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1A

FADE | N:
CLOSE SHOT - MAN S FACE 1

It is a large, sincere and kindly face, of about fifty-five
years of age, perfectly in keeping wwth the slow, resonant
tones in which its owner speaks.

MAN

(as we fade in)
... With purity in our hearts, with
right thinking in our mnds, we arm
ourselves with an intol erance of al
evil! Thus, it is on this glorious
Sabbat h norning, in this nonentous
year, 1887, that we naturally turn
our thoughts to that way of life as
exenplified by Victoria, Qur Bel oved
Queen. For this week begi ns Her
Maj esty' s Gol den Jubil ee. Her strength
and goodness, her Christian
principles, have wal ked in the |ight
of God ever since her ascension to
the throne. From her heart has cone
an ever-increasing flow of virtue
and noral blessing with which she
has endowed us, her |oving subjects.

As the man speaks we BOOM BACK AND AROUND SLOALY to di scover
ourselves in All Souls Southw ck Church, London. The man
speaking is the Bishop, talking fromthe pul pit, backed up
by the well -appoi nted magni ficence of the Anglican altar. WE
PAN AROUND t he congregation in the pews. For the nost, they
are the well-dressed and well-bred famlies of the period,
listening attentively.

CLOSE SHOT - I N BACK - MAN AND WOVAN 1A

This is where the less well-to-do parishioners are seated. A
rugged, but strange-I|ooking man of m ddl e-age is seated here
with his wife. She is watching himanxiously. He is |listening
intently to the sernon, his head cocked forward. Then he

| ooks away, passes his hand over his brow, and seens as though
to rise - as he |l ooks at the Bishop o.s.

W FE
(detaining him wth
a nervous agoni zed
whi sper)
Sam - no! What's wong, Sam -?

He | ooks at her, subsides, clenching his jaw.



3A

CLOSE SHOT - BI SHOP
AS HE CONTI NUES:

Bl SHOP
(conti nui ng)
She canme upon a world sadly mred in
ways of the flesh, and during her

reign the forces of good have achieved

not abl e and great victories over the
forces of evil. And though we know

not the time nor the season, we know

that Bvil in God's own tine shall be
W ped out by God.

At this point the Bishop is startled by the interruption of
a high-pitched, scornful evil laugh com ng fromthe back of
the church. He | ooks up.

CLOSE SHOT - I N BACK - MAN AND WOVAN
The man is laughing evilly at the Bishop. H's horrified little

wife is trying to quiet him and then | ooking about her at
the other startled people.

WOVAN
(agoni zed)
Sam -- Sam - -

MAN
(sneering out)
Evil w ped out, eh? So you want to
take all the fun out of life, eh,
Bi shop?

CLOSE SHOT - BI SHOP

Wth hardly a flicker he continues:

Bl SHOP
And may we not |ive for the day,
when, in the words of Holy wit, the
Devil shall be cast into the
bottom ess pit?

GROUP SHOT - CONGREGATI ON

The |l aughter fromo.s. continues a little. One or two half
turn about. Several |ook at each other, then back to the
Bi shop with stiff-backed conposure.

Bl SHOP' S VO CE
For surely the roots of the realm
and its peoples have sprung froma

new goodness during these | ast decades --

3
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10

CLOSE SHOT - TOWARD ALTAR - GROUP

They are the backs of an elderly gentleman, a young girl and
fine-1ooking man of about thirty with a Byronic head. As the

| aught er continues through the Bishop's persistent intonation,
the man turns full face into CAMERA AND | ooks back toward

the disturbance. He is Dr. Henry Jekyll, his vital features
alive with interest.

Bl SHOP' S VA CE
(conti nui ng)
At the famly hearth, in the shops
of industry, in the very Christian
graci ousness with which nen and wonen
greet each other during the everyday --

QuT.
CLOSE SHOT - MAN I N BACK

MAN
Bottom ess Pit, ny eye! Good old
Beel zebub - the boy with the horns
and the spiked tail - they're always
runni ng hi mdown and he's the w nner
in the end every tine.

A man in back of himtries to pull himdown, quietly. He
shakes himoff laughing. In the b.g. the aislenen are hurrying
down to him

GROUP SHOT - CONGREGATI ON

Still they do not | ook about nuch, paying even nore attention
to the Bi shop.

Bl SHOP' S VA CE
everyday hours. Certainly this
uni versal goodness is evidenced al
about us nore and nore as we --

CLOSE SHOT - JEKYLL

As he | ooks back, studying man. The young girl wth himstarts
to | ook back but the old gentleman on her other side nudges
her not to do so.

CLOSE SHOT - BI SHOP

Wth barely a flutter of an eyelid he continues, cutting it
short.

( CONTI NUED)
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13

CONTI NUED: 10

Bl SHOP
-- as we live under the gentle hand
of Her Majesty, and worship the glory
and wonder that is God. It is because
of these things that - that -
(he gives a signal to
the choir-nmaster)
- the world noves forward today.

CLOSE SHOT - CHO R MASTER 11
He signals over to the organist in the b.g. He notions to

the awed kids in the choir to stop | ooking toward the back

of the church. The nusic starts the introduction to the choral
ant hem

GROUP SHOT - I N BACK - AROUND MAN 12

The aislenmen are struggling with him

MAN
(with a last shout)
You don't think evil is on a holiday

in here, do you? Ask this bunch here
when they met up with Add Nick |ast!
Good A d Beel zebub! -- Bl aspheny, |
call it, to talk that way about a
man' s best friend!

But he is drowned out both by the sudden hi gh soprano boys'
choir and the boom ng of the organ, as well as the fact that
the three aisle - nmen drag himout of the pewinto the vestry.
The poor wife follows. But the other people hardly notice

him in their disciplined conservatism One aislenman dashes
on ahead.

GROUP SHOT - VESTRY 13

A knot of aislemen are around the raving, tw sting man. He

is laughing and nuttering evilly. The little wife is hovering
about, wringing her hands, as they |lead the man fromthe

mai n part of the church.

AD LI B
(1 n hushed tones)
Here, here, now man - Never heard of
such a thing... ssh! D d Parker go
for a constable? Yes. Take his other
arm.. This is frightful..

WOVAN

(agoni zed)
Sam dear - no, lad - no..

( CONTI NUED)
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CONTI NUED: 13
Just at this nmonent Jekyll comes hurrying out into the vestry.
JEKYLL
(with cal mauthority)
One nonent, pl ease.

The ai sl enen step back

MAN
(to Jekyll, who studies
hi m
Let me back in there and I'IIl tel
"em what a grown man really thinks
about -
Jekyll feels the man's pulse, lifts his eye-lid. The man
backs away a little.
JEKYLL
(to woman)
How | ong has this been going on?
WOVAN
It's - it's been com ng on hi mworse,

sir - ever since the expl osion.

JEKYLL
(very interested now)
Ch, a shock, eh?... Excellent -
see --

MAN
(slyly - to Jekyll)
You're a hearty, full-blooded young
man - you tell '"em..

WOVAN
| thought maybe if we cane to church
it wuld --

MAN
(trying to nudge Jekyll)
We know - don't we?

WOVAN
(as man | aughs agai n)
No, Sam - there now -

The man edges her away fromhim In the neantinme, Jekyll has

taken a card out and is witing onit. At this nonent, another
ai sl eman conmes in with a very officious constable.

( CONTI NUED)
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CONTI NUED: ( 2) 13

CONSTABLE
Hey - nake way here! \Wat's al
this about? What's all this here -
(taki ng man who he
sees i s struggling)
Drunk and disorderly, eh? Well --

JEKYLL
(handi ng const abl e
the card)

No, Constable. Take himto the Canden
Hospital. Gve this card to Dr. Heath.

CONSTABLE

Better get himto the station, sir.
It's always -

(then seen nane on

card, and | ooks up

at Jekyll w th sudden

respect)
OCh, Dr. Jekyll! Bats, is he? Right,
sir. Canden Hospital it is, Dr.
Jekyl I'!

(takes man's arm

cheerily)
Al right there now, ny beauty -
upsy-daisy! We'll go and get a little
fresh air in the belfry, eh?

WE PAN H M out with the man, the wonman foll ow ng.

MAN

(as he is being | ed

out, calling back

over his shoul der)
Jekyll, eh? Go on back and try to
put ol d Beel zebub on his pit bottom
Jekyll! He'll show you! He'll poke
his red beard over the rinm He junps
on hot fiery rubber, he does!

CLOSE SHOT - JEKYLL 14

As he | ooks after the man, considering him turns and goes
back into church

MAN S VO CE
(o.s., with awful
| augh)
Dr. Jekyll, eh?... ha, ha, ha - G
back and be good, Dr. Jekyll..

( CONTI NUED)
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CONTI NUED: 14

The voice di mnishes, as Jekyll turns and wal ks back into
chur ch.

PAN SHOT JEKYLL 15

VWE HOLD as he conmes down the aisle to his pew. Just as he
reaches the pew the congregation rises and starts singing

the hymm to which the choir has been singing the introduction.
WE PAN HHMinto his pew where he i Mmedi ately starts singing
with his two conpanions. The girl is young, lovely, ripely
virginal, Beatrix Emery. She gives Jekyll a little questioning
| ook as he comes into pew. The elderly man is her father,

Sir Charles Enmery - hawk nose over white nustache - correct
and cultured in his inperious strength. As they sing, we

DI SSOLVE TO
FULL SHOT - EXT. - CHURCH STEPS 15A
Service is over and the crowd is comng out. Inside the church
we hear the organ. Sir Charles, Beatrix and Jekyll are com ng

out. WE PAN THEM DOWN THE STEPS across to the carriages at
t he curb.

SI R CHARLES
(bowing to a | ady and
gent | enen)
Harrison... good norni ng!
(turns to Beatrix and
Jekyl 1)
Well, we've just tinme for a turn in
t he park -
BEATRI X

Harry has to | eave us, Father.

JEKYLL
| nmust get to the hospital, sir.

SI R CHARLES
Hospital ? On a Sunday? Oh, you nean
t hat outrageous individual that -7

BEATRI X
Harry says Provi dence dropped the
poor man right into his [|ap.

SI R CHARLES
But this is nbst unusual, ny boy.
You know, we always take our strol

before --

JEKYLL
l"msorry, but it is, sir. Most
unusual .

( CONTI NUED)
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15B

15C

15D

CONTI NUED: 15A

By this time they have reached Sir Charles [...] smart open
carriage. A footman stands hol ding the door open for them A
groom in simlar livery, is on the box.

BEATRI X
(turning to him
See you at the Marley's tonight,
now. Don't be | ate.

JEKYLL
And |l et you have free rein with al
t hose nmen?

He kisses her on the lips, nmuch to Sir Charles' consternation.
She | aughs and gets into carriage. Sir Charles, nervous about
t he kiss, |ooking about to see who has noticed it, follows
Beatrix into carriage.

CLOSE TWO SHOT - BEATRI X AND JEKYLL 15B

She sits with her hand resting on the side of the carriage.
O's. the footman cl oses the door.

JEKYLL
(intimtely)
That's a very silly little hat, by
t he way.

BEATRI X
| knew you'd like it.

JEKYLL
(pi cking up her hand -
kissing it)
There's really not hing about you
that | like at all.

As he hol ds her hand, he nmakes a surreptious little bite at
it.

CLOSE SHOT - SIR CHARLES 15C

He has been watching; he starts nervously as he sees Jekyl|l
do this.

SI R CHARLES
(to groom o0.s.)
Al'l right, Jenkins.
GROUP SHOT - AROCUND CARRI AGE 15D
The carriage drives o.s. Jekyll starts backing away, in the

opposite direction, waving to Beatrix. He backs into a fat
ol d dowager

( CONTI NUED)
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CONTI NUED: 15D

JEKYLL
(to glaring dowager)
| beg your pardon!

CLOSE SHOT - BEATRI X AND SI R CHARLES - | NT. CARRI AGE - 15E
PROCESS

Beatrix is waving and | aughs | ouder as she sees Jekyll's
dilemma o.s. As she laughs |ouder, Sir Charles pulls her
ar ound.

SI R CHARLES
My dear - pl ease -

BEATRI X
But you didn't see him He backed
right into Lady --

SI R CHARLES
My dear Beatrix - |'ma very broad-
m nded man, as you know - but despite
the fact that you and Harry are
engaged to be married, | w sh he
woul dn't carry on his denonstrations
of affection in public.

BEATRI X
Now, Father darling - don't be

ponpous.

SI R CHARLES
(bowi ng to a passerby
0.S.)
But good heavens - nibbling your
knuckl es. ..

Beatrix bursts out in a peal of healthy |laughter, throw ng
back her head.

SI R CHARLES
(qui ckly)
Beatrix -!
16- 25 QUT.
CLOSE SHOT - BEATRI X - PROCESS 15F

She controls herself, and subsides to a giggle, shaking her
head at her Father's attitude, as we

DI SSCLVE TO
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10.

CLOSE SHOT - |INT. HOSPI TAL - MRS. H GAd NS FACE 16

Ms. Hggins is the woman with the man who caused the

di sturbance in the church. She is sobbing silently in contrast
to Beatrix and WE PULL BACK to see her standing outside a

door in the corridor of the hospital. AS WE HOLD t he door
opens and a young interne steps out with a rather
surreptitious | ook back into the room Al we can see in the
roomis the end of a bed with a man's feet strapped to it.

MAN S VA CE
(Hi ggins, as door
opens)
Now, Doctor, ny lad - as man to man -
we know what's fun in |life and what
isn"t! Eh, Doctor?

The man | aughs wildly. The interne closes the door quietly
and WE PAN H M as he hurries down the hall to the end, and
enters a door.

CLOSE SHOT - DOOR AT END 17
On it is marked: "House Physician - Dr. Heath."

| NTERNE' S VA CE
|"msorry, sir. But Dr. Jekyll insists
goi ng ahead with treatnent.

HEATH S VA CE
But that nustn't be! The man's under
obser vati on!

| NTERNE' S VA CE
Yes, sir. That's what | told him
but -- You better cone, sir.

The young interne conmes out with Dr. Heath, a matured
physi ci an of about fifty. Dr. Heath wears a worried frown on
his face. WE TRUCK WTH THEM a |ittle way back toward the
room

DR. HEATH
(agitated - as they
cone out)

He has no right to do such a thing!

| NTERNE
| suggested it would be better that
he consult you first, sir - but he
still --

DR. HEATH
| know. Thank you, Fenw ck.

( CONTI NUED)
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11.
CONTI NUED: 17

VE PAN them on down the hall to the door where Ms. Higgins
IS waiting.

CLOSE SHOT - AT PATI ENT' S DOOR 18

Dr. Heath enters the room Ms. Hi ggins sobbing, puts her
hand on the interne's armas he is about to follow Inside,
the man Higgins is laughing evilly.

MRS. HI GE NS
Isn't there anything they can -?

| NTERNE
Everyt hi ng possible is being done,
Ms. Higgins. Dr. Jekyll knows nore
about your husband's case than any
ot her nental specialist in London.

H GA NS VA CE
(frominside)
Why! Here's another doctor! But don't
ask him He's too ol d!

The interne closes the door. The man's high | augh cones from
inside. Alnost imediately the door is opened by Dr. Heath
who cones out wth Jekyll

DR. HEATH
It's a matter of ethics, Jekyll. |
can't allowit.

MRS. HI GE NS
Dr. Jekyll, can't | go in and --

JEKYLL
(gently, patting her
shoul der)
Not yet, Ms. Higgins. Bear up now.
That's the way you said you' d help -
r emenber .

Conti nues to Heath as WE PAN THEM DOWN t he corridor, Jekyll
obviously trying to control hinself

JEKYLL
But, good heavens, man - this is the
chance of a lifetinme for nme. The
more | see of the case the nore |
realize it.

The stop a little way down the hall, opposite an open
unoccupi ed room
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12.

TWO SHOT - HEATH AND JEKYLL 19

HEATH
It's quite possible that this case
m ght fall wthin the bounds of your
research. You know how we've al
adm red your other work in the past.
And personally, 1'd like to bowto
your opinion here, but in ny position
as head of the staff, | cannot
count enance - -

He stops and realizes they are being watched o.s. as he | ooks
down the hall.

CLOSE SHOT - MRS. HIGE NS - THEI R ANGLE 20
She stands | ooking at them pathetically, winging her hand.
TWO SHOT - JEKYLL AND HEATH 21

HEATH
(i ndi cating open door)
Better cone in here.

They go into vacant room and cl ose door.
SLOW TRUCKI NG SHOT - MRS. HI Gd NS 22

She | ooks at the room her husband is in, then starts
tinorously along the hall to the door behind which are Heath
and Jekyll. WE HOLD A SECOND here. She would like to go in.
She starts to knock. Jekyll's and Heath's voices are only
mur mur s.

JEKYLL'S VA CE
(suddenly rising clear)
But I'mnot wtch doctor!

HEATH S VO CE
(rising, too - very
cl ear)
Who's called you a witch doctor? You
told me yourself you've had no
definite success. | can't allow you
to experinment with -

There are sudden quick footsteps toward door, and it is flung
open by Jekyl|.

HEATH
(follow ng him
Wy, the man's a human being -!

Jekyl |l wheels on himat the door, his eyes bl azing.

( CONTI NUED)
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13.
CONTI NUED: 22

JEKYLL
You nean he was a human being! And
he'd have anot her chance at it, if
you' d keep your hide-bound ethics
out of this! There aren't any rules
for discovering nedical Uopial O
per haps you haven't the courage to
face what m ght be the greatest -!

He stops, glaring inpotently at Heath, who steps back a
little, so vehenent is Jekyll's |look and attitude. Then,
with an inarticulate growl of disgust, Jekyll wheels away
qui ckly, AS WE TRUCK AND PAN with himto the end of the
corridor and around the corner. The tension of his anger
relaxes into a bitter smle as he wal ks al ong. He passes
sone sw ngi ng gl ass opaque doors marked: "CH LDREN S WARD',
and is about to go on when he thinks of something and turns
back, entering the ward.

PAN SHOT - JEKYLL - INT. WARD 23

As he wal ks down between corridor of beds and steps quickly
behi nd screen which covers the fourth of fifth bed. This is
obviously the Children's Othepedoic Ward as we see by the
condition of the patients in the various beds.

CLOSE SHOT - AT BED 24

A smal|l boy has obviously been badly snmashed in an acci dent.
A worried young father, sitting by the bed, gets up quickly
as Jekyll cones in. The little boy, his | egs suspended in a
pully contraption, smles weakly at Jekyll as the latter
feels his pul se.

JEKYLL
(to little boy)
Hul | o, Tonmmy Atkins - how s the war?

The little boy | aughs in weak happi ness.
FATHER
(to Jekyll)
He's - he's going to be all right,
isn't he, doctor?

Jekyll waits a second, counting pul se.

JEKYLL
(smling at boy)
Charlie and | never had a doubt about
it, did we, Charlie?

At this noment o.s. we hear a little girl's voice wailing.

( CONTI NUED)
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14.

CONTI NUED: 24

LITTLE QRL'S VOCE (O S.)
| can't! Pl ease, nurse --

NURSE' S VO CE (O S.)
Now do as nurse says, Dorothy.

Jekyll l1ooks in the direction of the voice and wal ks of f
0.S.
35 GROUP SHOT - Al SLE BETWEEN BEDS 25

A nurse is trying to get a little girl of five or six to

t hrow away her crutches and wal k. The little girl is
frightened. Neither of them notices Jekyll as he conmes out
in the aisle and watches the scene.

NURSE
G ve the crutches to nurse now,
Dor ot hy.

DOROTHY
(her |ip quivering)
| can"t! I'Il fall again. | don't
want to fall again.

NURSE
(starting to reason
agai n)
Dorothy dear, listen to ne. If |
tell you -?

CLOSE SHOT - JEKYLL 26
Jekyll is studying Dorothy o.s.

DOROTHY' S VA CE
But 1'll hurt nyself sonme nore. |
can't wal k.

JEKYLL
(suddenly - firmy)
Dor ot hy!
(he exits towards her)

CLCSE SHOT - DOROTHY AND JEKYLL 27
as she | ooks at Jekyll, who cones into SCENE
DOROTHY
(sl owy)
What, sir?

JEKYLL
G ve ne those crutches.
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15.

FULL SHOT 28

Dorothy allows Jekyll to take the crutches from her. She
stands waveri ng.

JEKYLL
(wi thout hol di ng out
hands)
Now wal k. Wal k here to ne.

Dorothy teeters after himas he backs up slowly for fifteen
feet. As she reaches Jekyll he kneels down and steadi es her.

GROUP SHOT - JEKYLL, DOROTHY AND NURSE 29

DOROTHY
(looking at himin
wonder)
| wal ked! | wal ked, didn't 17?

JEKYLL

(al nost severely)
Dor ot hy, al ways renenber you can do
anything in this world you put your
m nd to.

(then patting her

head with a grin)

Why, you'll be dancing on Hanpstead
Heat h next Bank Hol i day!

He straightens up and hands her over to the nurse who exits
with her. Jekyll turns and WE PAN H M QUT of the ward.

FULL SHOT - EXT. WARD 30

Just as Jekyll cones out into corridor; he is joined by a

pl easant, solid-|ooking man of about his age, Dr. John Lanyon,
his friend and col |l eague. Lanyon, a stethescope about his
neck, yet attired as Jekyll, |ooks concerned as WE TRUCK
THEM down t he corridor.

DR. LANYON
Harry, old boy, what's up? There're
runors of a tiff between you and --

JEKYLL
(with a calmng
gesture, and a rueful

smile)
Don't worry, John. The bull is |eaving
t he china shop
DR. LANYON
But you must realize that Heath has

his --

( CONTI NUED)
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16.
CONTI NUED: 30

JEKYLL

(sardonically, yet

with affection)
| realize, Dr. John Lanyon, ny friend
and em nently respected surgeon that
your Dr. Heath is right. My treatnent
was not yet thoroughly proven. And
if we doctors were allowed to
experinment on human bei ngs, too nmany
t hi ngs would go wong - and human
beings mght |ose faith even in the

proven good of nedicine. Isn't that
it?

By this time WE HOLD as they reach a table near the foyer on
whi ch doctors have placed their hats and sticks and from
whi ch Jekyl | picks up his.

DR. LANYON
(attenpting to reason)
Harry --
JEKYLL

(now definitely)
But I'mnot far from proof! And when
| get it: Ethics or no ethics!

Lanyon shrugs, and | aughs, patting Jekyll with a soothing
gesture on the back, and exiting o.s. down another turn of
the corridor.

Then Jekyl | thinks of sonmething and starts quickly back down
the corridor just as the interne of the previous SCENE rounds
a corner to neet him carrying a |l eather vial case. WE HOLD

| NTERNE
(handi ng case to hin
| thought perhaps you'd --

JEKYLL

(qui ckly, serious)

Yes.

(opens case, runs his
fingers over tops of
vials disclosed to
see if all are there,
then closes it)

Thank you, Fenw cKk.

W PAN HI M as he turns back toward foyer again, taking out a
key and | ocking case as he goes, as we,

DI SSCLVE TO
41-42 QUT.
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17.

FULL SHOT - EXT. JEKYLL'S HOUSE - LATER 31

It is the type of house found in Harley Street of Adam
architecture, proving Jekyll's means and position. Jekyll's
carriage draws up and stops.

CLOSER SHOT - AT CARRI AGE 31A

Jekyll nmerely sits and stares ahead of him unaware that he
is honme. The groom not hearing himopen the door, | ooks
around. This causes Jekyll to look at the groom realize

t hey have reached hone.

JEKYLL
Ch - yes, Burke -

He gets out, and WVE PAN HMup to the front door. He takes
out his key and enters.

QuT. 32
FULL SHOT - | NT. ENTRANCE HALL - JEKYLL'S HOUSE 33

Jekyll lets hinmself in wwth the key, walks slowy to the
center of the hall, stands there in thought for a second.
Pool e, his butler, an old man full of warm adoration for
him is hurrying down the stairs, and goes to him

POOLE
(taking his hat and
sti ck)
Good afternoon, sir.

JEKYLL
(al nost to hinsel f)
Hel | o, Pool e. .

POOLE
l"mso glad you' re home for tea,
sir. Where wll you take it?

JEKYLL
(strolling slowy
away)
Ch - anywhere. ..

( CONTI NUED)
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18.
CONTI NUED: 33

POOLE
(hurrying up beside
hi m

"Il be bound you've had no | unch..
t hose hospitals. Sone nice buttered
crunpets, sir - but we nustn't have
too nuch, or we shan't be eating a
good dinner at the Marley's - and
M ss Beatrix would be after ne

properly.
JEKYLL
(not having heard a
wor d)
Hhmm . .

Wth this he quickens his pace, and darts through an entrance
way off the hall

FULL PAN SHOT - EXT. COURTYARD AND BRI DGE - JEKYLL'S HOUSE 34

The back court and garden are sunk bel ow the ground | evel of
the mai n house. Jekyll comes fromthe main house across a
bri dge which | eads to another separate building in back, his
| aboratory. He reaches door of |ab. Poole stands in the door
of the mai n house.

