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CLOSE UP - A MAN washing his hands under a faucet. He turns
the faucet off and dries his hands. This is BARRY BELKI N
late thirties. He looks a little tired; it's clearly been a
I ong night. He sizes hinself up in the mrror, it's not
apparent if he likes what he sees. Then: he spots sonething.

It's a gray hair. Cearly his first.
He plucks it and exam nes it.

BARRY
...shit...

He puts the hair in his shirt pocket, turns and heads out of
t he bat hroom and into..

| NT. ROCHESTER RADI SSON HOTEL ROOM - DAWN

A wi ndow gives a perfect view of the far from perfect
downt own Rochester, NY.

Barry energes fromthe bathroom renoving earplugs. He pats
his jacket, he's mssing sonething. He searches the floor..

...And as he does we begin to see SOVETH NG S OFF: BULLET
HCLES t hat have sent spiderwebs up the window. Barry finds
what he's looking for: a GLOCK with a silencer. He racks the
bolt, checks the chanber, unscrews the silencer and stows
both parts in his jacket...

...A couple of nore steps reveal a DEAD LAWER IN HI S
PAJAMAS sl unped under the wi ndow. Barry nudges the body with
his foot. He heads for the door.

MUSIC. "You Are a Runner and | Am My Father's Son" by Wl f
Par ade.

TI TLES START TO FADE UP, as Barry takes one |ast | ook around
the room then nods. "All set."” Barry opens the door..

MATCH CUT TGO

| NT. BARRY’ S APARTMENT - CLEVELAND - MORNI NG

...and enters his apartment. Barry wheels his rollercase
into a sparse apartnent, |ooking |ike any other jet-Iagged
guy back from a business trip.

LATER - Barry is eating a bow of cereal while playing Candy
Crush on his cell

LATER - Barry is doing push-ups on a yoga nat.
( CONTI NUED)
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LATER - Barry watching a show on his [aptop while eating
Wendy's. An Em nem poster is taped up on the wall behind
him Next to it are framed citations frommlitary service.

LATER -- Barry having a private dance to Ugly Kid Joe's "
Hat e Everythi ng About You."

LATER - Barry taking a shower.

LATER - Barry turns out the lights and sits on his couch. He
stares out the wi ndow at the snowy, |ow rent nei ghborhood,
gl owi ng orange fromthe street |ights.

Barry is one |onely dude.
CUT TO BLACK. END TI TLES.

Beat, then...a cell rings.

| NT. BARRY' S APARTMENT - CLEVELAND - DUSK

Barry is asleep on the couch. He stirs. Runmages for his
cell.

BARRY
(into cell)
Hel | o.

FUCHES (V. Q)
(over cell, no-bullshit)
You back in d evel and?

BARRY
Uh- huh.

FUCHES (V. Q)
We can say bye-bye to Rochester
| awyer ?

BARRY
Yup.

FUCHES (V. Q)
Good. Were you asl eep?

BARRY
It’s five in the norning.

FUCHES (V. Q)

You never know wi th you guys. Sone
of you can sleep, others can't.

( CONTI NUED)
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BARRY
| sl eep.

FUCHES (V. Q)
Then I won't keep you too | ong:
Are you famliar with the Chechen
Br ot her hood?

BARRY
No.

FUCHES (V. Q)
Chechen nmob out in LA Ever since
t he Bal kin war ended t hese guys
have noved over here to take up
turf. Real deal shit here, Barry.
Shot caller’s a guy named CGoran
Pazar . ..

Barry shuffles over to the coffee maker.

BARRY
LA is far.

FUCHES (V. Q)
This guy is big. This whole thing
is very very big. This could be the
dream Barry.

BARRY
When do you need ne?

FUCHES (V. Q)
Your flight to LA leaves in five
hours. I'lIl have a car waiting for
you at the airport.

BARRY
WIIl the car at LAX be nice?

FUCHES (V. Q)
It' Il be whatever car ny guy can
get on short notice. GCh, and you're
not flying to LAX, you're flying
into Ontari o.

BARRY
Fucki ng Ontari o? Wiy because it's
cheaper?

FUCHES (V. Q)

No, because it's smarter. W have
to cover our tracks.

( CONTI NUED)



CONTI NUED

BARRY

That's like a two hour drive.
FUCHES

Gotta cover our tracks.
BARRY

How nuch cheaper was it?
FUCHES

Safe travels, call nme when you get

t here.

Barry pours coffee. It's totally because it's cheaper.

| NT. BARRY' S APARTMENT BUI LDI NG - FOYER

Barry drags his rollercase |loudly down the stairs, causing
his landlord, VICTOR (late 50's) to peek out to make sure no
one is hacking apart the stairs with an ax.

BARRY
Hey Vic. | got a convention in
Al buquerque. I'll be gone for a
coupl e of days.

VI CTOR
| don't even know why you pay rent,
Bel kin. I wish you had a pet or

even a plant | could take care of.
But you know what? You don't.

Barry nods. A true, weird observation

EXT. LA/ ONTARI O Al RPORT - PARKI NG STRUCTURE - DAY

On the roof of the parking structure. A PLANE ROARS over
Barry as he searches for his car, referencing his cell.

BARRY
(checking license plates)
BDX- 7563. BDX- 7563.
He finds the car. It's a shitty Canry.

BARRY (cont' d)
Real | y?

Barry's cell rings.

FUCHES (V. Q)
You find the car?

( CONTI NUED)
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BARRY
Yes.

