront6sa~e Group.

MrsS SV.'ALWW
(oli'U,el!.ly)

You canlt even complete this one
without an intercostal clavicle.

DAVID
Iwlsh j!ou wouldn't kellp
'bringing; that up. I reel bad
enough a'll i~ is.

(CONTINUED)
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297 (CONTINUED)

He puts the ring in his pocket and mounts the ladder.
Miss Swall~w, in righteous indignation, goes to the door.

DAVID (contld)
(sheuting after her)

I didnlt mean to lose the
intercostal claviclel I
didn't want to lose itl But
I lost~ Any woman would
understand thatl

,

29B At doorway, Susan bursts in, brushing aside Miss Swallow,
who is coming out. Miss Swallow sails past susan, nose
in the 141'.

299 Susan, her hat askew, barges into the room brandishing
the intercostal clavicle.

i

1 300

,SUSAN
I've got it, Davidl Ilve
got itl

David ontlopof J:l.is stepladd.r. :s:. looks down and sees
Susan. ge wah,ts to come down t'o her but he is afraid.

301 DOWNWARD SaO'!' on Susan.

'. SVSAN (contld)
(b;ran4i~Aing ~one)

II~e fOl1¢W~d.Ge9rg~ for three
4at.8,: Dlj;v;idl ! d~ 1).o:Les with
h:i,¢lA,nd t,lion hEr brought it and
pUi!:f it: in I'/1t shoe I Darling, :Lookl
Don1t be mad~at me!

302 David on top ot his, Iltep:Ladder.He knows if he comes
down he willt~ko Susan in his arms and that means the
rest of his 1111:'...."eil<

DAVID
SUsan _.: put it doWn and go .
aWay.



303 Susan rrom "ne r~oor as sne ~OOKB up B" n~m.

SUSAN
I won'tl You know you love mel

She walks to a tall stepladder on the opposite side of
the skeleton and starts up it.

i
I

I

I
I
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305

306

David on top of his stepladder.

DAVID
Susan I I warn you -- don't
eome up hereS

Susan mounts the ladder.

SUSAN
Don't worry, Davidl Everything's
going to be all right.

David on top of his steplQddor, alarmed.

&1186N
,. .("'~~~rl$ ir.1i!)vJew) , '

N~;; 1t~sn't David. I've got tl'l.e
milliQn dollars. (L1.I.llt ,Ell!ia:t>ell'h
hll.S given 1t to llIe. ~ut\:t 'II, give
l,t tq Y91H, I don't lW,oV( 1;1,n;~th:l.11g
about a ~r6i.1to$I1.\l.l'l.1s. BItt this
is a' lov~lx onsl
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306 (CONTINUED}

Susan, on tiptoe on top of the ladder, tries to hand it
to him. Her stepladdor begins to sway.

SUSAN
David, you saved my life. You
owe me somothing.

DAVID
(fighting love)

Give mEl that bonel ••••And
Susan •• !k stop rookingl

SUSAN
(IIJ;Hl roo1!:1tig')

Darling, I'm not I;'ookil:l.gl
It's the laddel' I

DAVID
But, Susan _. this is four years'
workl

(agonizod)
Susan •• will you 'stop rooking?

SUSAN
(wildly, t~Y1ng to
balan~e'1l$rselfwith
the bonel',' ,.

Dontt wOl;'ry, Davi~~ ,EVeryth1l:l.g's
going to be all r1ahtl

•
David watollesller, hypnotized.- , He ololles his eye,s all '
SUsan's stepladder sways wider, and into the skeleton.

307 FULI. SHOT as Su.san Ol1ngs to a rib.

Slowly, fllowly the giant skeleton ,,·'and 'bEi1r1d'S love
of soieMe .~ collapses, as hi,1i! ~elo~l:¥'~'" '" '~d ,
beneath a b\U'lob of o:td ~Qn~lh ' ,Sla~ 1l:!J<, ,
sight /Uld we only hear 1nar,l:1Qu,:lQ.t;~ . . .. 'lll<iP't
worried abov.t SU'!lan than about' ltta ''bra. slidoe
down the ladder and begins e;ll:ea.v8'b1llig'.



308
202

M~I). ~HO'l' on the pUe <If b01'l.es 00- four yoars I wor!! gone
to hell ~ as David t~~tieal1y throws precious ribs
right and left, th:l.hk1ng at last only of his love.

SUSAN

He uncovers her faoe, olose to his.

Susanl
right?

DAVID
&'llsanl Are you all
Sp~Ei.k tl' me~

)'JA\tI)'J.
(eXl:l.Il.l:!$.'l!e\i \V.~th lt'l.ve\{
exert:l.QntU'ld ~.al!'li'I#)

Darnng~ th1s is g.oi~ t¢ be
terrible -~ but will 10U marry
me?

FADE OUT