POOLE
Shall | serve it in the |aboratory,
sir?
CLOSE SHOT - POOLE - AT DOOR OF MAI N HOUSE 35
POOLE

(calling after him -

| osi ng patience)
Now you mnust have sonet hi ng, you
know -!

He stops as WE HEAR a door slamo.s. He shakes his head
hopel essl y.
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FULL SHOT - | NT. LAB 36

In the center of the roomis a huge work-table covered by a
strange series of test tubes, vials, crucibles, a snelter..
and a nysterious pharaphernailia of connected glass stills
forma weird unknowmn world in thenselves. There is a cabi net
full of surgical instruments and anot her | arger closed cabi net
with a heavy lock. There is little furniture except a witing
desk with a file and a chair. Jekyll hurries along a bal cony
and down a flight of steps at the back into the room He

pl aces his case on the table. WE DOLLY AND PAN HI M over to a
row of cages filled with rats, guinea pigs and rabbits. Hi's
manner i s anxious, anticipatory. He |ooks at the first two

or three cages. In the first a couple of guinea pigs seem
rather active. He | ooks at their actions closely. He seens a
little excited as he passes to the next two cages, but then
his expression falls.

CLOSE SHOT - TWO CAGES - H S ANGLE - 36A

In one a large rabbit lies dead. In the second is a | arge
dead rat.

CLOSE SHOT - JEKYLL 36B

He reaches o.s. and picks out the two dead ani mals. VE PAN
H Mdown the wall a little.

-- [19] --

He takes a large rabbit out of a smaller cage. It is gentle
and sniffs his hand. He strokes its head. WE PAN H M back as
he puts the rabbit into the experinmental cage and then PAN
H M as he picks up a heavy glove and puts it on his hand. He
stops by a cage in which is a large wharf rat, and reaches
in for it with his gloved hand.

CLOSE SHOT - RAT - INT. CACE 36C
He backs into a corner as Jekyll's hand enters and then

springs at Jekyll's fingers, biting the leather. But Jekyll's
hand pi ns himdown by the back of the neck.
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36D CLOSE SHOT - JEKYLL 36D

37

38

He brings the rat out and WE PAN himas he places it in the
second experinental cage. He picks up the two dead ani nmal s,
crosses with themto the nmain | aboratory table. He unl ocks
his case and takes out a single vial and looks fromvial to
the dead animals. W feel a connection between them and the
attenpted treatnent of Higgins. Jekyll frowns, then

i medi ately starts to work. He takes out an oral syringe,
tests it, |ooking back at the fresh animals, then he lights
a gas flame under a tube, starts arranging a cooling coil,
etc., mxing concoctions, and WE DOLLY INTO H' S troubl ed
face, as we

DI SSCLVE TQO
CLOSE SHOT - BEATRI X - | NT. MARLEY DI NI NG ROOM 37

Her expression is also troubled. She sits dawdling with her
dessert, and then she | ooks o.s. as WE PULL BACK ALONG t he
t abl e.

The Marley dining roomis typical of the period, high stiff
chairs, seating fourteen people. They are in evening dress.
M. Marley, the vacant-looking host, sits at one end. On his
left, in order, are: Ms. French, [...] Courtney - a bearded
conservative of the profession, Ms. Courtney, Sir Charles,
Ms. Weynouth - a fenale eagle withered fromthe tropics

Col onel Weynout h, her husband, an old red-faced officer of
horse in mufti with decorations on his lapel, and then Ms.
Marl ey, hostess. On Ms. Marley's right, in order are:

The Bi shop of Al Souls, Lady Cooper - a coy fenmale, then an
enpty chair, then Beatrix, Lanyon, and Ms. Arnold next to
M. Marl ey.

There is quiet, well-bred small talk. A butler and two maids
are in attendance. WE HOLD on Sir Charles as he | ooks at his
wat ch, and then glances o.s. at the enpty chair next to
Beatri Xx.

CLOSE SHOT - BEATRI X 38

She reacts to her father's frown and turns to smle casually
at sonething said farthur down the table.

AD LI B
(under all this)
We had a perfectly shocking neet at
Ascot, didn't we?
( MORE)

( CONTI NUED)
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AD LI B ( CONT' D)
Puggi e Wl son has a wonderful new

filly, 1 understand... A good chance
for the Gaks this year... O course
she's rather pretty - but ny dear,
her father is in trade.... The poor

boy's just down from Canbridge --
sinply exhausted fromwork. .
Educati on demands sacrifice, doesn't
it? Etc.

Beatri x! expression suddenly lights up as we HEAR Jekyll's
Voi ce o.s.

JEKYLL' S VOICE (O S.)

Ms. Marley -!
FULL SHOT - DI NI NG ROOM 39
Jekyll is just entering the dining roomfromthe draw ng

room followed by a footman who has evidently just admtted
him Jekyll heads straight for Ms. Marley. The nen ri se.

CLOSE SHOT - JEKYLL AND MRS. MARLEY 40
She looks at hima little stiffly as she offers her hand.

JEKYLL
My deepest apol ogi es.

MRS. MARLEY
(slightly sarcastic)
| know - you doctors - we can never
rely on you, can we?

JEKYLL
(turning on charm
over her hand)
Ms. Marley, 1'd rather be rem nded
of ny short-com ngs by the snartest
hostess in London than to be on the
Jubi | ee Honors |ist.

MRS. MARLEY

(with a doubl e-take,
conpletely nollified)
Ch! Sit there, Dr. Jekyll..

She indicates vacant seat o.s., and we PAN Jekyll as he wal ks
to it.

JEKYLL
(to standi ng gentl enen)
Gent | enmen, please... Good evening,

Bi shop - John - Col onel Weynouth -

( CONTI NUED)
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AD LI B
Ah, Doctor... Harry... good evening,
sir.
JEKYLL

(1 ooking at Beatrix -
as butler pulls out
chair muttering)

Been behavi ng yoursel f?

41 CLOSE SHOT - BEATRI X 41
As she | aughs, and | ooks around the table.

42 CGROUP SHOT - | NCLUDI NG JEKYLL 42
As he sits down between Beatrix and Lady Cooper.

JEKYLL
(to Lady Cooper - yet
feeling for Beatrix's
hand)
Lady Cooper - ny short-com ngs are
rewar ded.

LADY COOPER
(a coy dane)
Naughty man.

There is correct |aughter at this "risque" dial ogue.

DR LANYON
A doctor's life, eh, Harry? The nore
patients, the col der the soup

JEKYLL
Wasn't a patient, exactly. | started
sonething in the | aboratory and just
forgot to lock at the clock

DR. COURTNEY
(alittle patronizing)
Ah, vyes, Jekyll - Heath was telling
me you're still carrying on with
that research of yours.

JEKYLL
(with a wy smle)
I"'mafraid Dr. Heath isn't quite -

well, in synpathy, Dr. Courtney.
DR. COURTNEY

Well, that's understandable, isn't

it?

( MORE)

( CONTI NUED)
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DR COURTNEY ( CONT' D)
Separating the facets of the brain..

alittle anbitious, |I'd say.
JEKYLL
(stung)
My research hopes to go deeper than
the brain -- into sonething nore

i ntangi ble than the m nd, even.

DR. COURTNEY
(1 ooking at others
wi th a |augh)
Well, all that seens to be left is
t he soul

Col onel Weynouth and Marl ey | augh.

JEKYLL
Al right. Have it that way. Because
that's just where | amaimng -- at

t he soul

A maid, putting his soup in front of him |ooks extrenely
startl ed.

CLOSE SHOT - SIR CHARLES AND OTHERS 43
He | ocks amazed at Jekyll o.s., puzzled and frowning.

DR. COURTNEY'S VO CE (O.S.)
The soul ?

AD LIB (O S.)
Good heavens... did he say "soul"?
What does he nean...? Etc.

GROUP SHOT - | NCLUDI NG JEKYLL, BI SHOP, LADY COOPER 44
LADY COOPER
The soul! How thrilling!
Bl SHOP
(geni ally)

Conme, conme - ny dear doctor - now
you're invading ny territory.

JEKYLL
(looking at himw th
a serious smle)
Yes, ny Lord - and | hope | nay be
of sone assi stance.
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CLOSE SHOT - SIR CHARLES 45

He is alittle startled by this radical statenent and w shes
to assune that Harry is joking.

SI R CHARLES
My dear Harry - of course, you don't
mean this?

GROUP SHOT - | NCLUDI NG JEKYLL 46

He | ooks quickly over at Sir Charles, picking up the
chal | enge.

JEKYLL
But | do, Sir Charles. Just consider
t hat poor chap in church this norning.
|f you didn't see him you all heard
him |"'msure.

Bl SHOP
Ah, yes. | thank you for your
assi stance there, Dr. Jekyll.

DR. COURTNEY
(with finality)
Hopel essly i nsane. Cbvi ously.

MRS. MARLEY
Why, the sinply shocking things he
sai d. ..

JEKYLL

He wasn't insane. There was just one
side of himin existence. And that
si de was speaking the truth.

COLONEL WEYMOUTH
Good heavens! Wi ch side?

JEKYLL
H s evil side. The man has been
spiritually distorted through shock. .
that explosion in the gas mains | ast
mont h. Before that he was a fine,
solid citizen - gentle and kind with
his children - deeply in love with
his wife. Since then, he's suffered
a conplete change - so that this
afternoon | saw himentirely reverted
to the animal - slythinking and vile,
danger ous and rapaci ous, by turns.

( CONTI NUED)
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LADY COOPER
(in the silence, edging
alittle fromJekyll)
Mercy -!

CLOSE SHOT - SIR CHARLES 47

The other maid is just taking away his dessert, plate. The
mai d | ooks wi de-eyed at Jekyll o.s. Sir Charles is very
unconfortabl e.

SI R CHARLES
(shifting uneasily)
Yes... ahumm ..

GROUP SHOT - AGAIN 48

DR. LANYON
(trying to pass it
of f casual ly)
But Harry - what's that to do with
the soul ? W can clearly understand
it as an injury to the nervous system
and therefore --

JEKYLL
(now lost in his
subj ect, earnestly
reasoni ng)

No, no, John - | insist he has been
shocked fromnormal good into conplete
evil. When | said before he was a
"good" man, | didn't nean that he
didn't have a bad thought or two
fromtinme to time -- and perhaps
commt his portion of transgressions
against the laws of civilized society.

Because, after all - that is the
probl em of civilized Man's soul -the
good and the evil in it are constantly

fighti ng one anot her.
GROUP SHOT - | NCLUDI NG JEKYLL AND BI SHOP 49

The Bishop is the least affronted, very interested, but
adammant |y patient.

Bl SHOP
There is a Hi gher Source from which
the good may always find aid inits
fight, Dr. Jekyll....

JEKYLL
| realize that, sir - but..
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CLOSE SHOT - COLONEL AND HI S W FE 50

MRS. WEYMOUTH

(haughtily - her hand

possessi vely on

Col onel's arm
O course. The Colonel and | al ways
feel that people can be good if they
wi sh to be - and, well - otherw se,
if they don't.

COLONEL

(with a snort)
Exactly. Discipline! Everything
el se i s poppycock!

(then mlitantly

changi ng subj ect

with a joke)
Haw  But nen going dotty and al
that do anusin' things at tines.
remenber our sergeant during the
second Punjab canpaign. W attacked
and --

MRS. WEYMOUTH
It was our quartermaster.

COLONEL
(not breaking his
stride)
Quiet, ny dear - you were in Poona
at the time. | renenber this -
CLOSE SHOT - MARLEY 51
MARLEY
(his mout h agape as
he still | ooks at
Jekyl | vacuously)
But | ook here, Jekyll - I nmean | - |
sinply must get this straight - you
mean -?
FLASH SHOT - MRS. MARLEY 52

She is trying to get her stupid husband's eye to keep him
from pressing the subject.
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GROUP SHOT - | NCLUDI NG JEKYLL 53

JEKYLL

(warmed to his subject,

glad of the interest)
Wll, to put it as sinply as | can -
Good and evil are so close as to be
chai ned together in the soul. Mn
isn't truly one, but two. Now what
if we could break that chain -
separate those two selves --

(his face alight,

| ost in his subject)
To free the good in nan, and let it
go on to its higher destiny... to
segregate the bad in man - and | et
it destroy itself inits own
degr adat i on!

(1 ooks around, sees

he has gone beyond

t heir conprehension -

finishes |anely)
Vll, roughly that's what ny research

is leading to -- a conbination of
chem cal agents, which if adm nistered
woul d - -

Mar| ey has just awakened to the fact that his guests aren't
very happy - particularly the two nervous | adies on his either
side. Also, he feels his own "character"” attacked.

MARLEY
(sputtering)
But see here - aren't you rather
presunptuous in assumng there is

evil in all nmen?
JEKYLL
O course there's evil in all nen!

He speaks the followng with a peculiar faunlike glee, jabbing
at themw th his tone, quietly, but watching themall as he

| ooks around the table. He's mad now at their subborn refusal
to ook at the facts.

PAN SHOT - SLOW - AROUND TABLE 54

Jekyl|'s voice cones over the stiff-1ipped wonen and
unconf ortabl e nen.

( CONTI NUED)
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JEKYLL'" S VO CE
We'd be hypocrites if we didn't admt
it. W've all had thoughts we woul dn't
care to have published ... or shouted
out loud. Qur desires aren't always
confirmed to a drawi ng room As
Christian we admt that Man was
created weak! It's an honest problem
Shoul dn't we face it?

By this time WE HOLD ON t he Bi shop. There is a tense sil ence!

Bl SHOP
(with gentle dignity)
Suppose we believe that Man's sou
has not yet reached its fulfillnment.
Is it right or wise to tanmper with

this problem until its Creator has

solved it - in H's own nysterious

way ?
GROUP SHOT - | NCLUDI NG JEKYLL, COLONEL, BI SHOP 55
The Col onel is |ooking across at Jekyll, trenbling with

aust ere indignation.
JEKYLL
(softening a little)
My Lord - as | said before -
CLOSE SHOT - DR COURTNEY - 56
He draws hinself up in a severe conservative huff.

DR, COURTNEY

Real ly, Jekyll - this is quite
al arm ng. Such theories are
dangerously close to a -- well, |

hesitate to think what the Medical
Council wll be forced to say if --

GROUP SHOT - | NCLUDI NG JEKYLL'S END OF TABLE 57
Sir Charles |ooks with alarmat what Dr. Courtney is saying.

JEKYLL

(with an undercurrent

of heat - but smling)
Dr. Courtney - advanced theories are
al ways the sore-point for the Mdica
Council - or even a Queen's physician.
Especially if there's a confortable
profit in those already safely
est abl i shed.

( CONTI NUED)
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DR COURTNEY

l'ing)
f -

COLONEL
nly expl odi ng)
t nmy opinion, young man -
| pure bal derdash

JEKYLL

back at him
| onel Weynout h? Suppose
ur profession. What about
r when he cones out of
eyed up fromthe |ust of

killing? What about his thoughts?
He's lonely - bew | dered. Wy just

recall you

in Egypt -
the Nile -

rself, as a young subaltern
back from a canpai gn up
on a noonlit night in

Cai ro. What were your thoughts? What

was in you

For a noment the Col
nostal gia in Jekyll

(hal f
conqu
VWl l, now

r mnd?

onel is so noved by the glanor and
s words, that his nouth is agape.

COLONEL
remenbering dim
ests)
- if you put it - | mean

that's sonmething diff--

(then

suddenly feels

his wife's eagle

gl are
Har r unph!
enough!

- pounds tabl e)
By Gad, sir! I've heard

CLOSE SHOT - MRS. MARLEY

She pushes her chair

back in the sudden silence, rises with

a sugary little murnur.

Ladies...?
FULL SHOT - ROOM

As the ladies rise,

(as th
Ch, | nean
W

MRS. MARLEY

and | eave, the nen standing.

LADY COOPER

ey go)
t to ask. Has anybody seen

| de' s new play, "The Ideal Husband"?

( CONTI NUED)
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MRS. FRENCH
Oh, yes - at the Haymarket - a little
so-so for ny taste but then -

MRS. ARNOLD
The pantom ne at the Lane is
magni ficent. Dan [...] is screamngly
funny.

MRS. COURTNEY
Yes. And have you seen Irving's "King

Arthur"... Superb..
TWO SHOT - BEATRI X AND JEKYLL (OVER THI' S) 60
As she rises she gives hima little smle which neans "I'm

w t h-you", perhaps even purses her |lips at himquickly as WE
PAN her away with the other wonen.

CLOSE SHOT - JEKYLL 61

He | ooks after her, raises his eyebrowwth a dry grin and
shrugs hi s shoul ders.

CLOSE SHOT - SIR CHARLES 62

He is looking fromJekyll to Beatrix o.s., a worried | ook of
di sapproval in his expression, as we,

Dl SSOLVE TO
FULL SHOT - CARRI AGE - EXT STREET - N GHT 63
It clops along with two horses, footman and driver on box.
FULL SHOT - I NT. CARRI ACGE - LATER 64

Beatrix sits between Jekyll and Sir Charles on the back seat.
Lanyon sits on the junp seat. Sir Charles |ooks silent and
worried. All are aware of this. WE ONLY HEAR the cl op-clop
of the horses. Beatrix suddenly puts her hand over her

Fat her's.

BEATRI X
(affectionately)
Tired, Father darling...?

SI R CHARLES
Hh? Ch - no, no.
(as carriage stops)
Vll - here we are, eh?
( MORE)

( CONTI NUED)
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SI R CHARLES ( CONT' D)
(as Foot man opens
door - and Lanyon
gets out)
That's it. You first, John.
(getting out hinself
with a grunt, as he
ri ses)
Hnph! Getting old, | suppose.

65  GROUP SHOT - EXT. - AT CARRI ACE 65
They are in front of Sir Charles' house, a | arge mansion of
t he peri od.
DR LANYON
Well, Sir Charles, it's been a |ong
evening, so | inmagine you -
SI R CHARLES

Ch, no - no. You nust cone in for a
ni ght - cap, John
(with a smle)
I f you don't think the rest of the
conpany will be bored with each other.

Jekyl |l and Bee | ook at each other with relieved smles.

DR. LANYON
Well - thank you, sir. Just one.

They all nove toward the house, as we PAN, and
DI SSCLVE TO
66 FULL SHOT - | NT. DRAW NG ROOM 66
It is excellently and richly appointed in the style of the
period. Sone French doors open off into a conservatory to
one side. Lanyon is pouring the drinks froma tray. Beatrix

and Jekyll are across the roomat a nusic box, |ooking for
sonme discs. Sir Charles is looking in a hum dor for cigars.

66A TWO SHOT - JEKYLL AND BEATRI X 66A
Jekyll is looking at a disc.
JEKYLL
What about this -?
BEATRI X
(whi speri ng)

No.... this -

She | ooks affectionately o.s. toward her Father.

( CONTI NUED)
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JEKYLL
(puzzled - in sane
Voi ce)
What - ?

BEATRI X
(whi speri ng)
This is the one that makes Fat her
wi nd his watch.
(she puts it on and
it starts a lovely

wal t z))
Look -
THEY BOTH LOOK
PAN SHOT - SI R CHARLES 66B

He raises his eyes fromthe hum dor at the first strains. He
seens to think back for a second. THEN WE PAN H M as he wal ks
slowy to grandfather's clock. Beside the clock is a portrait
of a lovely woman, obw ously Beatrix's nother by her | ooks.
Sir Charles takes out his watch and winds it, but he does

not look at it. He is looking up at the picture, not the

cl ock.

CLOSE SHOT - PI CTURE 66C
CLOSE SHOT - SIR CHARLES 66D
H's eyes are a little msty, as he looks o.s. at the picture.

TWO SHOT - BEATRI X AND JEKYLL 66E
As they watch Sir Charles o.s.

BEATRI X
(to Jekyll)
It is the waltz that he and Mana
first danced together.

JEKYLL
(t ouched)

"(turns to Beatri x,
wth alittle bow
May | have the honor, M ss Beatrix?

BEATRI X
(curtseying)
Wth pleasure, Dr. Jekyll.

He takes her in his arns, and they waltz through the French
doors into the conservatory.
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CLOSE SHOT - SI R CHARLES

He turns fromthe picture and watches themwaltz o.s.
EFFECT SHOT - SIR CHARLES ANGLE - BEATRI X AND JEKYLL
They waltz, franmed in the French doors.

CLOSE SHOT - SI R CHARLES

He smles a little wistfully, touched by his nenories.
BACK TO BEATRI X AND JEKYLL - H S ANGLE

They dance o.s. into the part of the conservatory hidden
fromhis view

CLOSE SHOT - SIR CHARLES

H s wistful expression turns to one of worry. Lanyon appears

| NTO SCENE, carrying two gl asses, hands one to Sir Charles.

DR. LANYON
Sir Charles..
(raising his glass)
Your health, sir.

SI R CHARLES
Hn? Ch, yes, John - thank you, sir.

He raises his glass, then drinks, then | ooks o.s. toward
conservatory again, worried.

EFFECT SHOT - BEATRI X AND JEKYLL - I NT. CONSERVATORY

They are in each other's arns, in a |long enbrace. WE ARE
SHOOTI NG fromthe m ddl e of the round, glass-doned room
through ferns and foliage. The waltz plays dimy o.s. Their
lips part.

JEKYLL
Where's our nelody - when first we
met ? W haven't got any....

They start wal king around the rotunda and WE PAN.
BEATRI X
Oh, yes we have. It isn't when you
meet. It's when you know.

JEKYLL
Know what ?

( CONTI NUED)
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BEATRI X

That the world's spinning around -
just for two peopl e al one.

JEKYLL
When do two people know a thing |ike
t hat ?

BEATRI X
Oh... just about a nonth ago - on a
high hill in Scotland..

JEKYLL
Oh, yes. | know that hill... Pretty
cl ose to Heaven, isn't it?

BEATRI X
Ri ght there. Right on the
outskirts....

JEKYLL

(as though suddenly

remenberi ng)
| was there about that tine - with a
girl of all things!

BEATRI X
Was the heather very high - and the
cl ouds very | ow above their heads -?

JEKYLL
Hmm - yes - but what | renenber
nost was the way the wi nd caught the
absurd little ringlets in her hair.
(touchi ng around her
ear)
Ri ght about there.

and turns to him

BEATRI X
See? That's our nel ody.

JEKYLL
(noddi ng)
Uh- hm

They ki ss again. She | ooks at hima second, then draws away

and starts fingering a flower.

BEATRI X
Harry. ..

JEKYLL
What ?
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CLOSE SHOT - BEATRI X

As she turns and | ooks up at him searchingly.
CLOSE SHOT - JEKYLL

As he | ooks at her, wondering at her | ook.

JEKYLL
VWhat, Bee?

TWO SHOT - BEATRI X AND JEKYLL

BEATRI X
(slowy) T)
Onight at dinner... | understand
what you said about good and evil in
people - and that it's that way in
all of us... but if good and evil

are so closely related in us -
chai ned, as you said - why isn't -?2.
(then she stops with
alittle laugh, and
a shake of her head,
turning fromhim-
fingering flower

agai n)
Ch, no - it sounds so... silly - and
wrong, even...
JEKYLL
(tenderly)
This is you and |I. Renmenber us?
Not hi ng you and | can ever discuss
will be wong....
BEATRI X

Well then, why - why isn't the way
you and | feel about each other -7 |
nean. . .

(hesitates, then with

di rect, serious warnth)

There's nothing evil in that, is
t here?
Jekyl | laughs tenderly, and takes her hand in his.

JEKYLL
Look here. You and | are in |ove.
Such a small word for such a great

t hi ng!
( MORE)

( CONTI NUED)
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JEKYLL ( CONT' D)
But whatever it is, it's a blessed
thing, Bee. It makes us one strong,
l[iving soul. And it takes whatever
power - or even whatever secret

delight that there is in evil - and
turns it all into good.
(searchi ng her eyes)
Do | have to tell you that....?
BEATRI X
Ch, no -!

She surges into his arnms. They ki ss passionately, then | ook
at each other, speechless for a nonent.

JEKYLL
(suddenl y)
VWhat in the world are we doi ng? Here
we are -- bound hand and heart in

sone ridicul ous | ong engagenent --
just because it's the conventi onal
correct thing to --

BEATRI X
Oh, | know, ny darling - | don't
want to wait, either. Let's ask Father
if --

JEKYLL
You leave it tone. I'll take himto
the club - put a glass of his favorite
brandy in his hand and when |'m
t hrough he' Il --

They both turn as WE HEAR footsteps o.s. Sir Charl es appears,
carrying a glass in his hand. The nusic has stopped.

SI R CHARLES
(as he approaches)
Hel p John, will you, ny dear? He's
in there hunting for the Bonni e Banks
of Loch Lommond, or sonething -

BEATRI X
Ch yes, Father..

She goes past him Jekyll starts to follow

SI R CHARLES
Harry. ..

JEKYLL
Yes, Sir Charl es?

( CONTI NUED)
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SI R CHARLES
"' m not one to brood about and al
that -- but you must have noticed ny
attitude com ng home this evening.
JEKYLL
Way, sir - | nerely thought that -
SI R CHARLES
That amazing flight of fancy you put
forth at dinner... | nust confess it
startled nme -- and even though I'ma
br oad- m nded man, nyself -- it was a
little shocking, too...
JEKYLL
Well, I"'msorry, Sir Charles - because

| assure you it wasn't a flight of
fancy at all.

SI R CHARLES
You nmean you actually were in earnest?
JEKYLL
Prof oundly so, sir. In fact, |I'm
arranging to spend all ny tine at it --
SI R CHARLES
This is distressing, Harry --
JEKYLL
(puzzled at his
attitude)
Why ?
SI R CHARLES
It's absolutely hair-brained, in ny
opi ni on.
JEKYLL
(alittle stung)
|"'msorry you feel that way. |'ve

just been explaining it further to
Bee. She under st ands.

SI R CHARLES
(stiffening - but in
gentl e rem nder)
There are sonme things no gentl eworman
shoul d under st and.

( CONTI NUED)
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JEKYLL

Ch, conme now, sir. In this day and
age we're surely getting beyond al
that sort of --

(breaking off)
Besi des, Bee and | are adults, sir -
we're deeplyin love - and very cl ose.
That's why we see no need to wait.
W want to be married as soon as
possi ble. W both feel that --

SI R CHARLES
| thought we deci ded on February.
JEKYLL
But that's nonths away! W need
each other now. | want her near ne -
with me - in all the work I'm going
to --
SI R CHARLES
No, no, Harry - | can't discuss any

change in the plans. After this
eveni ng, nore than -

JEKYLL
But, Sir Charles --
SI R CHARLES
Harry! Restraint is wse and healthy
inall matters... A sort of proving
ground. | waited five years for
Beatri x's not her.
JEKYLL
(with a wy smle)
If you'll forgive nme, sir -- you
were a very sturdy man.
SI R CHARLES
(1 aughi ng)
Well, I'mnot asking that of you -
but, cone now, Harry. |'we al ways

wanted a son - and now you're going
to be that. So listen to nme, ny boy.
You're a com ng man in your
profession. |'m proud of you. But

t hese ridi cul ous experinents won't
get you anywhere. You nust give them
up. Devel op your practise. Cultivate
the circle in which you and Beatri x
shal | nove. That's common sense, ny

boy.
( MORE)

( CONTI NUED)
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SI R CHARLES ( CONT' D)
(patting his shoul der)
There now. |'ve had ny say. Let's
get your night-cap, hn? CGetting |ate.

He turns and starts back into drawi ng room

out 73
TRUCKI NG SHOT - SIR CHARLES AND JEKYLL 73A
SI R CHARLES
Ch, by the way, don't forget - |I've

taken a box for the opening concert
at the Albert Hall -
(passes o0.s. ahead of

Jekyl 1)
You and John will join us, of
course. .
But Jekyll is hardly listening, he is nmoody and downcast,
and al nost resentful, as we
DI SSOLVE TGO
FULL SHOT - EXT. SIR CHARLES HOUSE 74

Lanyon and Jekyl|l are just com ng down the steps and turning
into the wal k al ong the street as WE PAN AND TRUCK wi th them
Jekyll is silent and noody.

DR LANYON
(noticing his nood)
VWhat's up? You and the old boy cross
swor ds?

JEKYLL

(dryly) _
It seens that | should give up ny
research - and carry on with taking
out little Reggie Smth's adenoids
and giving Lady Garendolyn St. dair
a sugar pill for her perennial self-
i nduced hysteria - or else encounter
the serious disapproval of Bee's
f at her.

DR LANYON
(1 aughi ng)
Oh, it can't be that bad, Harry. But
you did cut up a bit rough at the
Marl ey's, you know.

Jekyl| stops, turning to him

( CONTI NUED)
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JEKYLL
(alittle sharply)
" m not asking you to agree with ne.
| just have a decision to nmake, that's

al | .

DR LANYON
Now, | ook, Harry - you and | have
been friends for years. | can't agree

with your theories - but that needn't

break up our friendship, you know. |

haven't seen anything of you l|ately.
(taking his arm

Come on - let's drop down to the
club and play a rubber of whist. Do
you good.
JEKYLL
(noodi | y)

"1l walk that far with you...
THEY WALK ON, AS WE
Dl SSOLVE TO
87-113 QUT.
TRUCKI NG SHOT - JEKYLL AND LANYON - STREET 75

They are in another part of town, taking a short cut in a
rat her dingy section. At this point they cross the entrance
to a narrow news (alley) and WE HOLD as sounds of a struggle
and cries cone fromits darkened recess.

GRL'S VOCE (OS)
Let me go, you -! Way you filthy -!
Help -!

Jekyll| and Lanyon both | ook down the news, then dart o.s.
toward the sound.

GROUP SHOT - I N MEWS 76

Jekyll and Lanyon rush into SCENE to find a hulk of a gent
struggling unpleasantly with young girl. The scene is |lit by
dimagas light. Jekyll pulls the man off the girl, who drops
to the ground with a noban agai nst a rubbish box or an old
packi ng case. The gent starts to fight, then sees two agai nst
one, and streaks down the nmews with Lanyon and Jekyl!l in
pursuit, as WE PAN.

TWO SHOT - OTHER END OF MEWS 77

As the gent flies in and out of SCENE, Jekyll and Lanyon
stop, as they watch him streak across the street.

( CONTI NUED)
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JEKYLL
Let himgo. Get a cab. 1'l|l see what's
been done.

He hurries back into the nmews.
TWO SHOT - JEKYLL AND d RL 78

She is sitting on the rubbish box, straightening her hat and
muttering to herself in comc tearful ness as Jekyl| approaches
i nto SCENE

G RL
(to herself)
A nice thing... when a girl can't...
the big...

JEKYLL

(politely)
Did he hurt you?

G RL

dusting off her dress - hardly
noticing hin) It'd take nore than a
bl oke like that to --

(suddenly sees him

for first tine,

i npressed by his

| ooks and attire, in

al nost chil di sh

adm ration)

Oh. . !
(strai ghtening her
hat )
"Il bet | | ook ever so untidy.

Jekyll can't help but smle, anused by her reaction. Then:

JEKYLL
You're sure you're not hurt?

A RL
Way... | don't think so - | -
(stands - wi nces on
one foot)
Qo!

JEKYLL
Ankl e?

G RL
Mn Tw st ed.
(sways and cat ches
his arm
Do you m nd?

( CONTI NUED)
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JEKYLL
O course not. An ankle can be very
pai nful ...
A RL

You're ever so kind.
(feeling her side)
M1 Me side, too. He bashed a rib,

he di d!
JEKYLL
| shouldn't have stopped. | should
have caught him eh?
G RL
Ch, no, | nean - I'mso glad you

stopped - if you take ny neani ng.

JEKYLL
(noddi ng ahead)

My friend' s getting a cab. Can we
drive you anywhere?

G RL
You're ever so kind.

JEKYLL
Nonsense. Let's try it, shall we?
(they start to wal k
toward end of news
as WE TRUCK W TH
THEM She | i nps)
That's the girl.

G RL
(smling up at him
A gent like you shouldn't be bothering
yoursel f about ne, now.

JEKYLL
What sort of a gent doesn't like to
help a pretty girl? Hn?

He says this with casual politeness, but smles down at her

as he fini

shes.

G RL
Oh, now
(strai ghtening her
hat, flustered)
And ne with ny hat all about nme head!

Jekyl| laughs, as we

DI SSCLVE TO

( CONTI NUED)
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CONTI NUED: ( 2) 78
118-121 OUT.

THREE SHOT - JEKYLL, G RL, LANYON - |NT. HANSOM CAB - 122
PROCESS

She sits between them Lanyon is not very pleased with her
vol ubl e presence or with the job of taking her hone.

A RL
... and so he asks ne can he wal k nme
home, he does. And | says yes. Wen
agirl has to work late at nights,
it'"s nice to have a bit of conpany
to see you hone. ..

JEKYLL
(pl easantly, as Lanyon
makes no remark)
Nat ural ly.

G RL

(now all to Jekyll)
| know what's what. You have to if
you're a barmaid. | like a bit of
fun, as the saying goes. But when a
bl oke grabs you sudden-like with
nasty notions in his head, it's tine
to put your foot down.

(grabbi ng her side,

Leani ng agai nst

Jekyll) 1)
"msorry to bother you two gents..
000!

The cab slows to a stop.
FULL SHOT - CAB - EXT. TUKESBURY LANE BQOARDI NG HOUSE 123
As the cab stops, Jekyll gets out first.

JEKYLL
(hol ding his arms up
to help girl)
Here you are.

As the girl gets down, she collapses on her ankle with a
muffled cry of pain and Jekyll catches her.

G RL
OM It hurts nore now -

JEKYLL
Here -

( CONTI NUED)
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Wth this, he picks her up.

DR. LANYON
(slightly inpatient)
Can | give you a hand, Harry?

JEKYLL
(cheerily)
| think | can nmanage.

CONTI NUED

He carries the girl up the stoop to the door, as WE PAN. She
takes a key from her purse and opens the door. They go inside.

BOOM SHOT - | NT. BOARDI NG HOUSE - HALL AND STAI RS 124

G RL

(noddi ng upstairs)
Second floor - first door on the
right.

(wat chi ng Jekyll's

face as he carries

her up)
"1l bet |I'm heavy...

JEKYLL
Ch, no.

G RL
You' re ever so strong, aren't you?

In the b.g., below a harridan of a |andl ady has poked her
head out of the door, and is watching them

CLOSE SHOT - LANDLADY 125

She | ooks up after themwth a knowng smle, lifting an

eyebrow and noddi ng her satisfaction at Jekyll's appearance.

FULL SHOT - G RL'S DOOR - UPPER HALL 126
JEKYLL

(comng to top of
| andi ng and door)
Her e?

G RL
Uh- huh.

She inserts a key and opens the door. Jekyll|l carries her in.
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REVERSE SHOT - | NT. ROOM 127

WE ARE SHOOTI NG over a bed, and Jekyll and the girl's figures
are silhouetted in the door. He cones to the bed and puts
her down.

A RL
(taking off her cape
or coat)
The light's by the door - if you've
a match.
JEKYLL
Ri ght .

He goes back to the door, and lights the gas jet.
FULL SHOT - ROOM - DI FFERENT ANGLE 128

It is the usual dingy room ng house chanber, appointed as of
the era and the girl.... cheap souvenirs - nmen's pictures
(sailors and soldiers) tacked unfranmed on the walls, etc.
Jekyll puts his hat and stick down on a chair, and then closes
t he door. WE PAN himover to her as she | ooks up at him

hal f shy, half excitedly expectant.

JEKYLL
(calmy)
You better |et down your bl ouse.

G RL
(alittle "mffed" at
t he cal m approach)

Why ?
JEKYLL
(easily)
Don't you want ne to have a | ook at
you?
G RL
(coyly) _ _
| don't know. You're lookin', ain't
you?
JEKYLL

But, your side. | thought you --

Then with a giggle, she quickly peels off her blouse, (or

| ets down her shirt-waist) revealing herself in a fluffy
thin top slip of the period. She |looks up at him trying to
"play up". She pulls her feet upon the bed, under her.

( CONTI NUED)
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G RL
(softly)
You aren't half a fast one, aren't
you?
Jekyl |l 1 ooks puzzled for a second, then bursts out |aughing.
JEKYLL

(bet ween chuckl es)
|"msorry. Let's both understand
this, shall we? My friend and | are

physi ci ans.
G RL
Physicians...?
JEKYLL
(noddi ng)
Doct ors.
G RL
Doct ors?

(suddenl y | aughs

delightedly at the

si tuation)
Go on! | thought you were just a
coupl e of toffs!

JEKYLL
(1 aughi ng, too)
No. Haven't the | eisure.

A RL
(throwi ng back her
head, | aughi ng)
Oh, dear nme! -- And here |
t hought -!

They stop | aughing and | ook at each ot her.

JEKYLL
(qui ckly, easily again)
Vell, I"'mglad to see you' re not

really hurt...

He smles down at her, wth a chiding |ook, then starts to
turn away.

G RL

(qui ckly)
Ch, but | am Doctor - truly -

( CONTI NUED)
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JEKYLL
(still kidding, turning
back)
| better send you to the hospital,
hn
G RL

(of fering her side)
No, look - here - feel -

Jekyl | adopts a nock serious nmanner and feels her side.

JEKYLL
Here -7
G RL
("w ncing")
O o! Yes -
JEKYLL
Hm - | thought so - a transossis
pactoralis...
G RL

(puzzl ed, al arnmed)
VWhat's that nean?

JEKYLL
(into her eyes)
That neans your eyes are twin pools

of desire...
G RL
(softly, slowy,
char ned)
Aw, Doctor... that's neat. You can
say the words, you can..!
JEKYLL
("surprised")
But doesn't this still hurt?

She | ooks down to see he is proddi ng her side.

A RL
(qui ckly, w ncing)
H Ch - yes - 0-0 -!

JEKYLL
(straightening up
with a chuckl e)
It'Il be all right in the norning..

( CONTI NUED)
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She quickly kicks off her shoe, peels off her stocking, holds
the garter in her hand, a little rubber-tape ringlet with a

gew gaw buckl e.

G RL
(as she does so, softly)
But | ook here - ny ankle - don't you
t hi nk you ought to |l ook at that?

JEKYLL
(smling, shaking his
head)
No.
(then points to where
garter has left a
red mark above her
knee)
But 1'll tell you one thing, young
| ady. You wear that garter too tight.
Bad. Stops the circul ation.

The girl | ooks down and then | ooks up at him pathetically

happy that he is this solicituous about her at |east.
rises and grabs his hands.

A RL
There! You see now? You did find
sonet hing. You are ny doctor, aren't
you?
(as he only smles at
her, then:)
| ought to pay you a fee..

JEKYLL
(alittle caught)
| haven't presented any bill...

G RL
(handi ng himgarter)
How about this? To begin with..
(as he looks at it)
Not that it's enough.

JEKYLL
Sone people don't pay half as nmuch --

G RL
It don't seem near enough to me -!

She

Wth this she puts her arnms about his neck and ki sses him

He half returns the enbrace.



49.

128A FULL SHOT - ROOM 128A

The door opens with a sinmultaneous knock, and Lanyon stands
t here.

DR. LANYON

Harry -? Is this -?

(seeing them break

apart)
Ch... sorry -

(alittle coldly)
Come along, will you? It's getting
| at e.

He turns and we HEAR hi m wal k down steps o.s.
128B TWO SHOT - 3 RL AND JEKYLL 128B

He | ooks after Lanyon, frowning a little, then chuckles to

hi msel f and shakes his head. He picks up his hat and stick,
wal ks toward the door. The girl follows him He automatically
puts garter in his pocket.

A RL
(puzzl ed)
You - you ain't really goin" - just
because he says that -

JEKYLL
No. But | have to go -

G RL
But, | ook here - don't you understand?
| ain't no--

JEKYLL

(warm y)
| know that. You're a girl wth her
heart just where it ought to be -
it'"s just alittle too generous,
that's all.

(patting her arm
-- So because you're a nice pretty
girl - just be a little smarter about
t he conpany you pick fromnow on. Hm -
why not ?

A RL
Well, but -- You' re here, ain't you?

JEKYLL
| shouldn't be, though. If you knew
me, you'd know | really don't want
to be. You see --

( CONTI NUED)
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134

The girl lifts her head quickly, stung.

G RL
n! well, | picks only them as wants
my conpany. I'Il tell you that!

Her |ip starts to quiver. \Watever her carefree | oves, she
senses she is the wonman scorned. Her eyes start to flash.

JEKYLL
(knowing it is useless
to make her under st and)
|"msorry. It's nmy fault. | should
have - -

G RL
What cha sorry about? |'m not!

JEKYLL
(one last try)
Come, now. Let's say we wore both
foolish and it was all in fun - and
w sh each other luck the next tinme
we take a drink, hn?

As he says this, he puts out his hand. She ignores it.

A RL
(starts to | augh)
| suppose it was all in fun when you
ki ssed ne?
JEKYLL
(ruefully)
Yes. | have it comng to ne, ny dear.

(goi ng out door)
But anyhow - good ni ght and good
luck. Al ways.

G RL
(slanm ng door on him
You wasn't all in fun then - | know
t hat!
She starts |aughing, tears of rage in her eyes.
129-133 QUT.
CLOSE SHOT - JEKYLL - EXT. DOOR - HALL 134
He hears her | aughing.
GRL'S VOCE (OS.)

Next tinme you look at a girl, make
up your mnd, mster!

( CONTI NUED)
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He shakes his head again, wondering how he got in the whole
mess, and starts down the stairs.

CLOSE SHOT - G RL - INT. ROOM 135

She hears his footsteps go away down the stairs. She turns
and VWE PAN her back into the room She is puzzled and furious
at the sane tine. She slunps down on the bed. Her expression
falls. Then she w pes all thought of himfromher mnd and
starts to whistle, taking off her other stocking as we

DI SSCLVE TQO
TWO SHOT - JEKYLL AND LANYON - | NT. CAB PROCESS 136

Lanyon is sitting quietly | ooking ahead. Jekyll is studying
him grinning.

JEKYLL
(finally)
OGh cone now, John - don't get that
stuffy | ook. The |lady wasn't injured,

and neither was | - nor anyone el se.
DR. LANYON
| admt she mght be a tenpting little
trick - in an off nonent.
JEKYLL
VWhat do you nean.. "off nonent"?
DR. LANYON

(sardonical ly)
Yours. According to your theory, |
i magi ne that graphic tableau | just
W t nessed was the nonentary triunph
of the evil in your soul over the
good. Correct?

JEKYLL

(after a second's

t hought)
Way...yes. Not quite a triunph...

(wth a serious little

smle)
But it was an attack.

(then quickly)
- yet one that woul d have been
repul sed wi thout your presence, John,
| assure you.

DR LANYON
Woul dn't you run | ess personal risk
if you confined your experinments to
your | aboratory?

( CONTI NUED)
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JEKYLL
Well, the laboratory's where you'l
find me fromtonight on -
(1 ooki ng ahead, al nost
to hinself)
until 1 get what |I'm | ooking
for...

Lanyon notices his determ ned | ook, shrugs wwth a little
shake of his head, as we

Dl SSOLVE TO
QUT. 137
FULL SHOT - | NT. LABCORATORY - LATER 137A
Jekyll is standing by the two cages, his cape and hat still

on. He peers at the occupants. H's brow is furrowed.
CLCSE SHOT - HI S ANGLE, THE CAGES - 137B

The rabbit and the rat are nore or |ess exactly as when he
put themin the cages earlier in the evening. Jekyll's hand
cones into the rabbit's cage. The rabbit sniffs at it. As
hi s hand approaches the rat, it tears around the cage w ldly,
then bites at his hand.

CLOSE SHOT - JEKYLL 137C

H s face sets with determ nation. He throws off his cape and
hat and WE PAN himto his work table. He starts m xing vari ous
potions, lighting burners, etc., getting out vials, and
powders, as we

DI SSCLVE TQO

NOTE: The follow ng series of dissolves denote passage of
time and the fury of incessant work on Jekyll's part.

(FORMERLY #88) CLOSE SHOT - POTION - INT. LAB 137D
Jekyll's face is behind it, intense. Its bubbles die out.
Jekyll's expression falls. Jekyll starts figuring ingredient
conbi nati ons on a pad.

DI SSOLVE TO
(FORMERLY SCENE #89) CLOSE SHOT - PAD - INT. LAB 137E

Jekyll's hand wites a fornmula, furiously. He scratches it
out. Tears off sheet. Starts witing again.

DI SSCLVE TO
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FULL SHOT - LAB
Two nmen are carrying a cot down the stairs under Poole's
di rection. Pool e | ooks apprehensively at Jekyll, who is
wor ki ng at the table. Poole carries bl ankets and sheets.
DI SSCLVE TO
(FORMER SCENE 90) CLOSE SHOT - JEKYLL - INT. LAB

He is in work clothes now, a snock on. He wears a grow h of
a couple of days' beard. He is trying another m xture.

DI SSOCLVE TO
(FORMER SCENE 96) CLOSE SHOT - POOLE - INT. LAB
He is pulling curtains aside to let in the norning light. WE
PAN H M as he picks up a tray of food, and carries it to
Jekyll, who takes no notice. Poole puts it down with a sigh
and w t hdraws.

DI SSOCLVE TO
(FORMER SCENE 97) CLOSE SHOT - TRAY OF FOOD - | NT.
LAB VE PAN up and Poole is looking at it. It is untouched.
He crosses to where Jekyll is asleep in the cot, exhausted,
sone notes in his hand. Poole gently covers himup with a
t hr ow.

DI SSOLVE TO

(FORMER SCENE 98) CLOSE SHOT - JEKYLL'S HANDS - M XI NG -
| NT. LAB.

DI SSOLVE TO
(FORMER SCENE 99) CLOSE SHOT - JEKYLL'S FACE - INT. LAB
He is watching, his face tired and haggard.

DI SSOLVE TO
(FORMER SCENE 101) CLOSE SHOT - JEKYLL - INT. LAB
Hi s expression is now nore strained than ever. He is in his
shirt-sl eeves, with open neck - another growth of beard. He
is mxing some stuff in crucible. He pulls it out quickly.

Measures sone out in a syringe, dunps it into a cooling vat.
Then he goes quickly to cages with it AS WE PAN.

137F

137G

137H

1377

137K

137L

137M
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CLOSE SHOT - JEKYLL - AT CAGES

He reaches o0.s. into the rabbit's cage and adm nisters
syringe. Then repeats the action in the rat's cage. He

wat ches, and suddenly his expression grows el ated. He | ooks
fromone cage to another. He starts to put his bare hand
into the rabbit's cage.

CLOSE SHOT - RABBIT - INT. CAGE
As Jekyll's hand enters slowy the rabbit is tearing about

wildly. It suddenly backs up into a corner, and then |unges
at Jekyll's hand.

137Q CLOSE SHOT - JEKYLL

137R

137S

137T

137U

He withdraws his hand with a gl eeful explanation. Tries it
again a couple of tines. Then he looks in rat's cage.

CLOSE SHOT - INT. RAT'S CAGE

The rat seens al nost dead. Then it gets up, shakes itself,
and as Jekyll's hand cones slowy into the cage, the rat
sniffs it. Jekyll's hand lifts it up. It does not struggle.
CLOSE SHOT - JEKYLL

as he holds the rat, a |ook of triunph cones over his face.
He strokes the rat, fondling it to be sure of the result.

Then he quickly puts the rat back, and WE PAN H M as he darts

to the cabinet, takes out his |eather vial case, brings it
to the table, and starts pouring contents of the container
below the retort into a new vial, his expression jubilantly
excited, as we WPE TO [Section detail s]

FULL SHOT - | NT. ALBERT HALL - BOX

O s. we hear the synphony being played. Beatrix, Sir Charles
and Lanyon are seated in a tier box as WE DOLLY I N CLCSE
Jekyll's enpty chair is in evidence. Beatrix seens very
unhappy. Sir Charles | ooks about at the enpty chair, then

| ooks at his watch. Beatrix notices this, as does Lanyon.
They turn to each other.

CLCSE SHOT - LANYON AND BEATRI X
BEATRI X
(sotto voce)

["mworried, John. It's not like him
not to send any word.

( CONTI NUED)
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DR LANYON
(reassuringly)
He'l | be al ong.

DI SSCLVE TO
137V PAN SHOT - JEKYLL - | NT. HOSPI TAL CORRI DOR 137V

It isdimy lit, quiet. WE PAN JEKYLL as he hurries past the
entrance fromthe b.g. and rounds a corner. WE HOLD as he
stops. Anurse is leading Ms. H ggins past him She is
sobbi ng pathetically. Fenwi ck, the interne, is standing in
the b.g., closing the door. Ms. Higgins does not notice
Jekyll. She goes by with the nurse. Jekyll's expression falls.
He turns quickly to Fenwi ck who conmes up to him

JEKYLL
Look here. Higgins isn't -?

FENW CK
(as Jekyl | stops)
Yes, sir. Just now. Cerebral
henor r hage.

Jekyl |l 1 ooks as though he'd been struck. He gl ances down at
his case, as his anticipation |leaves him Wthout a word, he
turns and WE PAN HI M back around the corner as we

DI SSCLVE TO
137W GROUP SHOT - EXT. HOSPI TAL ENTRANCE 137W
The nurse is condoling Ms. Higgins as Jekyll cones out.
Jekyll's carriage is waiting there. Jekyll is pre-occupied
in gl oom
NURSE
(to the sobbing Ms.
Hi ggi ns)
There - there now -
MRS. H GE NS
(seeing Jekyll)
Oh, Dr. Jekyll -!
JEKYLL
Oh... I"'msorry, Ms. Hggins..
MRS. H GE NS

(bet ween sobs)
Maybe it's for best, sir. That -
that wasn't ny Sam back there. It -
it was as if the Evil One had crept
into his heart - poor Sam ..

( CONTI NUED)
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He wal ks o. s.

137X (FORMER SC. #42) MED. SHOT -

JEKYLL
(escorting her to
carri age)

Hobson - take M's. Hi ggins wherever

she wishes to go. I'll walk.

HOBSON
Yes, sir.

MRS. H GE NS
(now in carriage)
Ht - Thank you, Dr. Jekyll..

JEKYLL
(patting her hand,
absently)
Goodni ght, Ms. Hggins.....

and the carriage starts up as we,

56.
137W

DI SSCLVE TQO

ENTRANCE TO WEST GATE - PARK 137X

We are inside the park, SHOOTING QUT. M. Weller, a fat jovial
par k- keeper in visored hat, is just about to |lock the gate

as Jekyl |

Jekyl|l comes in and stands in thought a nonent,

| ocks the

appears.

MR, VELLER
Ah! Good evening, Dr. Jekyll. Just
about to | ock up!

as M. Weller

gate. Then Weller joins himand WE TRUCK W TH THEM
as they wal k.

MR, VELLER
(chattily)
"Il step along wwth you if you're
going to the East Gate. Wonderf ul
nights we're having - eh, sir?

JEKYLL
(suddenl y)
M. Weller - supposing you had a
bal |l oon that would carry a man to
Mars - and the pilot you' d picked
out di sappeared - would you get in
t he ball oon yourself and cast off?

( CONTI NUED)
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138
139

140

140A

MR VELLER
(enjoying this as a
] oke)
Vell now - that's a difficult one.
But | think if |I had a balloon as
woul d carry ne there - and back

mark you - | think 1'd do it. M ght
get nme away fromthe nother-in-|aw
for a while!

(1 aughs uproari ously)
How s that for an answer, Dr. Jekyll?

JEKYLL
(almost to hinsel f -
with resol ve)
Fair enough, M. Weller -- fair

enough. . ..
Dl SSOLVE TO
QUT. 138
FULL SHOT - INT. LAB - LATER 139
Jekyll is seated at his table, witing a letter. Afull retort

of liquid is bubbling near him H's face is strained,

pur poseful, his evening coat off, his hair alittle

di shevel l ed. Jekyll | ooks up fromhis witing, exam nes the
content of the retort, turns the burner a little [ ower. Then

goes back to his witing.

CLOSE SHOT - PAGE OF NOTE. 140
JEKYLL'S HAND | S WRI Tl NG

"because there is no other way to prove the true val ue of ny
experinents. ...

(HI'S PEN STARTS WRI TI NG HERE)
"But renenber, ny darling, in case of ny death...."
On this last word, with a crash of nusical chord, we
QUI CK DI SSOLVE TO

CLOSE SHOT - BEATRI X - | NT. HER BEDROOM 140A
She is asleep, the noonlight com ng across her face through
the wi ndow o.s. Suddenly her eyes go wide, and she sits bolt
upright as WE PULL back. She | ooks around the room

BEATRI X

(as though soneone were in the roon)
Yes -? What --7?

( CONTI NUED)
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141

142

Al42

She thinks for a second, then quickly gets out of bed, hurries
to the closet as WE PAN and starts pulling out sone attire,
as we
DI SSOLVE TGO
FULL SHOT - FRONT HALL - SIR CHARLES' HOUSE 140B

Beatri x, now dressed, tip-toes down the stairs and silently
opens the door to the street.

DI SSOLVE TO
CLOSE SHOT - JEKYLL - INT. LAB 141
The burner is now off. Jekyll is pouring the contents, which
have dripped fromthe retort into a container, fromthe
container into a vial. It snokes and swirls strangely. He

holds the vial a second. He | ooks at the letter to Beatrix,
| eaning in a prom nent position on the table.

CLOSE SHOT - JEKYLL AT M RROR 142

Hol ding the vial, he exam nes his face, feels his skin,
turning his head. He starts to raise the vial to his |ips.
Then he gets anot her thought. WE PULL BACK AND PAN LEFT AND
RI GAT I N LONG SHOTS as he puts vial back on table, runs to
the drapes at the back of the lab, pulls themto, over the
w ndows, then dashes up the stairs and | ocks the door. He
conmes down agai n, approaches the vial, slowy, picks it up
For a nmoment, he | ooks straight ahead into the CAMERA, as

t hough into the future. Then down the vial with one | ong
gul p. For a second, nothing happens. Then he grips his throat
in a violent convul sion, he chokes, groans, and gags. He can
hardly breathe. Slowy, his face starts to change into a
haggard and horrible caricature of hinself. He spins around
a couple of tines, then falls to the floor, withing. THE
CAMERA ZOOVS down into his body, and is blacked out, as we,

DI SSCLVE TO
SERI ES OF STATI C DI SSOLVES Al42
These to show the tortured nmetanorphosis in the splitting of
Jekyll's soul: In a spinning nael strom of odd nmechani cal
whi rring sounds, rasping and cacophonous noi ses and odd shapes
cone the faces and voices of the follow ng:
1. Heath's Voice: "I can't allowit, Jekyll."
2. Ms. Weynouth's Voice: "Vicious - filthy - indecent."

3. Jekyll's Voice: "... and let it destroy itself in its own
degradation.”

( CONTI NUED)
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150

4. Courtney's Voice: "... | hesitate to say what the Medi cal
Council would..."

5. Beatrix's Voice: "There's nothing evil in that, is there?"

6. Sir Charles' Voice: "things no gentl ewonan shoul d
under st and!

7. Bishop's Voice: "Cone, cone - ny dear doctor - now you're
invading ny territory."

8. Grl's Voice: ".. I'll add this for good neasure."

It ends in a weird sighing noan and far away | aughter, as we
Dl SSOLVE TO

CLOSE SHOT - JEKYLL - FACE DOMN ON FLOCOR

H's back is to the CAMERA (or is it Jekyll?). W ask as WE
PAN UP WTH HHM his back like an animal's in a crouch. The

top of his head is strangely el ongated, his ears are pointed.

As yet we do not see his face but FOLLOWH M as he slowy
shuffles, gasping and grunting to the mrror. There over his
shoul der, we get a ook at his face for the first tine. It
is hideous inits transformation into Evil, yet wthal
containing a strange fascinating Pan-like quality. At first
he starts, as though an animal looking in the mrror for the
first tinme. Then he peers closer. And he starts to |augh,
slowy, softly at first, then nounting to | oud yel ps.

JEKYLL
(into mrror - like
eyeing a work of
great art)
Look at you... look at you... what

beauti ful consumate evil!

(shouting exultantly)
There you are! And | nade you! \Wat
a rai nbow of unspeakable colors could
you paint the world's horizon if |
turned you | oose!

(1 aughs | ouder,

triunphantly now
There it is, Sir Charles! Look at
it, John Lanyon! Show this to the
Medi cal Council, Dr. Courtney!

JEKYLL
(conti nued)
Hypocrites! Fools! Blind nmen! Deny
what's in your souls, will you? You
can't deny that!

( CONTI NUED)
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Then WE PAN HI M as he capers about the room |eaping and
stretching and junping up and down |i ke a faun, |aughing al
the time. Os. there is a knock on the door which he doesn't
hear .

CLCSE SHOT - EXT. LAB - DOOR TOMRD HOUSE 151
I nside the | aughter conmes over the SCENE. Poole, in his

dressing gown, is listening. He reacts to |aughter, then
starts banging on the door, trying to open it.

POOLE
(in great alarm
Dr. Jekyll - Dr. Jekyll! What's

happening, sir? Are you all right?
CLOSE SHOT - JEKYLL - INT. LAB 152

He stops capering as he hears the banging on the door, alert
as a wild aninal.

JEKYLL
Eh? Who's there? Wio is it?

POOLE' S VA CE
It's Poole, sir! Dr. Jekyll - is
that you, sir?

The bangi ng continues. Jekyll |ooks wldly about, then sees
vials on the table. He hurriedly starts m xing themin another
poti on.

JEKYLL
Just a nonent, now

CLCSE SHOT - POCLE - EXT. LAB DOOR 153
When he hears the silence, he gets even nore worri ed.

POOLE
Wo is that in there? Dr. Jekyll -
answer me, sir! Dr. Jekyll --!

He shoves his wei ght agai nst the door, cannot budge it, then
starts o.s. toward the house when he is called back by
footsteps on the stairs. He waits a little warily, as they
cone toward the door. The door opens quickly. Dr. Jekyll
stands there, his natural self. He is pale, perspiring,

br eat hi ng heavily.

JEKYLL

(trying to be calm
Yes, Pool e.

( CONTI NUED)
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POOLE
(stammeri ng)
Way, sir - | - I"'msorry, sir - |
heard a frightful noise -and a strange
voice - and - and | thought sonething
had happened, sir.

JEKYLL
No... it was quite - all right, Poole.
There was soneone here. He - he was
a friend of mne. A- er - a... M.
Hyde. He was a bit - well, under the
weat her - rather obstreperous. | got
hi m out by the back door.

POOLE
Oh, | see, sir.

(then, back to the
servant again)
M ss Beatrix is here, sir.

JEKYLL
(hit between the eyes)
M ss Beatrix.... alone?

POOLE
(re-assuringly)
|"ve shown her to the consulting
room sir.

JEKYLL
Tell - tell Mss Beatrix | shall be
there at once.

POOLE
Very good, sir.

Jekyl|l closes the door, as Poole exits o.s.
FULL SHOT - LAB 154

Jekyll comes down the stairs in the b.g. He is stunned by

t hi s announcenent from Pool e. Mechanically, dazed, he starts
putting on his tail coat. Then with a sudden rush of thought,
as WE PAN, he rushes to the mrror again, examnes his face

to see if any of the awful evil is left. He feels his cheek,

his brow, his ear. He covers his face with his hand, in

revul sion at what he had seen earlier. Then he | ooks at

hi msel f agai n.

( CONTI NUED)
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JEKYLL
(rmuttering through
his teeth sonme dim
remenber ed quot ati on)
if once this thing is born again,
Decapitate it - e're it fouls the
alr..."

Then he quickly turns fromthe mrror, crosses and picks up
the letter he has witten Beatrix, tears it into small pieces,
throws it in the waste-basket, and adjusting his coat, starts
up the stairs. Half way up he hesitates, then proceeds nore
slowy, as we

DI SSOLVE TGO
FULL SHOT - INT. JEKYLL'S CONSULTI NG ROOM - BEATRI X 155
The roomis much as we woul d expect... a desk, consultation

chair, many shel ves of nedical books, a few standard
instrunments in a case. Beatrix is seated, nervous and anxi ous.
She turns quickly, as Jekyll opens the door fromthe hall,

in the b.g. Jekyll's attitude is one of hesitancy at first,

as though awaiting sone feared reaction from her.

BEATRI X

(qui ckly)
Then you're not -? Harry, what's the -
?

(on this she is

starting over towards

him then stops,

| ooking at him- his

attitude is tense,

strai ned as though

she knew sonet hi ng.

Then she gives hima

puzzlied little smle,

feels her tenple)
| can't explain why... but | had a
strange feeling you were goi ng away -
W t hout ever seeing ne again ...
isn't that silly?

(she slowy sinks

down in a chair,

| ooks about the room

then up at himwth

an enbarrassed,

nervous little |augh)
It - it was silly, wasn't it? Because
here you are - and here | am..

( CONTI NUED)
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JEKYLL
(feeling he nust say
sonet hi ng)

| had to go to the hospital, Bee...
the man di ed.

BEATRI X
Oh, I'"'msorry... maybe that's what |
felt. But it was just sonething that --
(then, with another
little | augh)
Wiy - | had no reason to cone at
al !

She rises again, automatically. Jekyll takes her hand with a
sudden gest ure.

JEKYLL
Oh, yes, Bee - yes!

BEATRI X
(with a soft smle)
You're glad I'm here then?

Jekyl |l sweeps her into his arns. Holds her al nost desperately
close. In this gesture, her cape falls to the floor.

JEKYLL
@ ad? 1'd have conme to you, | think -
if you hadn't -- | nmean - tonight,
sonehow, | m ssed you nore than
ever. ..
BEATRI X
(her |ips against his
cheek)
Wien I"'min this house, | won't |et
you waste your nights in that stuffy
old laboratory... You know t hat,
don't you - hnmm..?
JEKYLL
(al nost to hinsel f)
You'll never be out of sight -!

He hol ds her for a second, then:

BEATRI X
(turning her face to
hi s)
| don't want to go hone....

JEKYLL
Bee. . ..

( CONTI NUED)
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BEATRI X

You said it wasn't evil for us to --
pl ease, don't send nme away now....

He | ooks full in her eyes for a second, then they kiss
passi onately.
BEATRI X
(ecstatic)

Ch, ny |ove -!
(then she stops, and
W thdraws fromhima
little, as her eyes
catch sonething o.s.
Jekyl | turns too.
Beatrix's chin lifts
i n defiance. Then,
quietly:)

Yes, Father....?

WE PAN OVER slowy to pick up Sir Charles standing in the

open door-way. Behind himin the hall is Poole, nervously

wringing his hands. Pool e ducks o.s., as Sir Charles cones
slowy into the room as WE PAN, and confronts Beatrix and
Jekyll. Wthout a word, he |eans down, picks up Beatrix's

cape and hands it to her.

SI R CHARLES
(in a quiet, cold
voi ce to Jekyll)
| amvery grateful for the anxiety
you caused us this evening -
(to Beatrix)
| was unable to sleep nyself.

JEKYLL
Sir Charles, | asked Beatrix to cone
here toni ght --

BEATRI X
(reproving him
Harry - you --

JEKYLL
(gently)
Bee --
(to Sir Charles)
Because | --

SI R CHARLES
(to Jekyll)
arently you didn't consider our
k the other evening very seriously?

o

ta

( CONTI NUED)



65.

155 CONTI NUED: (3) 155
JEKYLL
Sir Charles, | beg to believe that
there was no --
SI R CHARLES
All I can believe is that your
t heori es of behavior are not nornal,
Jekyll -- not fit. |I mght say not
even --
BEATRI X
(interrupting quickly)
Father, | don't expect you to
understand. |'m not ashaned.
SI R CHARLES
Then | shall be for you... because |

do understand. You and | are |eaving
for the Continent tonorrow. W shal
be catching the afternoon boat-train.

JEKYLL
(stunned)
The Continent? Ch, cone, sir --
there's --

BEATRI X
(pl eadi ng now)
Ch, Father, please -!

JEKYLL
(trying to reason)
Sir Charles - you could avoid all of
this m sunderstanding if you'd set
an early date for our marriage.

BEATRI X
Pl ease, Father.. ..

SI R CHARLES
The date renmai ns as pl anned.
(to Jekyll)
And if you haven't abolished those
unheal t hy experinents of yours -
(as Jekyll starts to

speak)
Oh, | know you're still working at
them - why, we'll consider the
engagenent br oken.
JEKYLL
swear to you, sir, 1've finished

entirely wwth everything that | -

( CONTI NUED)
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SI R CHARLES
That will await our return. Cone,
Beatri x.
BEATRI X
(to Jekyll)
Harry - if you don't wsh nme to go
away - | shall refuse.
SI R CHARLES
(sternly)
Beatrix -!
BEATRI X

| mean it, Father.

She turns to Jekyll for an answer. He | ooks at her for a
l ong tine.

JEKYLL
(finally)
| don't want you to go away, Bee.
But - even though you and | can't
agree with him- your Father is only

t hi nki ng of your happiness. | can't
disrespect himin that. | can't ask
you to.

There is a nonent of silence. Beatrix sees that Jekyll neans
it.
SI R CHARLES
(with a relieved sigh

nore gently now)
That's highly commendabl e, Harry.

Beatrix now tries to smle. She offers her hand to Jekyll.

BEATRI X
(fighting tears)
You - you'll see us off at the train?

JEKYLL
(taking her hand -
noddi ng)
It better have two engines - or 1'l
try to hold it back

BEATRI X
Try anyway.

She goes close to him Kkisses his cheek swiftly, and with a
little sob, turns and hurries out.

( CONTI NUED)
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SI R CHARLES
(rmore kindly)
Restraint, ny boy - restraint. It's
the only strength of human exi stance.

JEKYLL
Goodni ght, Sir Charles.

SI R CHARLES
Goodni ght .

He turns and follows Beatrix. Jekyll |ooks after them
m serabl e, as we

FADE OUT:

159-161 QUT.
FADE | N:
FULL SHOT - EXT. JEKYLL'S HOUSE - DUSK 162
It is raining, a heavy driving rain.

Dl SSOLVE TO
FULL SHOT - INT. JEKYLL'S LAB 163
Jekyl | stands | ooking out of the back w ndows, |eaning up
against the wall. Poole enters fromthe stair |anding and
cones down carrying a tray on which is a letter and a gl ass
of sherry wi ne. Jekyll does not even | ook around.
CLOSE SHOT - POOLE 164
At bottom of stair, he stops and | ooks at Jekyll o.s.
CLOSE SHOT - JEKYLL - POOLE' S ANGLE 165
He i s noody and di sconsol ate, as he | ooks at the rain outside.

PAN SHOT - POCLE 166

He shakes his head, frowning, then smles to hinself as WE
PAN H M OVER to Jekyl|.

POOLE

(gently)
How about a gl ass of sherry w ne,

sir?

JEKYLL
(wi thout | ooki ng)
No, thank you, Poole - no sherry
W ne.

( CONTI NUED)
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POOLE
VWll, would you consider a letter -
ah - fromAi x Les Bains?

Jekyll turns quickly, his face lighting up.

JEKYLL
(snatching up letter)
Pool e, you bl ackguard! Wuld I?
(tears open letter,
Pool e starting to
nove away with the

tray)
And your sherry wine, too - what's
nor e!
Pool e comes back and gives glass to Jekyll. Jekyll starts

reading letter avidly, holding wine in his hand. Pool e noves
0. S.

CLOSE SHOT - POCLE 167

As he conmes to a desk, and starts straightening things up.
He wants to talk, to cheer his master up.

POOLE
M ss Beatrix should be returning
home in anot her week, shouldn't she,
sir? Hobson told ne they were
expect ed.

He gets no answer fromJekyll o.s. He turns to | ook.
CLOSE SHOT - JEKYLL - POOLE S ANGLE 168
Jekyll's expression is turning frominterested delight to
puzzl ement. Then his face clouds entirely. He puts gl ass
down on windowsill. It falls over with a tinkle and a spl ash.
Jekyl |l quickly turns the page, angui shed.

| NSERT - BEATRI X' S LETTER - I N JEKYLL'S HAND 169
(LI NES ARE FROM TOP OF PAGE)

... did not wite yesterday because |I'm so di stressed.
Darling heart - Father - refuses to conme hone. W are |eaving
tomorrow for Italy - to be gone | don't know how | ong. Oh,
my dearest, if you knew how I've tried to.."
FULL SHOT - ROOM 170

Pool e sees Jekyll's concern and rage, as Jekyll | ooks away
fromthe letter. Poole advances to him to pick up gl ass.

( CONTI NUED)
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POOLE
Not bad news, | hope, sir.
JEKYLL
(bitterly)
M ss Beatrix will be gone indefinitely -
that's all.
POOLE
Oh, I"'msorry, sir. Sir Charles

heal t h, no doubt.

(a pause, as Pool e

wat ches Jekyl | slunp

down in a chair)
If you'll forgive nme, sir - it
di stresses ne to see you down this
way. It's not right, sir. Mght |
suggest that you pick up and go out
this evening for a bit of fun? They
say there's a very entertaining
nmusi cal conedy at the Gaiety -

(with a little cough)
- er - ah -, very daring, you know,
sir -

Jekyl|l considers this a nonent, |ooking at Pool e. Then:

JEKYLL
(dryly) _
|"mafraid that's not particularly
becoming in nmy position, Poole -
(then wwth a sardonic
chuckl e))
Nor even wi se, | mght add...

He rubs his face in his hands.

POOLE
Anot her gl ass of sherry wine, sir?
JEKYLL
(face in his hands,
wearily)

No t hank you, Poole..

POOLE
Yes, sir.

Pool e exits fromscene, with tray and broken gl ass. W hear
hi m go upstairs o.s. and close the door. Then Jekyll gets up
w th sudden inpatience. WE PAN H M as he wal ks about the
room He fiddles wwth a tube or two, straightening it

absently.

He finds a pipe on the table, knocks it out. He

feels in his pocket for tobacco pouch. Doesn't find it. He

wal ks over

by the cabi net.
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CLOSE SHOT - JEKYLL 171

He is | ooking for his pouch, when suddenly, his eyes catches
sonet hing o.s.

CLOSE SHOT - |VY'S GARTER 172

It is sti

[l where Jekyll nust have tossed it weeks ago. Its
cheap littl

e clasp, glistens in the | anplight.
CLOSE SHOT - JEKYLL 173

Fasci nated, he slowy bends over and picks it up. He feels

it in his hand. He thinks of the girl. Then he quickly throws
it on the table. WE PAN H M as he paces the length of the
room agai n, nervously. This brings himopposite the mrror.
He | ooks at hinself then thinks, |ooks back at the garter,

t hen over at a cabinet. Then he nakes his decision, and
hurries to the cabinet, pulling out sonme vials of powders

and liquids fromvarious pigeon-holes. As he hastily carries
themto the lab table and sits hinself down to mx them we

DI SSCLVE TO
CLOSE SHOT - FI NI SHED POTI ON 174

As Jekyll's hand picks it up WE PAN to his face. He hesitates
a second, |ooks at the garter nearby, then with a desperate
gesture he drains the potion. The sane reaction sets in as
before. In violent convulsions, his face starts to turn. He
grips the sides of the chair in agony. WE PAN DOMN to his
hand. It turns into an ani mal -1i ke appendage. Hi s four fingers
seemto grow together a little bit at the base, and then
separate in the mddle, alnost |ike the beginning of a cloven
hoof. H's neck becones thick and shorter.

VWE PAN UP to his face. It is worse than before. WE PAN DO
to the other hand. The same process is happening here. He is
gasping and withing all the while. WE PAN UP again to his
face. The transformation now becones conplete. It is worse
in this second stage - nore bestial than faun. His withing
stops. He rises, shakes his head - feels the change in his

t hought s.

(NOTE: The question of each netanorphosis and its subsequent
gradati ons according to makeup is open to debate so that al
parties concerned in the production agree and are satisfied)

G RL'S VA CE
(on track, whispering)
It's in your eyes - it's in your

eyes. ..

He hurries over to the mrror to look. He is truly this M.
Hyde now, whom he spoke about to Pool e.

( CONTI NUED)
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HYDE
(into mrror, gleefully)
Yes, M. Hyde! Wonderful, M. Hyde!
It is! You are the nodern Narcissus!
Your face reflects man's Eternity as
it was neant to be!

He | eaps away fromthe mrror, stretches hinself |ike an
animal in the mddle of the room thinks again.

G RL'S VA CE
(whi speri ng)
(with a low | augh) Caught, aren't
you? You're caught. ..

HYDE
(suddenly, exultantly)
No! I'mfree! Freel

He capers about a second, then quickly takes his cape, stick
and hat froma hanger, and darts out the back door.

CLOSE SHOT - JEKYLL - EXT. BACK OF LAB 175

He takes a key out of his pocket, and | ocks the door. Then
he turns and | ooks about him He takes off his hat and
stretches again in the rain, looking up into the el enents.
Then he darts off into the darkness as we

DI SSCLVE TQO
FULL SHOT - | NT. ROOM NG HOUSE HALL 176

We are SHOOTI NG TOMRD front door on which sonmebody is bangi ng
furiously on the outside. The slatternly |andlady hurriedly
cones down the steps, opens door. She junps back with a
startled cry as Hyde barges in.

HYDE
(his eyes agl eam
|s she here? I's she in?

LANDLADY
(back up stairs a way)
Who? Who do you want ?

HYDE

(poi nti ng)
The dove - the little white dove
that nests in her warm | oft up there?

LANDLADY
(as he starts up steps)
If it's Ivy Pearson you want - she -
she ain't in.

( CONTI NUED)
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HYDE

(thinki ng over the

name)

(com ng down)
lvy, eh? lvy...

(with a sly laugh

poki ng her with stick)
Clinging, no doubt, too...

(then, inpatiently)
Come, conme - you |leaf of jaded
| ettuce! Where is she? Were does
she wor k?

LANDLADY
At the Pal ace of Varieties!

HYDE

Ah! At the Pal ace of Varieties!
What a shallow hearth for the fire
of ny lovely jewel!

(then, cocking his

head to one side)
But - variety, eh? Variety! | like
t hat!

Wth a caper, he pokes the landlady in her backside with his
stick, and dashes out of the door.

CLOSE SHOT - CURB - EXT. [VY'S PLACE 177

Hyde cones out, gleeful at the prospect of finding Ivy. He
conmes abreast of an old blind man who is timdly tapping his
stick on the curb, preparatory to crossing the street. Hyde
takes his armw th exaggerated solicitation.

HYDE
Why, why! Let nme give you a hand,
Uncl e!

BLI ND MAN

(with a happy smle)
Oh. . .thank you, sir!

VWE TRUCK AHEAD OF THEM across the street. They weave their
way past a couple of drays. Then, in the mddle of the street,
Hyde kicks the old man's stick out from under him

HYDE

(laughi ng gl eeful ly)
There you are, Uncle - safe and sound!

( CONTI NUED)
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The old nman exclainms inarticulately - "Here - no - no -" and
gropes about for his stick which Hyde flicks farther away

al ong the cobbles with his own. A cart nearly runs the old
man down, the driver pulling up with a jerk as the old man
reel s backwards. Hyde utters another happy |augh, and WE PAN
H M as he crosses the street and capers down the walk to
where a cab is standing near the intersection of a neuse.

CLOSE SHOT - HYDE 178

As he clinbs into hansom he taps the nodding driver with
his stick.

HYDE
Conme, conme - ny dozing fungus -!
(as Cabbi e wakes up

qui ckly)
To the Pal ace of Varieties!

CABBI E
Ri ght, sir!

HYDE
(wacki ng horse's right
runp with cane)
Ri ght, sir!
(then whacking left)
Left, sir!
(then whacki ng center)
And a bit down the mddle, sir!

Naturally, the horse |eaps to action during this as WE PAN
CARRI AGE AVAY, AND

DI SSCLVE TQO
FULL SHOT - EXT. PALACE OF VARI ETI ES 179

It is the facade of the average cheap nusic hall of the
period. Hyde | eaps out of the cab as it cones to a stop. He

| ooks at the place with eager interest, then turns to hand
the Cabbie his fare. As the latter reaches down for the noney,
Hyde has the sudden caprice to pull himtunbling off his

seat, rolling himon the pavenent. Hyde throws the noney on
top of himand then pokes himw th his stick.

HYDE
(capering about)
Whee! All the king's horses and al
t he king's nen!

A coupl e of hangers-on in front rush up. A passer-by stops.

( CONTI NUED)
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1ST HANGER- ON
(as though to detain

Hyde)
Here, here, Quv'nor - what's the -?

Hyde turns and raises his stick, with a grow of rage. The
men junp back, scared at the expression of viciousness they
see. Then Hyde chuckl es, and darts on into the nusic hal
box office, as we

DI SSCLVE TQO
FULL SHOT - | NT. PALACE OF VARI ETI ES 180

A snoke-filled Utopia with a bar at one end, a stage at the
other. Along the side, boxes with tables and chairs - and
tabl es and chairs ranging on an incline fromthe stage back
towards the bar. The "chairman" at his table down front is
conducting the proceedi ngs on the stage, a row of plunp
soubrettes in a song and dance ensenble to the tune of
"Chanpagne Charlie". WE SEE Hyde cone in in the b.g.

CLOSE SHOT - HYDE 181

He conmes in, stands a nonent, snelling the wind |ike an
expectant ram A waiter approaches him sees his quality
attire. Hyde hands himhis ticket.

WAI TER
Ah, yes, sir - Box F, sir.

VE PAN THEM t hr ough the tables and up sone small steps around
in back of a box which Hyde enters. The waiter stands,
expecting an order, as Hyde's eyes dart about, savoring the
pl ace. The waiter is nowa little |leery of Hyde's |ooks and
wants to pl ease.

WAl TER
A brandy and soda, sir?
HYDE
(wth a grunt, nodding
hi s head)

Hph.

The waiter exits. Hyde continues to sweep the roomw th his
| ook.

PAN SHOT - HYDE' S ANGLE - THE PLACE 182
Hyde's gl ance travel s about slowly, enjoying each group. IT

HOLDS at a table where a young man i s kissing the neck of
his girl friend. She pretends to repul se him
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CLOSE SHOT - HYDE 183

He likes this. He shifts happily in his chair. He | ooks toward
t he stage.

PAN SHOT - LINE OF SOUBRETTES - HYDE' S ANGLE 184

W travel down the line of hard-working young | adies. They
lift their linbs in a sort of can-can.

CLOSE SHOT - HYDE 185

This pleases himno end. He lifts his stick and rotates it
like the linbs of the girls. The waiter appears with the
brandy and soda, puts it down.

WAI TER
(el aborately)
Yes, sir.

Hyde picks up the glass, starts to drink, and just then
notices sonething o.s. H's eyes |ight up.

EFFECT SHOT - H' S ANGLE - |IVY 186

She is behind the bar, |aughing and joking with two or three
men. The reason Hyde can see her is that she is standing on
a stool, reaching up for a bottle at the back of the bar, as
she | ooks back at the nmen bel ow. W cannot hear what she is
sayi ng, naturally.

TWO SHOT - HYDE AND WAI TER 187
Hyde notices waiter's presence.

HYDE
(bar ki ng)
VWhat are you waiting for?
(as waiter starts to
stutter)
Atip, eh? Get out!

The waiter ducks quickly, and Hyde | ooks again toward |vy
0.s. VWE PULL BACK to I NCLUDE waiter as he rounds box and
starts down steps.

WAl TER
(grunbling)
Bl i ghter!

Hyde swings his cane over the box in front of the waiter,
tripping him

( CONTI NUED)
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HYDE

(as he does so)
Eh?

(to waiter on floor)
M nd your tongue and send nme a bottle
of chanpagne.

(gesturing o.s.)
Have her bring it - that girl up
t her e!

WAI TER
(sullenly)
lvy? vy ain't allowed to | eave the
bar .

At this point, a fat little manager cones | NTO SCENE

HYDE
(with sl ow om nousness)
| said!

MANAGER
(very officious)
Here - here. What's all this here
about ?

WAl TER
This gent here wants chanpagne.

MANAGER
Chanmpagne? Well, bring it, man -
bring it!

WAl TER
But he wants Ivy to serve it -!

MANAGER
O course, she'll serve it! Junp
now
(turns to Hyde as
wai ter slinks off)
Anything to oblige a gentleman, sir!

But Hyde takes no notice of him as he keeps |ooking o.s. at

lvy.

GROUP SHOT - ARCUND | VY AT BAR 188

She is still on the stool, reaching up. The two nen are

ki dding her. She is playing up to them Their eyes are
obviously on her ankles and lower |inbs as they are reveal ed
by her skirt lifting a little when she stretches.

( CONTI NUED)
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1ST MAN
(w nking at the other)
No, we want the A d Par up there -!

| VY
This - up here -?

2ND MAN
(nudgi ng hi s conpani on)
No, no - up higher, Ivy love - the
Red Label Wal ker -!

| VY
Hi gher, eh? You are a one!
(drops down and pushes
himplayfully in the
chest)
Your m ssus has got a pair of ankles.
G hone and | ook at them

By this time the waiter has conme to bar.

VWAl TER

(to lvy)
There's a gent in Box F what wants

you to serve himand old Figg says
you're to do it.

| VY
(airily)
Oh, he does, eh? Well, tell himit a
in"t ny business to --

WAI TER
He wants a bottle of the boy.

| VY
(happily surprised)
OCn! Bubbly! Way didn't you say so?

She takes a bottle of chanpagne froma box of cracked ice
behind bar. Puts it on a tray.

1ST MAN
(during this)
Hey, lvy |love - what about sone fish
and chi ps after the show?

2ND MAN
What about a dozen oysters and a
pi nt of stout?

vy very nmeaningly puts a second glass on the tray.

( CONTI NUED)
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| VY
What about a gl ass of chanpagne?

She picks up tray with bottle and gl asses and fl ounces down
the bar and out, as the two nen | ook after her.

CLOSE SHOT - CHAI RVAN 189
He turns to the crowd as another chorus of the song starts.

CHAI RVAN
(calling out)
Everybody now All together! " OCh!
Chanpagne Charlie is nmy --!'

He |l eads the crowd as they all start to sing.
PAN SHOT - | VY 190

As she approaches box. She adopts a casual air, singing as
she goes, pretending little interest in the man in the box
0.S., as WE PAN HER UP the steps and around into the box.

She puts down tray as Hyde | ooks at her avidly. She has not
yet got a good |ook at him only sensing his expensive attire,
as she opens the bottle and sings at the sane tinme. Then she
turns as though to smle casually at the custonmer, and gets
Hyde's full |ook, sees himfor the first time, and stops
singing, staring at him Then she | ooks away, starts singing
again, only not very happily now, and then pours only one

gl ass, as she finally ceases singing entirely. The song stops,
and there are appl ause and shouts o.s.

| VY
(wanting to get away)
That' Il be half a quid, sir.

HYDE
(giving her a note)
Here's a sovereign, ny dear... the
change is yours.

I VY
(1 nmpressed)
Thank you, sir.

Yet she | ooks at himagain and still decides to go. Hyde
gets up quickly and touches her el bow.

HYDE
Oh, but now  You brought two gl asses.
You nust have had the sane thought
as |. What a nice beginning, eh?
(pulls out chair and
edges her into it)
Sit down, ny dear - yes - sit down...

( CONTI NUED)
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He pours the other glass of wine for her.

I VY
(nervously, watching
hi m
"1l take just a sip. Then I'll have
to go back because |I'm --

HYDE
Nonsense - we've got all evening,
little Ivy. | |ike your singing.
You'll have to sing for ne sone nore.
Where did you get such a pretty
voice....?

I VY
(fooling with gl ass)
Wiy - | dunno.... | just --

HYDE
s it because of the pretty place it
conmes from-?
(starting to touch
under her chin)
That's very lovely.... where it cones
from...

I vy quickly picks up her glass, to interfere wwth his gesture.

| VY
Well - good - good luck, sir.

HYDE
| make nmy own |uck, ny dear --
(lifting his glass to
her)
And tonight | follow the rainbow....

| VY
(wth a nervous | augh) You do talk,
don't you?

HYDE
(leaning closer to
her)
We'll followit together, eh?

He hol ds her gaze for a second. Then:
| VY

(deci sively)
| follow it right honme, mster.

( CONTI NUED)
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HYDE
To what end, ny dear? That fetid
stable you call honme? You - with
your young radi ance -- are happy
living in that rat-trap?

| VY

(pertly)
What do you expect ? Bucki ngham Pal ace?

Hyde throws back his head and | aughs.

HYDE
Touche', ny dear. | |ike that!

| VY
(suddenl y)
Here! How do you know where | |ive?

HYDE
(caught)
Wy, | --
(then, easily)
| can only imagine. 1"l warrant
your wages here won't afford you a
mansi on i n Kensi ngton.

| VY
(as he | eans cl oser)
"Struth - they don't!
(starting to rise)
Well, | must be off because --

HYDE

(hol di ng her arm
Why? You act frightened of ne, little
lvy. ...

(rising wth her,

still hol ding her

arm- softly)
You nustn't be frightened of ne....

vy stares at hima second, alnost in a spell because of his
voi ce and touch. Then, she suddenly wenches herself away.

| VY
(as she does so0)
| ain't afraid of nobody - but |eggo,
you hear?

At this point, the first man who was at the bar, enters. He
is quite tight and annoyed. He grabs Ivy's other arm

1ST MAN
VWhat's he doin', lvy?

( CONTI NUED)
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CONTI NUED: ( 3) 190
| VY
(wrenching away from
hi m al so)

And you | eggo, too:

As she ducks out of the box, she bunps into the second man
at the bar, who has followed the first. The latter is quite
drunk.

2ND MAN
Hey! What's all this about?
HYDE
(pointing to first
man)
He insulted the poor child! He maul ed
her!
1ST MAN
Don't listen to --
2ND MAN
(eyeing first)
He did, eh?
HYDE

You saw him-- he nearly broke her
wist! We were sitting here having a -

For answer the second man swings on the first and knocks him
over the rail of the box and onto a table, beneath where sit
four or five men and a couple of girls. The place goes in an
upr oar.

2ND MAN
(I eani ng over rail,
to first)
You will, eh?

Hyde's eyes |light up at the fracas. He shoves the second man
over the lowrail with a |ightning novenent, and stands
| aughing at the turnoil bel ow

FULL SHOT - FI GHT 191

It starts as one of the nen swings on the first who has
fallen.

AD LI B
Here! What's the idea? Gve it to
him Fred! Wi're you shovin'? Let
him have it! You take that one! Etc.

The fight beconmes general in the area bel ow Hyde's box, as
he watches gl eefully. Wnen scream  asses and bottl es crash.



192

193

194

82.

CLOSE SHOT - HYDE 192

He junps up and down at the rail, watching the fight |Iike an
animal, gleefully giggling as he sees the heavy punchi ng and
falling. At one point a man i s backed up against the rail.
Hyde puts his foot through and kicks him spraw i ng.

PAN SHOT - MANAGER 193

The fat little man cones hurrying into the fight, el bow ng
hi s way through

MANAGER
(calling over his
shoul der)

Fred - Joe -!

(to fighting crowd)
Here, here now - stop this! 1"l
stop it!

As he cones abreast of Hyde, Hyde's eyes gl eam as he spies
t he Manager's. Then, with el aborate but quick pranki shness,
Hyde uses his stick like a billiard cue, shooting it on the
rail, letting the manager have it right in the side of the
eye, then junps up and down with |aughter as the manager
goes down, and we -

DI SSCLVE TQO
TWO SHOT - | NT. MANAGER S OFFI CE 194

The manager is applying a cold towel and a piece of raw neat
to his eye which is quite puffed. In the b.g. through the
door, we see the activity of the place. Hyde watches him

MANAGER
... frightful. W run a very orderly
hall here. | don't understand what
happened.

HYDE
Ir's that girl, lvy... that barmaid.
Grls like that always cause trouble.
You shoul d di scharge her

MANAGER
(surprised)
| vy? Way, no! She brings half the
custoners in here --

HYDE
| said discharge her

( CONTI NUED)
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As the manager | ooks, Hyde takes a sheaf of bills fromhis

wal l et, and throws them on the desk. The manager picks them
up, | ooks at Hyde.

MANAGER
Hn? Five pounds? Wy - why - yes -
yes - | think you're quite right,

sir. Troubl e-maker, that's what she
is. Qut she goes, sir.

HYDE
(starting to go)
At once, you hear?

MANAGER
Ch, yes, sir.

Hyde goes out, as the manager |ooks after him guiltily
putting the noney in his pocket, as we

DI SSOLVE TO
CLOSE SHOT - CAB - EXT. PALACE OF VAR ETIES - LATER 195
Hyde is sitting in the cab, staring o.s. |like a gnone,

waiting. H's eyes light up, AS WE HEAR Ivy and the manager's
voice o0.s. WE PAN OVER to where Ivy is |eaving the stage
door of the place and yelling back at the manager in the

b. g.

| VY

Who you pushin'?
MANAGER

Well, don't hang about here!
I VY

Who' s hangi n' about ?
MANAGER

Then be of f!
| VY

Good ri ddance!

He sl ans the door in her face and she cones toward t he CANMERA,
fl ouncing her indignation. As she gets opposite the cab,
Hyde steps out and confronts her.

HYDE
(solicitously)
| was afraid there would be trouble,
little lvy...

( CONTI NUED)
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| VY
(flaring up at him
Troubl e? | was sacked, that's what -
!
HYDE
| know. That's why | waited. | want

196

to help you, ny dear.

| VY
You done enough. It was on account
of you! You started that row

HYDE

Ha! A vol cano inside - always ready
to flare up. | like that.

(in the neantine he

has taken out wall et

and puts a wad of

notes in her hand)
There now - to show ny heart. W'l
get along, you and I!

(gui des her to cab

and hel ps her in)
The rainbow is wide and long, little

lvy. ...

vy allows himto do this, fascinated as nmuch by his easy
manner as by the sudden wealth in her hands.

FULL SHOT - | NT. CAB 196
vy gets in, followed quickly by Hyde, who shuts the door.

But Ivy now feels inprisoned as Hyde sits close to her. She
starts to rise, undecided, as though to get out.

I VY
Now, wait. Half a no', mster --
HYDE
(qui ckly, holding her
on seat)
No, no... you don't belong in there,

anyhow -- serving cheap gin to cattl e!
You should be in a quiet, hidden

pal ace - singing the ancient song of
pl easure -- and surrounded by rare
perfume and jewels -- a life that
woul d put a queen of Babylon to

shane --!

( CONTI NUED)
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I VY
(fascinated nore, but
doubt f ul)
G arn -- who do you think you're
ki ddin'?
HYDE
| nmean it, ny dear! Fromthe nonent
| saw you, | --
I VY

(practical)
And how m1 going to get all that?

HYDE
(patting her hand -
still hol di ng noney)

Wth this! More and nore of this. It
was printed just for you --!
(he laughs w ldly,
and she pulls away
fromhimalittle -
he feels this)
Ch, don't let ny |looks frighten you,

little vy -!
| VY
(studying him
Vell, you ain't a nuseum pi ece,
exactly.....
HYDE

(enfol di ng her)
No, not my face - but you'll forget
t hat soon enough. ...

(he noves toward her)
She suddenly decides against it all.

| VY
(trying to get away)
No! It's a rumgo. That's what it
is! Let nme out!

She tries to thrust him away.

HYDE
(becom ng vi ci ous
i nstantly)
Do you think I'd et you go now t hat
|'ve got you? You think I'd throw
away food after fam ne?

( CONTI NUED)
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| VY
(unabl e to take her
eyes fromhis, in a
smal | voice)
D-don't - you're hurting ne...

HYDE
(grinning evilly)
| wouldn't hurt you because | |ove

you - because |I'm happy | oving you -
(with a chuckl e)

W're going to whirl away - in a
burst of blinding darkness -- aren't
we, little noonbeant?
| VY
(a nmouse before a
cobr a)

| - I - don't know what you're talking
about -

HYDE
(itmtating her in a
baby-tal k voi ce)
Ch! She doesn't know what |'mtal kin'
about !

197 CLOSE SHOT - HYDE' S FACE

It starts to cone closer toward t he CAMERA

HYDE
(tn a throaty | ow
whi sper)
But you'll find out... oh yes --
you'll find out...
Hi s face noves right into the CAMERA with an awful |eer, as
we
FADE QUT:
FADE | N:

198 CLOSE SHOT - BEATRI X' S FACE

She is wearing a puzzled frowmn. WE PULL BACK TO find her
seated on the terrace at a table wwth Sir Charles outside of
the "punp room' at Aix Les Bains. Sir Charles is opening

sone letters. In the b.g., others at other tables are reading
new y-arrived mail. Beatrix turns the page of her letter.

196

197

198
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198A CLOSE SHOT - PAGE OF LETTER 198A

199

200

201

"so your letter was forwarded to ne here at the Conference.
| cannot i magi ne why you have not heard from Harry, but when

| get back to London |I shall inmmediately | ook himup and --"
TWO SHOT - BEATRI X AND SI R CHARLES 199
SI R CHARLES

(openi ng another letter)
Hnph! Fell ows and Sm th. Probably
the market's tunbl ed.

(then, as he gl ances

at letter)
No! It's up. By Gad!

(then over to Beatrix,

in a fine nood)
VWll, what's your good news, ny dear.
VWhat does Harry say this norning?

Casual |y, Beatrix tips the copy of the Tinmes. so that it
stands on her |ap against the table.

BEATRI X
OCh, not hing nuch. ...

CLOSE SHOT - COLUMN OF TI MES - 200
IT 1S ALETTER | T BEG NS:

To the Editor of the Tines:- | recently wal ked through the
West End of London. | have never seen such depl orabl e housing
conditions in all my life. Surely, --

SIR CHARLES' VO CE
(with a chuckl e)
Ch, cone now - Not hi ng about wanti ng
to know when you're com ng honme? Oh,
no - I'll wager not!

TWO SHOT - BEATRI X AND SI R CHARLES 201
He is glancing over at her chidingly.

BEATRI X
(trying to be bright)
He says he wal ked through the West
End recently....
(reads)
| have never seen such depl orable
housi ng conditions Surely, the City
Council should find funds to --
( MORE)

( CONTI NUED)
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201
BEATRI X ( CONT' D)
(stops reading)
VWll, he just goes on to say about
the conditions. They nust be pretty
dr eadf ul .
SI R CHARLES
Hmp! | like the sound of that. He's

got his mnd on practical problens.
Yes, the Council should do sonething
about it -

(stops as he sees

tears in her eyes)
Here, here - ny dear - what's wong?

BEATRI X
(quickly collecting
her sel f)
Nothing. | - | guess |I'mjust not
terribly interested in housing
conditions.... at the nonent.

for control with a little |augh.

SI R CHARLES

You nmean because a nman doesn't cover
the pages with sentinental drivel?
Nonsense -

(pats her hand, gently)
You wonen should [ earn to read between
the |ines...

(pi cks up anot her

letter - half to

hi msel f)
Yes. | like the tone of that letter.
Per haps we won't have to stay away
as long as | thought.. ..

Beatrix turns and | ooks at himw th joyful expectance, as VE
DOLLY TO A CLCSE SHOT OF HER, an

DI SSCLVE TQO
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CLOSE SHOT - 1VY - | NT. NEW APARTMENT 202

She is a different Ivy than we | ast saw. She seens to be
down, dull, beaten, sone of her native young i npudence and
freshness gone. She is playing a gane of solitaire. She makes
a nove, and winces a little, feels her shoulder, then plays
on dully, as WE DRAWBACK to show her new surroundi ngs, a
rather rich, gaudy and heavy parlor of the period. In the
b.g. beyond fol ding doors thrown open, is the bedroom and
dressing table. AS VE SW NG AROCUND we see the front door on
a landing and then a few steps with rail descend into the
parlor. The door opens and Ivy junps up quickly, stiffening,
then relaxes and tries to cover up as an older girl in a

pei gnoir and slippers cones in.

MARCI A
(com ng down steps)
Just stepped down the hall for a
chin-chin. ..
(sits down opposite
lvy as WE DOLLY IN
eyeing her, with a
casual draw)
You junped as though you sat on a

hot stove.
| VY
(wth a nervous | augh)
It's me nerves, | suppose.

(to change subject)
Want to play?

MARCI A

(pi cks up anot her

deck and shuffl es,

as lvy sweeps hers

up and does the sane)
Ch, | say -

(layi ng out her cards)
My Freddie's got a young brother.
Just down from Oxford. A nice boy,
Freddi e says, and he'd like to have
himmnmeet a nice girl. How about it?

| VY
(qui ckly, seeing
Marcia's notive)
No, Marcia - no - you know | ain't
in any position to --

( CONTI NUED)
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But they both turn quickly as the door opens o.s.

i n panic.

MARCI A
(comng right to the
poi nt)
| don't know what's wong with you!
A smart, pretty young girl - with a
goblin Iike this Hyde! O all the --

| VY
(trying to pass it
of f)
Way, now - | ooks ain't everything -
you see --

MARCI A

(piling it on)
itting here waiting for himall the
- like in a cage! Cone on out

-0

t
me
th Freddie and ne and the kid.
"Il go to the Enpire and the
hanbra - where all the toffs go -
wher e everybody's | aughin' and

gay --!

>ss

| VY

Oh, I'd like that - straight, | would.

But - but | can't, Marcia. | --

MARCI A
(rising, going around
to her)
You can't because you're afraid of
him- that's why!

| VY
(very unconvi nci ng)
- I'"'mnot afraid of nobody....

MARCI A
(pul'l s ki mona of f
lvy's arm - vehenent
agai nst Hyde,
i ndi cating bruises)
These are the di anond bracel ets he
gives you, | suppose? Wiy if ever a
man dared to lay a hand to ne |ike
that I'd --

90.
202

lvy rises

Marcia's jaw stiffens. She still holds the pack of
cards in her hand.

203 CLCSE SHOT - HYDE

He st ands
smle at t

203

there a second in the open door, smling his evil

hem
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203A CLOSE SHOT - MARCI A AND | VY 203A

Marcia slowy lets Ivy's sleeve dowmn and wal ks back around
the other side of the table. Her defiance dw ndles. Ivy stands
terrified.

203B PAN SHOT - HYDE 203B
He cl oses the door and conmes down the steps into the room
He takes off his hat and gl oves and cape. He slowy wal ks
over and confronts the two girls. He | ooks Marcia up and
down.
HYDE
And who is our out-spoken visitor?
I VY
It's Marcia, sir - ny friend - You've
heard nme speak about. W - we was
just playing a -
HYDE
Ah, yes - Marcia. You know, Marci a,
|"ve never been interested in you in
the slightest - until now. ..
MARCI A
(trying to be calm
Well - |I've got to be toddling,
guess. ..
HYDE
Oh, no. This could be interesting --
the three of us. Discussing friendly
details...
MARCI A
(backi ng away)
"1l - 1"l drop by again, |vy.
She goes to foot of stairs for her wap.
203C REVERSE SHOT - AT STAIR 203C

Hyde foll ows Marcia and hel ps her on with her wrap.

HYDE

But you must cone when |I'm here,
Marcia. Your point of viewdiffers
frommne. It would be a delicious
thrill to change it.

(over his shoul der)
vy found it that way - didn't we,
nmy dear?

( CONTI NUED)
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vy in b.g. says nothing. Hyde feels Marcia's shoul ders.

puts on her w ap.
HYDE
(conti nui ng)
VWhat nice material..
Marcia quickly pulls away and ascends the stairs.

MARCI A
Good - goodbye, |1vy.

| VY
Goodbye.

Marcia turns, gives a second | ook at Hyde, hurries out.
CLOSE SHOT - HYDE
He | ooks after Marci a.
HYDE
(chuckling softly)
Quite nice material...

Then he turns and | ooks o.s. at 1vy.

CLOSE SHOT - | VY

92.
203C
He

203D

203E

She stands frozen by the table, scared by his | ook now that

they are left al one.

CLOSE SHOT - HYDE

203F

He softens into a denon-sweet tenderness. WE PAN H M OVER to

decanter on the side console, where he pours hinself a
straight drink during the foll ow ng conversation:

HYDE
(as he goes to side
consol e)
Marcia is a pretty girl, isn't she?

CLOSE SHOT - | VY

| VY
Ch, yes, sir.

CLOSE SHOT - HYDE
HYDE

(as he pours drink)
That's why you're scared, isn't it?

203G

203H
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203J CLCSE SHOT - 1VY 203J
She i s confused.

| VY
Way, no, sir - | -

203K CLOSE SHOT - HYDE 203K
He is looking in mrror now, holding his drink in one hand,

snoothing his hair and tie with the other. Ivy can be seen
in mrror in back of him

HYDE
You're afraid I'l|l becone interested
in Marcia, aren't you?
| VY
(qui ckly)
Oh, no, sir - if you want to - why -

(she stops as Hyde
turns quickly - we
cannot see his face -
t hen, her expression
very strained)

Ch, yes, sir - of course, sir:

203L PAN SHOT - HYDE 203L

He throws down the drink and WE PAN HHM OVER to the table
where Ivy is standing.

HYDE
What ? You're not very clear.
| VY
well, sir - | -
HYDE
(stroking her shoul der)
Poor child. I'msuch a tease, aren't
| ? Such a tease....
| VY
Yes, sir.
HYDE
(with a pleasurable
si gh)

- starts eating grapes from bow)
What a lucky man - to be loved this
way.

He sits down on the table, putting grape after grape into
hi s mouth and snicking the skins across the roomat random

( CONTI NUED)
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HYDE
But, my dear - suppose | did have to
| eave you for awhile?
203M TWO SHOT - DI FFERENT ANGLE 203M
vy sits down at the table again, her face averted from Hyde

at this question, and starts to put the cards together with
trenbl i ng hands.

| VY
(trying to hide her
hope)
Leave, sir? Wen?
HYDE
"' m not saying when. | just say
suppose.
| VY
Why, sir - | -
HYDE

Supposing | had to take a trip from
tinme to tinme?

| VY
(unable to keep from
| ooking at himw th
great expectance)
You nean - soon, Ssir?

HYDE

(letting her hang on

eagerly)
Well, let me see..

(gently - touching

her cheek)

Ch - to - to - you nustn't | ook so
worried. It won't be for a |ong,
I ong tine.

| VY

(dul'ly)
.. | see, sir.

HYDE
So we won't think about it now, wll
we?

| VY
N-no, sir.

( CONTI NUED)



95.

203M CONTI NUED: 203M

204

205

205A

205B

205C

HYDE
But when | do - it will break your
heart. Wn't it?

| VY
Ch, yes, sir.
HYDE
(with a chuckl e)
It'Il be a knife in your heart. Wn't
it?

On this, he snicks a grape skin right into the curly hair
about her tenple. It sticks there. She tries to |augh, as
she picks it out. Then she quickly gets up and exits from
SCENE, taking cards with her as Hyde watches her.

CLOSE SHOT - | VY 204

As she cones to a cabinet and starts to put cards away,
staying there to re-arrange things just for sonmething to do.

CLOSE SHOT - HYDE 205

He watches her, smling, swinging one leg as he sits on the
tabl e, munchi ng nore grapes.

HYDE
And what would ny little cherub Iike
to do this evening?
CLOSE SHOT - |VY 205A

She turns - a plea in her eyes.

| VY
Oh, sir! Could we go out, sir?
CLOSE SHOT - HYDE 205B
HYDE

Qut? You nean - gad about a bit? See
t he sights?

PAN SHOT - | VY 205C

She conmes over to him hopeful of selling himthe idea.

| VY
Ch, yes, sir. You d like it, wouldn't
you, sSir?

HYDE
Well, now, that m ght be very pleasant -
yes - let's see - where shall we go?

( CONTI NUED)
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| VY
Oh, they say the Al hanbra and such
pl aces is ever so nice.

HYDE
They do? Who does?

| VY
Well, Marcia, sir. She says it's
ever so gay.

HYDE
Is that so?

| VY
Yes, sir. W can go, can't we, sir?
They say the entertainnment is ever
such fun. And I - well, | haven't
been out in so long, | -

HYDE
You are getting sonmewhat pale, ny
dear. ..

| VY

It's true, sir. Not that |I'mconplain
i ng, you understand - but-

HYDE

(gently)
Ch, | know. You're just junpy -

nervous - that's it.

| VY
Yes, sir. | -

HYDE
You have that - that cooped-up
feeling...

| VY
Ch, yes, sir. You do understand,
don't you? Then we'll -?

HYDE

(wth a sudden idea)
| know! What about Al bert Hall? To a
synphony, perhaps?

| VY
(puzzl ed)
Synphony, sir?

( CONTI NUED)
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HYDE
(with scorn)
Yes - where all the toffs go - when
they' re respectable. Wien they'd
rather tell a girl her garter's too
tight than to say what's really in
their thoughts -!

| VY
(alittle crestfallen)
Well, sir - | sort of hoped we could -

(stops, |ooks at him
alittle puzzled as
the word "garter™
rings in her past
unconsci ous m nd)

What makes you say -?

HYDE

(quickly - gaily)
So you want to go out, eh?

| VY
(thinking this his
assent)
Oh, yes, sir! 1'll go put on ny things
and -!
HYDE
(sweetly)
We're not goi ng!
| VY
(turning back to him
Sir -?
HYDE

(m m cki ng her)
Because the entertainment is ever so
gay and nice right here!

He smles at her evilly, chuckles a little. She turns away
with a sudden desperate gesture, putting both hands over her
br ow.

HYDE
(gently)
Now we' ve got to think of what we'll
do, don't we?
(as she says not hi ng)
Let's see shall we play cards? No,
you' re probably tired of cards --
( MORE)

( CONTI NUED)
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vy turns
br eak.

HYDE ( CONT' D)

(as she still stands,

her face covered)
You could read to nme, couldn't you?
MIlton's Paradi se Lost would be nice -
but we haven't the book here - and
you don't know it from nenory, do
you?

(suddenl y)
Ch! | know. You renenber what we
like!

(1 eani ng over toward

her softly)
Sing to ne...

slowy. Her eyes widen in horror. She starts to

| VY
(with a sudden sob)
Ch, no - please, sir - not that -!

HYDE
Not in good voice -7

| VY
It isn't that, sir. It -

HYDE
(i n sweet reproof)
VWhy! It's such a pretty song!

| VY
(wringing her hands,
starting to sob)
Oh, please, sir - not tonight!

HYDE
Sing it gaily!

| VY
-1l can't - truly -!

HYDE
(his tenpo accel erating)
Then softly - with conpassion..

| VY
Pl ease, sir - if you'll just do ne
the favor -

HYDE

Wth | oving kindness even..

( CONTI NUED)
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| VY
(sobbi ng nore -
terrified now
Don't ask nme to - please, sir -!

HYDE
Then moodily. That's it - with deep
nood!

| VY

Oh, sir - whatever you like - but
for the | ove of -!

Wth a lightning-like novenent, his gentle taunting turns to
a fierce, vicious command as he pinches her chin between his
thunmb and fore-finger. Hs eyes widen in fury.

HYDE
| said sing!
| VY
(with al nost a screan
But, sir -!
HYDE

Sing it! You hear nme?

vy slowmy nods, |ooks about a little hysterically, backs
away a little, as if to an accustoned position before him
and pathetically, between sobs, starts to sing a version of
Chanpagne Charlie in which she substitutes the words
"Chanpagne |lvy is ny nane..."

205D CLCSE SHOT - HYDE 205D

He | eans forward on the table, watching her with horrible,
rising satisfaction, swaying slightly to the nusic.

HYDE
That's it! Smle when you sing! Be
gay! Be happy!

205E CLOSE SHOT - IVY 205E

As she sings, not |ooking at him but everywhere else in the
roomthat she can. As she finishes she just stands there and
sobs.

205F TWO SHOT - HYDE AND | VY 205F
HYDE
(as she finishes)

Bravo! Bravo! A prima donna is born!
( MORE)

( CONTI NUED)
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206
207

208

HYDE ( CONT' D)
Let's draw her carriage through the
streets! Let's shower her with
or chi ds!

Wth this he picks up a bunch of grapes and throws them at
her. They smash agai nst her breast, |eaving a huge snear. He
| eaps over at her, as WE DOLLY IN CLOSE. His voice is now

| ow and ranpant with desire, as he enfolds her in his arns.

HYDE
Congratul ations, ny dear!... the
world is yours! The nonent is

m ne -!

She tries to pull away fromhim but he pulls her in to him
savagel y, and ki sses her. She all but faints under it, and
wWilts in his arns, her whol e body saggi ng. He | ooks down at
her, pulls her arns about his neck, lifts her up, with a

| ook o0.s., as we

FADE QOUT:
QuT. 206
FULL SHOT - EXT. BACK DOOR OF LAB - NI GHT 207

Hyde hurries into scene as WE DOLLY IN. He | ooks left and
right, [...], then unlooks the door and ducks in.

FULL SHOT - | NT. LAB 208

Hyde lights gas | anps, then takes off his cape and hat, then
qui ckly goes to [...], picks out a vial, cones to table and
pours contents into a glass. He | ooks about crazily for a
second, then drinks it. He gets the sane violent reaction as
fromthe "outward" phase. He withes, grips table, etc., but

t he change is much qui cker than when he changes to Hyde.

Now, before our eyes, he becones Dr. Jekyll. He seens sagging,
spent. He goes quickly to the mrror and | ooks at hinself,

as WE DOLLY IN. He peers at, feels, his face anxiously, then

| ooks at his hands. Then he | ooks at hinself in disgust, and
covers his face with his hands. He paces about a bit, silently
berating hinself, his lips noving, his fist pounding the
tabl e. He takes the back-door key out of his pocket, |ooks

at it, then over at the back-door. He nmakes a firm deci sion,
goes quickly to a snmall gas snelter, lights it, puts in a
chunk of |ead, holds the key in his hand, waiting. Suddenly,
there is a knock on the door, o.s., from house.

POOLE' S VA CE
Dr. Jekyll, sir?

JEKYLL
Ch - just a nonent, Poole.

( CONTI NUED)
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He hurries up the stairs, unlocks the front door, and Pool e

follows himdown stairs. Poole has dressed only in trousers,
coat and sli ppers.

POOLE
(relieved)
| saw the light. I'"'mso glad you're
back, Dr. Jekyll. | was worried,
sir. You'll pardon ny appearance.
JEKYLL
| was called on an energency. | stayed

at the house.

POOLE
Yes, sir. Oh, Dr. Lanyon called tw ce
today, sir - he said to tell you
that M ss Beatrix and her father
arrive home in the norning, sir.

JEKYLL
(starting)
I n the norning?

POOLE
Yes, sir.
(smling, kindly)
| was sure you'd wish to know, sir.

JEKYLL
(joy m xed with anxiety)
Yes... thank you, Poole... thank
you.
POOLE
Could I fix you a bite of -?
JEKYLL
(qui ckly)
No.... nothing, thank you..
not hi ng. . .
POOLE

(starting upstairs)
Very good, sir.

JEKYLL
Oh, Poole - first thing tonorrow
want you to get nme a special nessenger
fromthe district office. I'll give
hi m an envel ope to deliver.

POOLE

(goi ng out door)
Yes, sir. Goodnight, sir.

( CONTI NUED)
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JEKYLL
Goodni ght, Pool e. ..

VE DOLLY I NTO JEKYLL as he walks to the snelter. It is now
molten hot and reflects on his face. He takes the key and
drops it into the boiling |ead.

| NSERT - KEY 209

Dissolving into the nolten | ead. Jekyll watches it. A great
relief conmes over him and he closes his eyes, lifting his
head, as we

FADE QOUT.
FADE | N:
GROUP SHOT - INT. I'VY'S PARLOR - DAY 210
Marcia is admnistering to Ivy's bruises on her shoul ders.
lvy is sobbing, angry and scared. Freddie, Marcia's gentleman
friend, stands by quite aghast.
MARCI A

(shaki ng her head)
mm - this is a bad one.

| VY
(w nci ng, between the
sobbi ng)
He's a beast, he is -- a dirty beast --
FREDDI E

Rotten shanme. Wiy don't you run away
fromthe filthy beggar?

| VY
What's the use? | tried that once.
He found ne and -- why he'd kill ne
if I tried it again! Only last night
he --

BUT SHE STOPS. .. 211

...terrified, and they all look toward the door as there is
a knock on it.

MARCI A
(bracing hersel f)
Who is it?

MESSENGER S VO CE

Speci al nessenger - for Mss lvy
Pear son.

( CONTI NUED)
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MARCI A
(to Freddie)
CGet it, Freddie.

Freddi e nods and VE PAN HHM up the steps to the door, which
he opens, showi ng nessenger. Latter hands himthe envel ope.

FREDDI E
Any answer ?

MESSENGER
No, guv' nor.

Freddi e gives the nessenger a coin, and cones down, handi ng
the envel ope to Ivy. She opens it, as they watch. She pulls
out a sheaf of bank notes.

| VY
(1 n wonder)
Look here -!
MARCI A

(pi cking up and

counting notes)
| say! Fifty pounds.

(1 ooking in envel ope)
But there's no letter with it. This
fromhim..?

FREDDI E
The blighter must've sent it for
what he's done.

| VY
Not him- the rotten skinflint - and
he don't care nohow. ..

MARCI A
(finding a solution,
practical)
Vell - no matter who sent it, it's
here. And it's nore than enough to
get you out of the country.

FREDDI E

Jolly good idea! |I've got a friend

in Paris who'll be only too glad to --
| VY

(j unpi ng up suddenly,
alittle wildly)
No, no! Don't you see? It's a trick -
one of his horrible cat-and-nouse
tricks - just to torture ne!
( MORE)

( CONTI NUED)



211

212

104.

CONTI NUED: ( 2) 211

| VY (CONT' D)
(starts pacing floor,
hol di ng si des of her
head wi th both hands)

That's what he hopes |I'll do - use
it to run away. | can just see his
pig eyes thinkin' it up. He'll let

me think |I've al nost got free and
then - You don't know him 1| tel
you! | can't stand it any nore, |
can't! If I only could do it I'd go
down to the river and --!

(slunps down in chair

agai n and sobs)

MARCI A
It's her nerves, that's what. She
ought to see a doctor.

FREDDI E
She ought to see one of thos nental
fellers. I know a feller who cured

the mater of the vapors or sonething.
"1l go and get the address.

DI SSCLVE TQO
CLOSE SHOT - JEKYLL AND BEATRI X - | NT. HER DRAW NG ROOM 212

Beatrix and Jekyll are seated on a couch. They are hol ding
hands. He cannot take his eyes fromher. Beatrix has been

cryi ng.

BEATRI X
... but you should have witten ne.
| should be the first to know when

you are ill. If I'd known you were

that ill 1'd have conme honme at once.
JEKYLL

But, Bee darling - don't you see? |

knew that and I - | didn't know what

to say. | didn't want to worry you..

Beatrix w pes away a |last tear, and then puts her hand on
hi s cheek.

BEATRI X
Ch, ny poor lanb - your face |ooks
so drawn. ..

Jekyl | recaptures her hand.

( CONTI NUED)
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JEKYLL
(alittle anxiously)
But when you look in ny eyes - you
see what you've always seen, don't

you?
BEATRI X
(softly, smling)
Yes... | carried that |ook all over
the Continent - |ocked up inside of
me.
JEKYLL

(alnost |ike a vow)
It wll always be there - always....
(then, enfolding her
in his armns)
Oh, that's what | wanted to hear
And now that you're back, I'll never
| et you go again. W've got to be
married right away, Bee. | can't --
| can't wait all this tine...

BEATRI X
(gently, pleased by
hi s ardor)
Such a wonderful part of love -- to
be needed that nuch. ..

JEKYLL
(seriously)
Need you? | need you nore than -
(breaks off, passes
hand over his brow
Wi |l e you' ve been gone - it's been -

BEATRI X
(ecstatically)
But it's all right now. No nore
goodbye's for you and ne - ever -

JEKYLL
(with an excited | augh)
That's it! Just Hell os!

BEATRI X
Ever and ever. Hello, Dr. Jekyll.

JEKYLL
Oh, Bee --

and then he holds her close. Then they turn as
a door closing o.s.

( CONTI NUED)
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SIR CHARLES' VO CE (O.S.)
(cheery)
Where's ny daughter, Hobson?

HOBSON S VO CE (O. S.)
In the drawi ng room sir.

Beatrix and Jekyll rise, Beatrix retains his hand and WE PAN
THEM across the roomas they neet Sir Charles entering.

SI R CHARLES
(extendi ng his hand)
Ahl Well, well, Harry....

JEKYLL
(as they shake hands)
| hope |I'm wel cone again, sir.

SI R CHARLES
Can't think of any reason why you
shoul dn't be. How ve you been? Beatri x
read nme sone of your letters.
| nt eresti ng.

BEATRI X
Fat her, Harry won't admt it. But
because he was so upset, he's been

very ill while we were away -
SI R CHARLES
Oh, I'"'msorry, ny boy - feeling fit
agai n?
JEKYLL
(grinning)

Wth Bee back, sir? Wll!

BEATRI X
(bluntly but calmy)
And this | eads ne to speak very
plainly, Father. It's in ny heart -
and | nust say it. | want to be
married just as soon as possible.

SI R CHARLES
Now, my dear - you know | said that -
BEATRI X
Fat her, | respect you nore than any
girl could. But Harry and | - we've
waited so long. And if you don't
consent, I'll go away with him |

mean it this time. That's how much
Harry and | are in |love, Father..
|"d even hurt you to safeguard it.

( CONTI NUED)
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SI R CHARLES
(hardly believes his
ears)
Beatrix...!
JEKYLL
(1 mpul si vely)
| swear, sir - you'll never have any
regrets.
BEATRI X

It's my whole life, Father. Don't
make me hurt you! Isn't my happi ness
reason enough?

SI R CHARLES
(after quite a pause,
gently)
Your happiness is ny life, ny dear.
(with s smle, holding
out his arns)
Al right. Next nonth it shall be.

Beatrix goes into his arns with a glad cry. Sir Charles holds
her a second, tries to hide a tear. He extends a hand to
Jekyl I .

SI R CHARLES
Come to dinner tonorrow, eh, Harry?
| should |ike to make a fornal
announcenent to our friends.

JEKYLL
(wringing his hand,
inarticul ate)
Oh, yes, sir - thank you, sir - thank
you -!

DI SSOLVE TO
FULL SHOT - FOYER - I NT. JEKYLL'S HOUSE 213
Jekyll is comng in, by his key.

JEKYLL
(calling, as he does
S0)
Pool e - Poole -!

POOLE

(hurrying in)
Ch, yes sir!

( CONTI NUED)
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214

JEKYLL
Poole - look at me - I'm
delirious -!

POOLE
VWhat, sir?

JEKYLL
(flinging himhis
cape)
| should be put in a straight-jacket,
Pool e! Before | make everybody
envi ous!
(putting his hat on
Pool e' s head)
But instead I crown you King of the
Gypsi es - because you shall be the
first to know |'mgoing to be
marri ed, Pool e.

POOLE
(his face lighting up)
Ch, splendid, sir. Wen, sir?

JEKYLL
Next nmonth! Next nonth she'll be in
this very house - Ms. Henry Jekyll
And the walls will turn to cloud
banks - and you'll be taking your
orders from an angel

POOLE
(renovi ng hat)
|"mso very glad, sir.

JEKYLL
(as we PAN HHMto
si de door)
| must get the call list fromthe
consulting room You can take it to
Sir Charles. He wants it for the
i nvitations.

POOLE
(follow ng him

There's a patient here, sir - wthout
appoi nt nent .

Jekyl | opens the door to the consulting room
FULL SHOT - | NT. CONSULTI NG ROOM 214
Jekyll stops full in his tracks, as he sees lvy sitting there.

She rises fromthe chair, her strained and worried expression
changing to child-1ike pleasure and surprise at seeing him

( CONTI NUED)
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214
| VY
Wiy - why it's you, sir!
POOLE
(behind Jekyll, in

expl anat i on)
This is Mss Pierson, sir.

JEKYLL
(strained)
Yes... yes, Poole. I'll give you the
list later.
POOLE

Very good, sir.

He bows out. Ivy conmes slowy toward him

I VY
So you're the famous Dr. Jekyll?
Now, who'd have thought we'd neet
again like this?
(wat ches himas he
makes no answer)
| was the one you and your friend
t ook honme that night - renmenber,

sir?
JEKYLL
(nail ed, but striving
for calm
Wiy - oh, yes - yes, of course..
| VY
Ch, I'mso glad it's you, sir! You

were so kind and good to ne that
ni ght! Maybe you can --

JEKYLL
What - ah - what brought you here,
M ss Pi erson?

vy is rem nded of her plight. Wth a little sobbing nurnur,

she pulls
shoul der,
and narks.

of f her coat and slips her shirtwaist off her
baring it to himand displaying streaks of welts

| VY
There, sir! That's what! Look at
t hat !

( MORE)

( CONTI NUED)
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| VY (CONT' D)
(as Jekyll makes no
answer, only stares
wi th hypnotized horror
at the shoul der)
Pretty, ain't it? Did you ever see a
thing |ike that before, sir?

JEKYLL
It's - it's horrible...
(then collecting
hi msel f, starts for
desk)
"1l give you sonme lotion to soothe
t hat .

But Ivy stops him quickly. She begins to break down nore.

| VY
Lotion! It won't be lotions'|l| do
the trick, sir! No! It's npre than
that, sir. | need help, | do! | can't

stand it any nore!
(as Jekyll can only

| ook at her)
It's Hyde, sir - a man | know - M.
Hyde, sir! It's himas done it, and
nmore | can't tell you, sir. He ain't
human, he ain't. He's a beast! He
won't let me go, sir! And I'mafraid
to - I'mafraid to run away.. ..

During this he has slunped down on arm of chair. She continues
to expl ain.

| VY

Marcia - she's ny girl friend - and
Freddie, M. WIIloughby - he's her
friend... they says it's ny nerves -
and they says as how you know about
such things and could help ne, sir.

(then sinking down on

her knees, clinging

to him
But, oh sir - | can't bear up no
nmore under it, sir. If - if you can
do nothing for nme, then give ne sone
poison so | can kill nyself...

She breaks down conpl etely now and sobs on his | ap.

( CONTI NUED)
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JEKYLL
(i n agony - but
guar ded, too)
Way didn't you seek hel p before? Wy
didn't you go to the police?

| VY

(1 ooking up at him
| tell you I"mafraid, sir! You
don't know him sir. A nice fine
gentleman |i ke yourself wouldn't be
nmeeting such a person! He ain't a
man - he's a devil! He knows what
you' re thinking about, he does!
Way, if he knows |'ve been here today,

| don't know what he'll do. It won't
be nothin' human, | can tell you!
Ch, please, sir - please help ne.
Keep himoff -!

(tn a lower voice,

hastily - pl eading)
"1l do anything you ask, sir - |
ain't as bad as you mght think -and -
and nen say as | ain't a bad | ooker
when I'mnore nyself. You - you liked
me once a little, didn't you, sir?
And you're really such a fine kind
gentl eman - honest - that night you

wal ked out of ny place, | |aughed at
you - but | didn't laugh after you'd
gone. ..

(averts her head,

puts her cheek on

hi s knee)
| kept wi shin" you d cone back -
truly, | did...

For a nonent, Jekyll stares at her head. And for a flash
second, he seens as though he is about to | ean over and
enbrace her with the strange | ook of Hyde battling for
supremacy in his expression. Then he contains hinself and
lifts her up, as he stands too.

JEKYLL
| - I give you ny word that you will
never be troubled by this man Hyde
agai n.

| VY
(sobbi ng anew)
But - but how do you know, sir? He'l
cone back! He'll cone back and kil
me, sir!

( CONTI NUED)
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JEKYLL
He'll not cone back. 1'll see to it.
| VY

But you don't know him sir. He ain't
human, he ain't!

JEKYLL
(very strong)
|"ve given you ny word - and that |

never break. You'll not see Hyde
agai n!
(pause, as she | ooks
at him
You nust believe ne.
| VY
(fully convinced)
| believe you, sir. | believe you.
JEKYLL
You - you nust go now.
| VY
Yes, sir. Yes, sir..... yes, sir.

She puts on her coat and goes to the door, then turns.
CLOSE SHOT - 1VY - AT DOOR 215

She | ooks at Jekyll o.s., puzzled.

| VY
It's funny - but for a nonent |
t hought -
(then she stops)
Well... goodbye, sir.
She exits.
CLOSE SHOT - JEKYLL 216

He reacts to her statenent. WE PAN HMto the mirror where
he exam nes his face, as we

FADE QOUT:

( CONTI NUED)
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FADE | N:

FULL SHOT - REGENT'S PARK - EARLY EVEN NG 217
It is still light, the shadows |ong. The birds are twittering.

In the far b.g., through the trees, we see sheep dotting the
gr eenswar d.

DI SSCLVE TQO
FULL SHOT - PARK ENTRANCE 218

M. Weller, the Park Keeper, is idling about the entrance as
Jekyll comes gaily into the Park. Jekyll is dressed for the
evening, in tails, cape, silk hat and sti ck.

JEKYLL
(hailing himgaily)
M. Weller, M. Weller - good evening!

The Park Keeper falls in beside himas we TRUCK WTH THEM

PARK KEEPER
Dr. Jekyll! The days keep beautifully
long this tinme of the year.

JEKYLL
Beauti ful - wonderful! How s little
Anni e' s cough?

PAAK KEEPER
The nedi ci ne you gave her done the
trick. She's only whooped twice in a
week!

JEKYLL
Spl endi d, spl endi d!

PARK KEEPER
(1 ooking Jekyll up
and down)
You | ook much brighter yourself, sir -
beggi n" your pardon.

VWE HOLD as Jekyll stops and turns to the Park Keeper.

( CONTI NUED)
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219

220

JEKYLL

(indicating with stick)
M. Weller - across the park, in Sir
Charles Emery's house - is a
beautifully set dinner table. In
exactly two hours -sonmewhere between
t he beautiful snoked sal non and the
beauti ful Canmenbert cheese - Sir
Charles wll arise and beautifully
announce the com ng marriage of nyself
to the nost beautiful girl in this
beauti ful worl d!

PARK KEEPER
(grabbi ng his hand,

punping it)
Dr. Jekyll - ny congratul ations! And
all the best to Ms. Jekyll as is to
be.
JEKYLL

Fromyou, M. Weller- that's an onen
f or happi ness.

(hand on M. Weller's

shoul der, in a whisper)
You don't blame ne if | hurry?

PARK KEEPER
(calling after him
God speed, Dr. Jekyll

JEKYLL
Thank you, M. Wbl ler!

He exits o.s., as M. Wller beans after him

FULL SHOT - PARK - JEKYLL 219
He wal ks through a | ovely setting, happily sw nging his cane.
TRUCKI NG SHOT - JEKYLL 220

He wal ks along, smling to hinself. He starts to whistle. He
is whistling "Chanpagne Charlie"! He whistles it wth great
vol une and vehenence. He suddenly realizes what he is

whi stling and stops it, a shadow crossing his face. Then he
smles again, starts whistling "Drink To M Only Wth Thine
Eyes", but before he realizes it, he is whistling "Chanpagne
Charlie" again. He stops short in his tracks, as he realizes
this. Hs hand passes over his brow. He tries to wal k on,
straightening his shoulders. He seens to feel faint. He | ooks
about, a little confused, and WE PAN H M as he goes to a
round bench under a tree and sits down.
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CLOSE SHOT - JEKYLL - ON BENCH 221

He seens to be trying to get his breath. He rings his finger
around the edge of his collar. Then he contorts a little.
Hi s face suddenly becones strai ned and panic-stricken. Hs
hand goes to his throat. His face starts to contort nore,
the |lines deepening. Wth horror, his glance goes to his
hands. WE PAN DOM. Hi s hand, clutching the bench, is turning
nmore horribly grotesque than we have ever seen it. WE PAN
BACK UP. Jekyll is now nearing the change to Hyde! He | ooks
at his other hand. WVE PAN DOMWN. It is the sane as the other.
VWE PAN BACK UP to his face. It is alnbst that of Hyde. He is
i n convul sions.

JEKYLL
(with a last desperate
cry)
Bee - Bee, darling -!

Then the withings and gaspi ngs, their course running quicker
t han before. And suddenly, he is Hyde! He |ooks about,
craftily, viciously. A bird lights on the bench beside him
He flails his cane at it. It flies away. He thinks a second,
getting his bearings in Evil. Then a thought strikes him

H s eyes glint. He starts to sing "Chanpagne Charlie" in a
horri bl e sing-song, swayi ng manner, and suddenly he gets up
with an animal | eap, and WE PAN HI M as he runs | eapi ng across
the green into the b.g., like a gorged buzzard racing for
anot her piece of carrion, as we --

DI SSCLVE TQO
CLOSE SHOT - 1VY - INT. HER PARLOR - NI GHT 222

She is quite tight, tipsily pouring chanpagne into a gl ass,
humm ng indistinctly to herself. Then she gets an idea and
VWE PAN HER to mrror. She raises the gl ass.

| VY

(with hatred)
Here's hoping that Hyde rots wherever
he is - and burns slow when the tine
cones!

(then softly,

passi onat el y)
And here's hoping that Dr. Jekyll

thinks of his Ivy - like I know he'd
like to... like Ivy thinks of him..
‘cause he's an angel. Here's to ny
angel . ..

Her glass starts for her |lips, when suddenly the door opens,
reflected in the b.g. Hyde stands there, staring at her. lvy
turns with a gasp of horror and disbelief, drops the gl ass
to the floor.
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PAN SHOT - HYDE 223

He conmes slowy down the stairs, throwng his hat and stick
on a table, eyeing the frozen Ivy all the while. He starts
across to her.

HYDE
Sur pri sed?
| VY
(shocked to soberness)
Why, sir - | -
HYDE

It couldn't be that you didn't expect
to see ne, could it?

| VY
Why, no, sir - | - 1've been here
waitin' for you, sir. | -

HYDE
But you're cel ebrating. Wat? Sone
new event - some change?

| VY
No, sir - | just thought 1'd -

HYDE
(fury starting to win
over sarcasm
Drinking to cal myour nerves, perhaps?
It's your nerves, isn't it? Shouldn't
you see a doctor?

| VY
Ch, no, sir.
(going to wi ne cooler)
Wul d you like sonme wine, sir? |l
get anot her glass and --

Hyde sl aps the bottle from her hand.

HYDE
Jekyll's a good man. Dr. Henry Jekyll --
| VY
(now very startl ed)
Is - is he, sir? But | don't need
any --
HYDE

A gentleman, too - different than
any man you m ght know.
( MORE)

( CONTI NUED)
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HYDE ( CONT' D)

(m m cki ng)
"A nice fine gentleman |ike yourself
woul dn't be neeting such a person -"

(as Ivy only stares

at him

... |l ain't a bad | ooker when |'m

more nyself..."

(as she starts to

back away, he follows

her)
He's the sort of man you get down on
your knees to, isn't he? -- A sweet,
dear, pure man you could believe and

trust. ..
(suddenly grabs her
wri st viciously)
He's a smug hypocritical coward,
t

that's what he is!

I VY
You - you couldn't know Dr. Jekyll --
know himintimately. | detest him
intimately -- fromhis lofty brain
to the soles of his virtuous feet.
And you -

HYDE

(m m cki ng)
“I'"l'l do anything you ask, sir -"
(snarling again)
VWll, you saw the respectabl e fool!
Clutched his halo and held it
straight, didn't he?

| VY
How - how d you know all that?

HYDE
Why | know everything you say and
everyt hing you think.

| VY
Then you - you nust be truly sonmethin' -
the devil hinmself, then... because

Dr. Jekyll wouldn't tell you. He
ain't the kind that would -

HYDE
S-s-h! Wuld you keep a secret if |
told you? Prom se?

| VY
VWhat -?

( CONTI NUED)
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HYDE
| amDr. Jekyll. I'mthe angel you
want to | ove and adore.
| VY
(breaks away, back to
wal 1)
No - no -
HYDE

224

(waggi ng his finger

at her - follow ng)
But you don't have to prom se. Because
it's such a beautiful secret that
t hose who share it with nme can't go

on |iving.
| VY
What - what are you going to do?
HYDE
(softly)

How does one usually stop a person
fromliving?

He nakes a lunge at her, but she ducks from under him
wrenches away from his grasp and, scream ng, runs across
room up the stair. Hyde gives a roar of glee and rage, |eaps
over balustrade and intercepts her, as WE PAN. WE PAN BACK
as she runs scream ng across the room trying to get to a

w ndow. Hyde | eaps back and grabs her as she reaches divan.

EFFECT SHOT - SHOOTI NG OVER DI VAN 224
Hyde grabs her by the throat, bends her back.

| VY
(wild in her terror)
No - please, sir - 1I'll sing for
you, I will -

(starts singing)
"Chanpagne lvy is ny nane. Chanpagne
vy is --"

Her voi ce chokes off.

HYDE
(yel l'ing)
Now  Now you' ve got what you've

| onged for!
(they start sinking
out of sight behind
di van)
Here - with your angel!
( MORE)

( CONTI NUED)
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HYDE ( CONT' D)
Enbraced in the wings of your angel!
(as we hear |vy choke
and gasp o0.sS.)
Leda - | oved by her swan..!

After a second there is silence. Hyde gets up gasping. He

| ooks about, |ooks back at form bel ow FRAME, and then WE PAN
as he picks up his hat and stick and starts for the door.

O s. in the hall, we hear inaudible but grow ng nurnurs.

FULL SHOT - UPPER HALL AND STAI R WELL 225

An el derly woman and her husband, and a coupl e of other
tenants are | ooking fearfully at lIvy's door. Marcia and
Freddie, both in evening dress, are hurrying up the stairs.

WOVAN
(down to them
Sonet hin's happened! He's | atherin
the hide off her!

FREDDI E
(to man above)
Come on - we better pop in and stop
it!

At this noment, Hyde conmes out the door on the run, stops as
he sees them

MAN
Hey, you - what've you been -?

He gets no further as Hyde brushes himaside with a roar,
careens down the stairs to Freddi e and Marci a.

WOVAN
Stop him the dirty -!

Freddie tries to grapple with Hyde, but Hyde knocks hi m down
with a blow fromhis cane, and as WE PAN, | eaps over the

bal ustrade with a laugh in tinme to avoid other tenants who
cone rushing up the stairs. In the b.g., below, he ducks out
of the door.

FULL PAN SHOT - EXT. STREET 226

Hyde cones out of the door, darts off down the street. A
coupl e of passers-by turn around and | ook at himas he | eaves
t he sidewal k, ducks across in front of a cab, hitting the
horse with his cane so that it rears and plunges, and then

di sappears around a corner.

DI SSCLVE TO
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GROUP SHOT - [INT. IVY'S PARLOR 227

We are shooting over back of divan. Marcia, Freddie, and
other tenants are | ooking horrified down at a constabl e who
is kneeling over lvy's body o.s. Marcia, hard Marcia, is
sobbi ng. Freddi e has his handkerchief to a bl oody tenple.

WOVAN
(in awe)
He done her in! How horri bl e!
CONSTABLE
(rising)
This here's the work of a friend!
MARCI A
(bursting out)
It was that Hyde did it, | tell youl

The constable turns, junps to the w ndow, opens it, starts
bl owi ng his whistle vigorously.

DI SSCLVE TO
FULL SHOT - EXT. BACK JEKYLL'S LAB. 228

Hyde hurries into scene, |ooks about with triunphant little
chuckl es, as he funbles in his pockets for the key. WE DOLLY
I N. Then Hyde realizes he has destroyed the key. He tries

t he heavy door with his shoulder, tries again. He gives up,

| ooks around, then WE PAN H M as he darts along sidewal k to
corner, turns, and di sappears.

FULL SHOT - AT FRONT CORNER 229

Hyde conmes running fromback corner full tilt, and WE PAN
H M after he peers around front corner of his house, along
front of house to entrance and the door, in far b.g.

CLOSE SHOT - AT FRONT DOOR - HYDE 230

He pulls out the wire plunger bell, frantically, then bangs
t he heavy brass knocker on the door. He flies into a flurry
of animal rage in his inpatience. Then the door opens about
a foot, held in that position by the heavy safety chain
stretching fromjanb to door on the inside, and Poole's
startled face peers out. He withdraws a |little at the man he
sees.

HYDE

Conme - open up, you fool! I"ma friend
of Dr. Jekyll!

( CONTI NUED)
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POOLE
D-D-Doctor Jekyll isn't at hone,
sir...

Poole tries to close door but Hyde pushes his foot in, wedging
it open.

HYDE
Well, that doesn't make any -!
(then recovering)
VWhat difference does that nake? He
expects ne! He told ne to wait for
him you idiot! Let ne in!

POOLE
(firmy)
| know all of Dr. Jekyll's
friends -!
HYDE
Now | ook here - I'Il have no insol ent
talk i ke -
POOLE
You'll have to cone back | ater
HYDE
You open up or I'Il bash this door
i n!
POOLE
If you don't go away, |I'll send for

t he police!

As he says this, he stanps on Hyde's foot. Hyde w t hdraws

it, allow ng Poole to slamthe door closed. Then with an
inarticulate growl, Hyde | ooks about himfor sonething. WE
PAN DOAN AND UP with him as wi th superhuman strength, he
wrenches a foot scraper enbedded in the brick stoop. He is
just about to use it to jimy open the door between the handl e
and the janb, when he does a "double take" and | ooks o.s.

LONG SHOT - BOBBIE - HYDE' S ANGLE 231
Far down at the corner, he is just enmerging into view,

strolling along the street at right angles to Hyde. He stops

and | eans against a light post, folding his arns for a rest.

BACK TO HYDE 232

He realizes his plan is futile. He softly lowers the foot
scraper, tiptoes o.s.
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FULL PAN SHOT - HYDE 233

He scurries out fromentrance to his house, and down the
street away fromthe bobbie.

DI SSCLVE TO
FULL SHOT - CHEAP COMVERCI AL SECTI ON - STREET 234

The street is enpty. In the far background, across the street,
we see the skulking figure of Hyde, |ooking in the various
shops as he hurries al ong.

CLOSE PAN SHOT - HYDE 235

He seens to be searching for a certain shop, passing a
butcher's, a shoenmeker's, a w ne shop, a plunbing shop, notion
store, etc., peering into each with a sort of desperation.
Finally, o.s. ahead of him he sees what he wants. Hi s face
[ights up. He is just about to start for it, when he | ooks
down the street o.s., fromwhere we hear the sound of trotting
hooves. He ducks into a dark recess, watches.

PAN SHOT - HI S ANGLE - TWDO MOUNTED BOBBI ES 236
They trot down the street, |ooking this way and that.
BACK TO HYDE 237

He watches themo.s., as the sound of their horses' hooves
di sappears. Then WE DOLLY AND PAN H M as he hurries a few
paces down the black street until he comes opposite a store
w ndow whi ch reads: "Gundy & Co. Stationery Supplies”. He
peers in the w ndow.

CLCSE SHOT - HYDE' S ANGLE - STATI ONERY, | NK AND PENS. 238
They are on displ ay.
BACK TO HYDE 239

He tries the door of the shop; of course, it isn't open. He

| ooks about, sees a newspaper rack - a heavy wooden standard -
seizes it, raises it above his head and smashes the w ndow
with it. He reaches in and snags paper, ink bottle, pen.

Envel opes and paper scatter over the wal k. Al nost immedi ately,
a light goes on in back of the store as a door opens and a
man and his wife and an ol der worman rush into the front part
of store. Hyde is now scooting up the sidewal k toward the

b.g. The store folk come out, in nightclothes, view ng the

wr eckage, spying Hyde darting up the street.

OLD WOVAN

(scream ng)
There he goes -!

( CONTI NUED)
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MAN
(still sleepy, running
about in circles)
This ain't no place to rob..

YOUNGER WOVAN
(yel 1'i ng)
But robbed it is -!
(calling up street)
Hel p - police!
(view ng shattered
gl ass)
Goo, the w ndow - and just been
cl eaned, too!

DI SSCLVE TQO
FULL SHOT I NT. FOYER - SIR CHARLES HOVE 240

The |l ast of the guests are just taking their |eave, nen being
hel ped on with their capes by a couple of footnen. Atnosphere
is strained. Ad lib: (sotto voce) "A bit odd, isn't it...
|'ve heard strange things about this young Jekyll... after
all, that affair at the enbassy... felt so sorry for poor
Beatrix." WE PAN ACRCSS this to pick up Sir Charles and
Beatrix in the far b.g., bidding goodnight to a weezy old

bl oke. Lanyon is staying behind, hovering in the b.g.

GROUP SHOT - AROCUND SI R CHARLES AND BEATRI X - DRAW NG ROOM 241

UNCLE CGEOFFREY
(the wheezy ol d bl oke)
Goodni ght, Charl es.

SI R CHARLES
(keepi ng up appearances)
Goodni ght, Geoffrey...

UNCLE GEOFFREY
(to Beatrix)
Sorry your young man was det ai ned,
my dear.

BEATRI X
(very strained)
So aml, Uncle Ceoffrey. It nust
have been a matter of life or death -

UNCLE GECFFREY
(unconfortabl e, sensing
strain)
O course. These doctors... never
can call their soul their own...

( CONTI NUED)
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He goes o.s. Lanyon, Sir Charles and Beatrix are al
unconfortable, as they watch himgo. Hobson, the butler,
appears comng fromthe b.g., wearing top coat and carrying
hi s bow er.

HOBSON
(consci ous of | ast
people leaving in
foyer, in a |l ow voice)
| talked to Poole. Dr. Jekyll left
t he house at seven to cone here.
He's very worried, sir.

BEATRI X
(to Sir Charles)
There - you see, Father? There nust
be sonet hing nore than what you -

SI R CHARLES
(1 ooking at Beatri X,
directly)
That is all, Hobson. Thank you.

HOBSON
(exiting o0.s.)
Yes, sir.

VE DCLLY | NTO GROUP as Hobson | eaves. Sir Charl es | ooks at
Beatri x.

BEATRI X
(bursting out)
Fat her, darling - don't | ook that

way - !
SI R CHARLES
(gently)
My dear - | forbid you to see that
man again. . .
BEATRI X

(angui shed)
"1l disobey you, Father... why I
won't even have to di sobey you!
Harry will cone to nme. Don't nake a
scene out of this. You know there
must be a reason why he wasn't

here -!
DR LANYON
(unconfortabl e)
Sir Charles - if you'll excuse ne -
it's late and | rather think 1'd
better -

( CONTI NUED)
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125.
(2) 241

BEATRI X
John - don't - we've nothing to hide
fromyou - from anybody. You're
Harry's friend - and mne -!

SI R CHARLES
(al nost shouti ng)
Beatrix -!
BEATRI X
(her chin up)
Yes -?
SI R CHARLES
Pl ease go to your roont
BEATRI X
Fat her, | -!
SI R CHARLES
(sternly)

You spoke yesterday of safeguarding
your happi ness. You nmust admt you' ve
failed in that tonight. Nowit's up
to me. Go to your room

BEATRI X
(after a tense pause)
Very wel |, Father. But, tonorrow,
Harry will have an expl anati on.

know that. And then | m ght be forced
to hurt you - very deeply....

she turns, as WE PAN HER toward the stairs, and
Dl SSCLVE TGO
- INT. HALL - LANYON S HOUSE 242

just letting hinself in with his key. Briggs, his
es in fromthe back of the house.

BRI GGS
Ch, yes sir -
(as he takes Lanyon's
hat, he picks up an
envel ope fromthe

consol e)
There was a ring at the door a short
while ago, sir. | answered but there
was nobody there. | found this

envel ope had been pushed under....

Lanyon takes it quickly, opens it. Two keys are inside, with

a note.
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243 CLOSE SHOT - LETTER - I'N LANYON S HAND JOHN - 243

| amin frightful trouble. | beg you to do what | ask

Encl osed is the key to ny | aboratory, and one to the cabi net
marked D. Go there at once and get the vials marked AMS
and Z and bring themto your house. Remain there alone. At

m dnight a man will call for the package. Gve it to him In
t he nane of Heaven - don't fail ne.

Harry.
244 BACK TO LANYON AND BRI GGS 244

DR. LANYON
(after a second's
t hought - taking hat
from Briggs)
| "' m goi ng out again.

BRI GGS
(followng himto the
door)
Very good, sir.

DR. LANYON
(at door)
And, oh yes - | won't need you any
nore tonight, Briggs. You may retire.

BRI GGS
(as Lanyon goes out)
Thank you, sir.

DI SSCLVE TQO
245 CLOSE SHOT - CABINET D - |INT. JEKYLL'S LAB 245

WE PULL BACK just as Lanyon's hand is inserting the key.
Pool e is standing by him puzsled by his nysterious attitude.

POOLE
s Dr. Jekyll at the hospital ? I
cpuld fetch hi mwhatever he w shes,
sir.

DR LANYON

No. . .

(he selects from an

array of vials those

marked AA M S, Z -

| ooks at them puzzled -

them to Pool e)
You don't happen to know, | suppose -
what Dr. Jekyll uses any of these
vials for?

( CONTI NUED)
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POOLE
(loyal ly)
|"'msure it's for sone of his recent
experinents, sir.

Lanyon finds an enpty vial case, starts putting in vials, as
we

DI SSOCLVE TO
FULL SHOT - EXT. LANYON S HOUSE 246
He is just about to turn into the walk | eading up to the
front door when Hyde junps out from behind the shadow of a

bush. Lanyon steps back, startled. He holds vial case under
hi s cl oak.

HYDE
(1t mpatiently)
Well, well - have you got it?
DR. LANYON

(gripping his stick)
| beg your pardon. \Wat were you
doi ng hiding behind that -

HYDE
(in feeble grin of
expl anat i on)
Just - just waiting for you, Dr.
Lanyon. I'mthe man fromDr. Jekyll -
t he package -
(then nore like a

dope fiend)
VWhere is it? I'lIl take it now.
DR. LANYON
Step into the house for a nonent,
pl ease.
HYDE

No, no - there isn't tine - there -!

DR LANYON
(rather severely)
As Jekyll's friend, | have the right
to ask you a few questions. Cone,
sir!

He starts on up the wal k. Hyde | ooks after himwldly, as
t hough he would like to kill him Then he follows him As
t hey reach the door, we

DI SSCLVE TO
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PAN SHOT - | NT. LANYON S STUDY - HYDE AND LANYON 247

Lanyon has just renoved his cape and hat in the hall. Hyde
eyes the vial case anxiously, as they walk into the study

and Lanyon goes behind his desk. He turns the |anp on the

desk hi gher. Hyde keeps his cape on, hat in hand.

HYDE
(as they wal k, gruff)
Now come, Lanyon - let's not waste

time with a ot of prying questions.
Gve ne the -

DR. LANYON
(turning quickly)
| resent your attitude, sir. You
haven't even introduced yourself.

HYDE
(tnmpatiently, tw tching)
Hyde's the nane. M. Hyde. But what
if

di fference does -?
DR. LANYON

Are you an acquai ntance of Jekyll?
HYDE

O course. I'ma friend - an old

friend.

(reaching out his

hand, his voice rising)
But if you even pretend to be his
friend you'll forego your asinine
anenities and let ne have that before -

DR LANYON
VWere is Dr. Jekyll?

HYDE
(getting nore and
nore inpatient)
Oh, don't worry - he's alive - he -

DR. LANYON
What's the matter? Is he ill? Is -
HYDE
He'll be perfectly all right, 1 tel
you!
DR. LANYON
(opening drawer in
desk)
Very well, then. I'll go with you

and see for nyself..

( CONTI NUED)
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As he reaches in drawer, he takes his eyes off Hyde for a

second. The latter |eaps across and grabs the vial case from
Lanyon's hand.

HYDE
(as he does so; with
a snarl)

You pretentious fool -!

But his expression changes as Lanyon whi ps a revol ver out of
the drawer and covers him

DR LANYON
(evenly)
| warn you, Hyde. If you make one
step toward the door I'll shoot you
ri ght between the eyes.

HYDE
(getting a trapped
feeling)
Now wait a nonent, Lanyon - | can't
Il et you cone with nme - and | can't
tell you any nore than |'ve already -

DR. LANYON
Wy not ?

HYDE
Because - well -
(then shouti ng)
| warn you not to stick your nose
into this! You better let nme go,
Lanyon! You can ask Jekyll all about
it tonorrow if you want to!

DR LANYON
You'll take ne to Harry Jekyll this
m nut e!

HYDE
(screamng his
i npot ence)
For the last tine, Lanyon - let ne
out of here - al one!

DR. LANYON
For the last time - no!

HYDE
(wildly)
Al right then! Let it be on your
own head!

( CONTI NUED)
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Wth a wld |laugh, he takes out the vials and starts m xi ng
them Lanyon watches this, puzzled, thinking himconpletely
mad. When the potion is all m xed, Hyde picks up the gl ass
and faces Lanyon. The potion boils and steans a little.

HYDE
Once nore - will you let ne take
this glass and | eave?

DR. LANYON
(tense, still with
revol ver)
No. This will be seen through to the
end.
HYDE

You' d better think again, Lanyon. Do
you want to live on as you have...
lulled in your blissful cocoon of

i gnorance? O do you want that safe
peace of mnd - your reason even -

bl asted by a sight that woul d shock
the lowest fiend in the Inferno?

DR. LANYON
(getting an awf ul
feeling, but gane)
You can't persuade ne with all that
mad babbl i ng! What ever you're going
to do - get on with it!

HYDE
Very wel |, Lanyon. But renmenber your
vows to your profession. You'll see
a secret you are sworn not to
reveal ...you who have sneered at the

powers of science - you who have

| aughed at man's ability to dissect
his own soul! Watch this, you ponpous
ass! Watch this!

HE HOLDS THE GLASS H GH. .. 248

...then drains it. Imrediately he goes into his gasping
contortions, falls back into a chair. As the netanorphosis
fromHyde to Jekyll takes place, Lanyon watches it in horror.
Wth a final gasp, Jekyll finally I eans back in his chair,
exhaust ed.

FULL SHOT - ROOM - TABLEAU - VEIRD LI GHT 249

As Lanyon stands watching, transfixed, the gun falling to
t he desk.
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CLOSE SHOT - LANYON 250

As he sinks into chair, opposite Jekyll.

DR. LANYON
(to hinself)
Horri bl e..
CLOSE SHOT - JEKYLL 251
He | ooks at Lanyon o.s., in mute appeal for a nonment.
JEKYLL
(finally)

| warned you, John - even as Hyde, |
war ned you. . .

TWO SHOT - LANYON AND JEKYLL 252

DR LANYON
You - you nean those experinents -
they -7

JEKYLL
(noddi ng)
Yes, John...

Lanyon gets up and starts pacing nervously, as Jekyll watches
hi m

DR. LANYON

It's sheer horror... | can't believe
it...

(stops in front of

Jekyl 1)
You see what you've done, don't you
You' ve gone beyond - you've tanpered
with - you've commtted the suprene
bl aspheny!

JEKYLL
(i n great anguish
from here on)

| know - | know. ..

DR. LANYON
You nust destroy the fornula, do you
hear ?

JEKYLL

| ' ve done that.
DR. LANYON

But you must destroy it from your
m nd! You nust never take it again!

( CONTI NUED)
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JEKYLL
know - but this evening - on ny way
to - on ny way to Sir Charles'..
you see, | always thought | could
control it, John - but this evening -
t he change - the change to this -
this nonster Hyde - happened w t hout
anything - w thout -

unable to go on, covers his face with his hands.

DR. LANYON
(in awe) 1)
T s diabolical..

JEKYLL
m ght happen again -
fts his face to

And it

[i

Lanyon, and pounds
ch

f

[
(
air armwith his
i st)

But 1'I'l fight it! I'"'mgoing to fight
it -!
(then stops with a

sudden renmenbr ance,

his face grow ng

bl ank with a new

horror)
Oh -!

He rises suddenly, wal ks across the room

DR LANYON
(wat ching him
VWhat -?
JEKYLL

|'ma nurderer, John. A murderer
(1 ooki ng about w |dly)
| who wanted to serve the |iving!

DR. LANYON
You nean you actually -7

JEKYLL
Yes! Tonight! There was a girl - a
poor beaten girl that |I - that he

knew... and | went to her - and choked
her to death -
(1 ncredul ously | ooking
at hi s hands)
- choked out her life with these -
no, not with these hands - not with
t hese hands -!

( CONTI NUED)
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He sinks down into a chair again, covering his face, trying
to keep fromhysteria. Lanyon walks to the fireplace, |ooks
into the flanes.

DR. LANYON

Harry - Man cannot flaunt the Divinity
of Man wi thout being eternally
damed. ..

(turns to Jekyll,

wi th qui et abruptness)
- what about Beatrix? Have you thought
of her?

JEKYLL
(he |1 ooks up slowy,
in a dull voice)
"1l have to give her up, of course..
(then, his hysteria

nmount i ng)
|"ve known it all along - I'll have
to face it now - now when | need her
most - but 1'I1 give her up! | prom se
I will!

(now dropping to hoarse

pl eadi nQ)
But John, after that 1'll need nore
hel p than ever. You can help ne. You
must help nme! | nust win over this
thing! | nust -

He stops as he realizes that Lanyon is |looking at himwth a
m xture of unrolenting condemmation and pity. He realizes he
is up against the inovitable. He chokes, buries his face in
hi s hands again, as we

FADE OUT:
FADE | N:
UPPER HALL - JEKYLL'S HOUSE - NEXT MORNI NG 253
Pool e conmes up the steps, carrying a norning paper and a
tray of tea. As he wal ks, he reads the paper, uttering
cl ucki ng noi ses and shaking his head. W PAN HHMto Jekyll's
bedr oom door. He opens it.
FULL SHOT - | NT. JEKYLL'S BEDROOM 254
Jekyll, in his dressing gown, is |eaning against the w ndow,
| ooki ng out as Poole enters. The bed is turned down but not
sl ept in.
CLOSE SHOT - POCLE 255

As he enters, he | ooks at Jekyll o.s., and then at bed o.s.



256

257

258

259

260

261

262

134.

CLOCSE SHOT - BED - POOLE' S ANGLE 256
It is just as he turned it down | ast night.
BACK TO POOLE 257
He | ooks fromthe bed to Jekyll o.s.
CLOSE SHOT - JEKYLL 258
He feels Poole's hesitancy.
JEKYLL
(worn and haggard
| ooki ng)
Just put the tray down, Poole.

PAN SHOT - POCLE - W TH TRAY 259

He wal ks over to the bedside table.

POOLE
Yes, sir.
(puts paper down with
tray)
| don't know what things are com ng
to, sir. If you'll forgive ne - there

was the nost ghastly murder in D adem
Court last evening. A poor girl was -

FULL SHOT - ROOM 260

JEKYLL
(suddenly shouting) P)
Qole! WII you get out?

POCL
(shocked and puzzl ed)
Ch, yes sir. Very good, sir.

Pool e retires, yet stopping to | ook back at Jekyll with a

worried | ook. When Pool e has gone, Jekyll's eye goes to the
paper. He can't help hinself. He goes over and picks it up.

CLCSE SHOT - HEADLI NE AND STORY - | N JEKYLL'S HAND 261

G RL MJURDERED BY MONSTER Wt nesses Tell of Beast Last evening
a man known only as "Hyde" and "an evil nonster" by tenants
at --

BACK TO JEKYLL 262
He throws the paper fromhim He sits down on the bed, grabs

the post, and raises his gaze upwards. He is in |lonely
angui sh.

( CONTI NUED)
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CONTI NUED: 262
- JEKYLL
- (praying)
This | did not intend. | thought |
was serving You. | saw a light - but

| did not realize it led only to
Dar kness. Forgive ne. Help ne to -

He cannot go on, knowi ng he has lost the right even to ask
for help. H's eyes close, and he | eans his head against the
post, as we

DI SSCLVE TQO
FULL SHOT - JEKYLL - EXT. SIR CHARLES' HOUSE - NI GHT 263

He conmes hesitantly along the walk, stick in hand, the lights
fromthe house illumnating his drawn and agoni zed expressi on.
Hi s pace sl ackens as he turns in through the grilled iron
gate as WE PAN and he wal ks toward the front door in the

b. g.

CLOSE SHOT - JEKYLL - EXT. FRONT DOOR 264

He can hardly bring hinself to pull the bell plunger. Suddenly
he is aware of the dimsound of a piano o.s. He realizes

that Beatrix is playing. WE PAN H M as he wal ks down the

front of the house to the end of the "side" garden.

FULL SHOT - FORMAL SI DE GARDEN 265

Jekyl |l comes around the corner of the house and wal ks across

a small flagged veranda which | eads from French w ndows of

the drawi ng roomto the flower garden. The garden centers
about a small fountain and is set off with flower-bed patterns
and mar bl e benches.

266 CLOSE SHOT - JEKYLL - EXT. FRENCH DOCRS 266

He peers through themin the b.g. W see Beatrix playing the
pi ano, a sad and worried expression on her face. Back of

her, and to one side, Sir Charles nods in a chair over a
paper .

CLOSE SHOT - JEKYLL - REVERSE ANGLE 267
We are on his tortured countenance for a second as he | ooks

0.S. at Beatrix. He half raises his hand as though to cal
her attention by the novenent.
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FULL SHOT - BEATRI X - OVER JEKYLL'S SHOULDER THROUGH FRENCH 268
DOORS

She suddenly sees him She falters in her playing for a
second. Jekyll puts his finger to his |ips. She continues

pl ayi ng and finishes her piece very softly, watching Sir
Charl es over her shoul der, who by nowis quite asleep. Then
she gets up and hurries as quickly as possible w thout making
any noise to the French doors, opens them and cones out to
Jekyl |, closing the doors quietly.

BEATRI X
(seeing his strained
| ook)
Harry - dearest -

JEKYLL
(noddi ng toward garden)
WIIl you cone out - where we can
tal k?

She gives hima worried | ook, and then precedes himout into
t he garden.

MED. SHOT - BEATRI X AND JEKYLL 269

As they come into SCENE, near a marble bench. He is greatly
agitated. He doesn't know where to begin. Beatrix sits down
on the bench. She indicates the place beside her.

BEATRI X
Sit down, darling - what's happened?
VWhat's wrong?

Jekyll sits down, staring at the ground, winging his hands.
For a nmoment, there is silence between them

JEKYLL
(bursting out suddenly)

Bee -- | - I've been thinking --
about us. | think your father's been
right all along....

BEATRI X
About what ?

JEKYLL
| - I don't think we should ever
marry, that's all. | - | realized

it, last night. And - and | think
you ought to break it off.

( CONTI NUED)
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BEATRI X
(slowy, unable to
bel i eve)
VWhat are you trying to tell me, Harry?
You don't know what you're saying...
| ook at nme -!

JEKYLL
(his face averted)
Real |y, Bee --

BEATRI X
(pul'ling his shoul ders
ar ound)
Look at me, darling -!

JEKYLL
| mean - no matter how perfect things
seemat first - people nake m st akes,

sonet i nes.
BEATRI X
(tears welling in her
eyes)
But, Harry...

(then, with the
horri bl e t hought)
Oh... | see. You don't want ne. You
don't love nme any nore. Is that it?
(stifling a sob)
Are you telling me you don't want

ne?
JEKYLL
(wildly, breaking)
Want you? | |ove you and want you
nore than --
(rises quickly, walks
away )

But |I'mgiving you up, do you hear?
|"'mnot worth even the sound of your
nane!

Beatrix gets up and hurries to himas WE PAN

BEATRI X
Ch, ny darling - what's wong? Tell
ne!

JEKYLL
|"ve no right to you - |'ve thrown
it away!

BEATRI X

Not hi ng' s done that can't be --

( CONTI NUED)
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JEKYLL
But it's done! |'ve destroyed paradise -
Qur paradise -
BEATRI X
(the not her now)
Ch - you are ill - tell nme what's

really wong! Don't keep it pent up
i nside. You've always said we could
di scuss anyt hi ng bet ween us.

JEKYLL

There are things you can't voice in
Heaven. Just believe ne...

(turning his back to

her)
You're giving ne up, do you hear? Go -
go inside - now - while | can't see
you -!

BEATRI X
(turning himhalf to
her)
Darling - it's all right. Just take
mMe in your arns.

JEKYLL
Oh, don't ny angel! Angel - Angel of
Heaven, don't say any nore -!

BEATRI X
(putting her arns
around him
There - there, darling - hold nme
close. Don't think of anything - of
whatever it is - just hold ne a

m nut e.
JEKYLL
(pull'ing her hand
fromhim
No! No - | can't! I'd give ny soul
to -- but | have no soul!

(he clenches his fist
and covers his face
with the other hand,
bow ng hi s head)

I"'mlike -

(he pauses, searching
for the word)

- like the living dead...!

Beatri x now enfolds himin her arns again. H's head rests on

her shoulder. H's arnms go around her, weakened for a nonent
i n his angui sh.

( CONTI NUED)
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BEATRI X
(soot hi ngl y)
Ch, ny poor dear suffering | ove. Be

quiet... s-s-h-don't say any nore.
JEKYLL
(sobbi ng)
Oh, Bee - ny darling -!
BEATRI X
(softly)
Rest now... rest...
They are quiet for a second. Then Jekyll lifts his head
qui ckly and starts as if to | eave.
BEATRI X
(trying to hold him
pani cky)

| won't let you go. You love ne - |
won't |et you go.

JEKYLL

(his voice rising)
That's why |'mgiving you up! Because
"1l love you till the end of tine!

(raising his gaze

al oft, as he backs

away, Beatrix staring

after hi m aghast

that he is going,

that she can't hold

hi m
This is ny proof! This is ny penance!

He turns and wal ks hurriedly o.s.

BEATRI X
(starting after him
t hen stops)
Harry - conme back - Harry --

She then breaks into violent sobs, falters, and sinks to the

ground, prone.

139.

269
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FULL SHOT - END OF GARDEN 270

Jekyll is hurrying toward the CAMERA. In the b.g., Beatrix

i s sobbing on the ground. WE PAN Jekyll as he conmes around
the side of the house and stops. O's. he hears her sobbing,
faintly. He is terribly tenpted to go back. He half turns

and | ooks. He cannot stand the sight of what he sees. He
leans in weary torture against the side of the house, closing
his eyes. Suddenly a | ook of horror conmes over his face. He

| ooks down at his hands. WE PAN DOMN to see his hand starting
to change. WE PAN UP to Jekyll's face. He | ooks down at his
other hand. His throat starts to constrict, his face to
change.

JEKYLL
(wildly, Iooking up)
Ch - no- no- don't let ne - save
me - don't let ne -!

But the nmetanorphosis is well on its way.
CLOSE SHOT - BEATRI X 271

She still lies on the ground, sobbing. Then, Jekyll's feet
and | egs appear slowy in the SCENE. They stand right next
to her. She is aware of them Wth a little sob, she half

ri ses, reaches out and enfolds the |egs, pressing her cheek
agai nst the knees.

BEATRI X
(mur muri ng)
Ch, you did cone back... Oh, ny
darling....

For answer there is an ugly chuckle o.s. Hyde's hands cone
down into the franme and clutch her arns. Beatrix in

puzzl ement, and then in dawning horror reacts to the chuckle
and the hands. In alnost the same nonent, Hyde |ifts her up
and she is face to face wth him For a second, she is frozen
with fright, then screans as Hyde's face bends towards hers.

BEATRI X
(after her scream
Fat her! Father..!

Hyde | aughs wildly and starts to struggle with Beatri x.
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FULL PAN SHOT - SIR CHARLES 272

He is comng out of the drawing roomon a dead run. WE PAN
H M over to Beatrix and Hyde. Hyde drops Beatrix who faints
and slips to the ground. Sir Charles makes a gal |l ant | unge
at Hyde, but Hyde sends himreeling against the wall. Then
with a wld animal |augh he |eaps for his hat and stick. Sir
Charl es, however, recovers in tinme to intercept his progress
around the fountain.

SI R CHARLES
(cal l'ing)
Hel p! Hobson - call the police!
Help -!

Hyde raises his stick and lays it across Sir Charles' head.
Sir Charles stunbles back and falls to the ground. Hyde | eaps
on top of himlike a panther, and bashes the stick agai nst
Sir Charles' head three or four tinmes in rapid succession.
The stick breaks with a final sickening blow In the b.g.
Hobson and a footman conme hurrying fromthe draw ng room

FOOTMAN
Here - what's going on -!

They spy Hyde and cone after him Hyde gets up and WE PAN
H Mthe I ength of the garden on the run. Hobson kneel s beside
Sir Charles' prostrate body as the footman gi ves chase after
Hyde around the corner of the house.

FULL SHOT - FRONT GATE 273

Hyde conmes running fromthe garden. He stops for a second
and | ooks up the street.

EFFECT SHOT - JEKYLL'S ANGLE 274

A const abl e comes around the corner on the run, dimy
di scerni bl e under a gas |ight.

BACK TO HYDE 275

He runs o.s. down the street in the opposite direction just
as the footman appears and the constabl e cones running up.

FOOTMVAN
(pointing in direction
of Hyde)
There he goes! It's the nonster!

The constable runs o.s. after Hyde, blow ng his whistle.
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FULL SHOT - NMEWS 276

Hyde conmes tearing down in toward canera. In a second, the
constabl e appears after him Another man or two, passers-by
at the far entrance, take up the chase. Hyde | eaps over a
fence. Wien the constable arrives at fence, he blows his
whi st e agai n.

FULL SHOT - ANOTHER CONSTABLE - AT CORNER 277
He reacts to distant whistle, runs for it o.s.
LONG SHOT - HYDE - ANOTHER STREET 278

He runs past canera into b.g. A snall group of idlers are
standing at the corner. They block his progress and he bow s

t hrough them knocking a couple down. Ad |lib yells of surprise
and anger.

REVERSE SHOT - STREET 279
The two constables cone in chase, followed by nore people.

1ST CONSTABLE
Stop that nman!

GROUP SHOT - AT CORNER 280
As constabl es conme runni ng up.

1ST NMAN

(poi nti ng)
That way, constabl e!

VE PAN AND PI CK UP Hyde, his cape flying, |eaping down the
street in the b.g. The rest give chase.

FULL PAN SHOT - HYDE - JEKYLL'S STREET 281

He conmes flying along and darts up the walk to the house.
O.s. cones the sound of the constable's whistle.

CLOSE SHOT - HYDE - AT JEKYLL'S FRONT DOOR 282
He runs up the steps, vaults the balustrade and hurls his

body sidew se through the waiting-roomw ndow at the side of

t he door.

FULL SHOT - I NT. WAI TI NG ROOM 283

Hyde | ands sprawl i ng am dst the shattered gl ass. He scranbl es
up and | eaps out into the foyer.
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FULL SHOT - I NT. FOYER - JEKYLL'S HOUSE 284
Hyde enters. Poole conmes in from past canera.

POOLE
(recogni zi ng Hyde)
Here, here - howdid -?

But he gets no further as Hyde, with a roar, bow s him aside

and ducks out the back door toward the | ab. Poole hurries to
the door, opens it. Os. we hear crowd noi ses and whi stl es.

PAN EFFECT SHOT - HYDE 285

As he | eaps across the bridge in the back courtyard to
Jekyll's | aboratory.

FULL SHOT - | NT. SMALL HALL - I NT. LAB BU LDI NG 286

Hyde cones t hrough door from courtyard, closes door, |ocks
it. Then he goes to door of |ab, opens it, ducks inside, and
we hear himlock this door.

EXT. COURTYARD 287
Pool e and the constabl es cone running across the bridge.

POOLE
He's gone into the | aboratory!

WE PAN THEMto the first door. They find it | ocked.

1ST CONSTABLE
(putting shoulder to
door)
Heave, Bill!

CLOSE SHOT - HYDE - INT. LAB 288

He is frantically looking for various vials to mx the potion.
He upsets and breaks things in his fury.

DI SSOCLVE TO
GROUP SHOT - EXT. GARDEN - SIR CHARLES HOMVE 289
A constabl e, the footman, Hobson and Lanyon are | eani ng over
Sir Charles' body. Lanyon is shaking his head woefully. The
const abl e shows Lanyon half of a stick.
CLOSE SHOT - BROKEN STICK WTH I TS SI LVER HEAD 290
CONSTABLE' S VO CE (O S.)

This is the weapon what done it,
Doct or.
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GROUP SHOT AGAI N 291

DR. LANYON
(taking stick, then
after a second)

Yes... | was afraid so.
(rising)
Come - | think I can take you to
your man.
DI SSOCLVE TO
| NT. LAB 292

Hyde is feverishly m xing the potion, having to nake sone of
its ingredients not already prepared. Os., there is a crash
of door bursting. Then hanmering on the | aboratory door.

FULL SHOT - INT. HALL OF LAB 293

The courtyard door is down. The constabl es and Pool e are
hammering at the door of the [ ab.

CLOSE SHOT - HYDE - INT. LAB 294
In his haste, he knocks over a large glass jar. It crashes.
BACK TO CONSTABLES AND POOLE - HALL 295
1ST CONSTABLE
(suddenly listening)

He's in there! Open up!
(then, as just silence

cones)
Come on, Bill!
Bill has run in with a crowbar, and after two or three tries,

t hey break the door down.
PAN SHOT - POCOLE AND CONSTABLES - INT. LAB 296

They come running down the stairs. As WE PAN VW PI CK UP Jekyl |
who is just staggering to his feet fromthe floor.

POOLE
(amazed)
Dr. Jekyll, sir! That frightful maniac
broke through the house and -

JEKYLL
| know. He struck nme over the head.
(indicating, to
const abl e)
Qui ck, man! He went out by the back!

( CONTI NUED)



145.
296 CONTI NUED: 296

The constables hurry to the back door, o.s.

POOLE
| didn't even know you were hone,
sir. Are you badly hurt?

JEKYLL
"1l - 1"l be all right.

The two constables cone fromthe back door.
1ST CONSTABLE

(to Jekyll)
Thi s here door's | ocked.

JEKYLL
(tmpatiently, pointing
up stairs)
Then you better get round through

the front!

The two constables |leap up the stairs, just as Lanyon, another
constabl e and an inspector in plain clothes cone hurrying
in.

DR. LANYON
(1 ooking at Jekyl |l
bel ow)
Wi t!

1ST CONSTABLE
(expl ai ni ng)
He ducked through the back and | ocked
the door after hini

DR. LANYON
(in great strain)
No, he didn't! He's still down here.

They watch him amazed, and foll ow down the steps to the |ab
proper. He approaches Jekyll. Jekyll 1 ooks at him tired,
wan. There are tears in Jekyll's eyes as he waits for the
word by Lanyon. Lanyon, too, is greatly affected. He seens
as though he can't say the word.

DR. LANYON
(finally gathers
hi msel f - pointing
to Jekyll)
There - Heaven hel p him

POOLE

(shocked)
Dr. Lanyon -!

( CONTI NUED)
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146.
CONTI NUED: (2) 296

| NSPECTCOR
(Puzzl ed)
| know this gentleman. He's Dr.
Jekyl I .

DR. LANYON
(tears in his eyes
now)
| know. Neverthel ess, there's your
man.

| NSPECTOR
You can't be serious, Dr. Lanyon. | -

DR. LANYON
(suddenl y pointing)
Wat ch -!

For Jekyll has already started to turn back to Hyde again.
They all watch himin awe and horror as he goes through the
nmet anor phosi s.

CLOSE SHOT - POOLE 297
He backs away slowy.

CLOSE SHOT - CONSTABLES AND | NSPECTOR 298
Their jaws are dropping.

CLOSE SHOT - LANYON 299
He | ooks away. He cannot stand it.

CLOSE SHOT - HYDE 300

For he is now al nost conpletely Hyde. He conmes out of his
writhings as such. He | ooks about at the others, as though

he has just seen themfor the first time. He is nore besti al
and awful in physique and manner than we have ever seen him
in the transformation. Wth a sudden yell he throws a huge
jar at the officers, and ducks around the table. (NOTE: In
the follow ng ensuing struggle ad Iib commands fromthe

i nspector should cone at the proper tinme: "Gab him- hold
him- don't let himget up those stairs - guard that door"....
etc.) Hyde practically wecks the lab in eluding his pursuers.
He knocks themthis way and that. He | eaps across tables -

up on shelves, pulling themdow. He grow s and snarls and

| aughs in glee every tinme he eludes them

CLOSE SHOT - LANYON AND | NSPECTCOR 301

This during mddle of fight. Lanyon sees the gun in the
i nspector's hand.

( CONTI NUED)



301

302

303

147.

CONTI NUED: 301

DR. LANYON
(pl eadi ng)
Shoot him inspector - shoot hini
That woul d be his w sh!

_ | NSPECTOR
(grimy)
Must take himif we can!
(darting o.s.)
Hol d hi m now

FULL SHOT - GROUP 302

The constabl es seem just about to have Hyde cornered, when
with another wild | eap, he gets to a set of surgical
instrunments, and pulls out a |arge knife. Wth another yell,
he makes a leap for freedom brandi shing his weapon. As he
gets by the |l arge apparatus on the table, the inspector lets
himhave it with the revol ver. Hyde wheels, drops across the
tabl e, shattering sonme of the apparatus. They start crowdi ng
around himin silent awe, Poole crying with audi bl e sobs.

POOLE
(like a plea)
Dr. Jekyll... Dr. Jekyll.....!

CLOSE SHOT - HYDE' S HEAD - PROCFI LE 303

There is a strange light onit. As if in answer to Poole's
pl ea, the face starts slowy and nystically changi ng back to
that of the handsonme Jekyll - a face peaceful in death - as
if in death - without struggle or torture - Jekyll was
restored to hinself for Eternity. WE PULL BACK SLOMAY for a
t abl eau.

DR LANYON
(line to cone)

FADE QOUT:
THE END
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