FUCHES (V. Q)
Ni ce, right? Listen, when you neet
CGoran, don't be afraid sel
yourself a bit.

BARRY
Wiy do | need to do that?

FUCHES (V. Q)
" m thinking specifically about
Canton. That police officer?

BARRY
The guy whose dick | set on fire?

FUCHES (V. Q)
| think that woul d be sonething
Goran woul d be intrigued by. Just
so he’s aware, ya know, you'll go
t here.

BARRY
Wiy can’t | just |isten?

FUCHES (V. Q)
Qobvi ously you have to listen. |I'm
not saying don't listen. |I’mjust
saying he’s the type of person that
the dick-fire could tip things in
our favor. If it presents itself
try to fit it into the
conversation

BARRY
But that’s not sonmething |I'd want
to do again. That cop’s wife was
crazy.

FUCHES (V. Q)
Chechen Brot herhood, Barry. This is
bi g.

| NT. BARRY'S CAR - LATER ( MOVI NG
Barry inches along in traffic, pissed he forgot to bring

sungl asses. A MOTORCYCLE zZOOVB past him weavi ng between the
sl ow noving cars. It's annoying.



EXT. PAZER HOUSE - GLENDALE - DAY

A nodest house with super nice cars in the driveway.

I NT. PAZER HOUSE - LI VI NG ROOM - CONTI NUQUS

Barry is | ead through the house by NOHO HANK (twenti es,
dressed conservatively in a golf shirt and khaki pants, yet
with a tattoo on his neck).

NOHO HANK
Goran will be out in a sec. Wre
gonna do this in the pool house if
that’s okay with you. Hi s daughter
has sone friends over.

They pass a group of TEN YEAR OLD G RLS wat ching that Di sney
Channel show “Jessie”. They are all dressed |ike Jessie.

NCHO HANK (cont' d)
He’s nmeditating right now Do you
know TM?

BARRY
TM? No.

NOHO HANK
You don't practice? Goran is very
devoted to it. He was very
persistent that | try it, but, uh,
| did not like it.

I NT. PAZER HOUSE - POOL HOUSE - MOMENTS LATER

Goran Pazer (fifties, small but inposing) stands am d the
pool equi prent.

PAZER
What it does, really, is relax your
brain so that you can achi eve pure
consci ousness. You don’t know it
but you only live your life on the
surface, right. You re doing it
right now. But with transcendenta
nmedi tation you go beneath the
surface and experience all kinds of
wonderful shit. The shit that was
al ways there since you were a just
alittle baby, but you didn't
realize it.

( MORE)
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PAZER (cont' d)
| have a guy who can teach it to
you. Noho Hank does it and..

NOHO HANK
Changed ny life.

PAZER
Changed his life. You should do it.

Barry doesn’t know how to respond to this bullshit. Pazer
abruptly grows norose, which Noho Hank takes as his cue to
start their presentation.

NOHO HANK
We cont acted Fuches because we have
a confidential situation.
(lifts up | aptop)
Can you see this okay? This is Ryan
Madi son.

On the screen a drivers license picture of RYAN MADI SON,
thirties, good | ooking M dwestern dude.

NCHO HANK (cont' d)
He is a physical trainer in Silver
Lake. He works with Goran’s wife
Nat al i e. They’ ve been training
t oget her for...

Noho Hank | ooks at Pazer for an estimate, but his boss is
lost in a grimreverie.

NCHO HANK (cont' d)
...two, three years? Gve or take?
Over the past nonth these sessions
becanme nore frequent. Goran asked
me to follow her and | becane aware
that they were taking up in a
Holiday Inn in Studio Cty. | snuck
a lipstick canera in the room and
got this.

On the | aptop we see grainy footage of Ryan and NATALIE
(thirties, ex-Penthouse Pet) fucking.

PAZER
Wiy would | want to see this? Turn
that off. TURN I T OFF.

NOHO HANK
| wanted to give himthe whole --
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PAZER
He gets it. You already said they
are taking up in a hotel, why show
t he footage? You are just inpressed
with yourself for planting the
canera. Trash that footage. The
fuck?!

Barry wants to wap this up

BARRY
You want hi m gone?
NOHO HANK
W’ d pay you a --
BARRY
Fuches takes care of the noney, you
don’t give nme anything. | just need

his picture and address and it’ ||
be done within the next couple of
days. | like to do a bit of recon
just to make it clean.

NOHO HANK
That sounds good. And Goran woul d
like himto suffer. W want himto
suffer, yes?

PAZER

YES.
BARRY

| once set a guys dick on fire.
PAZER

What ?? Why? Wio' d want that?
NOHO HANK

Can't you just shoot hin?
BARRY

Well, yeah, but if you want himto

suffer --
NOHO HANK

Bei ng shot is very painful. Have
you been shot? |I have. It's |ike
crazy painful.

PAZER
Anything is better than setting his
dick on fire. I"'mnot a fucking

chi | d.
( CONTI NUED)
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Pazer grabs a |

ittl
agai nst the wall i

NOHO HANK
"1l wal k you out.

BARRY
You don't have to.

NOHO HANK
| want to. It's polite.

| NT. BARRY' S HOTEL ROOM - DAY

Total shit hole. As Barry stands at the door,

nmouse crawling on himin his sleep,

FUCHES (V. Q)
You in the hotel ?

BARRY
Yes.

FUCHES (V. Q)

Nice right? Just talked to CB

said it went great.

BARRY
Oh yeah.

FUCHES

This is going to open up al
of doors for us. They need a greedy
partner taken out, or a ki dnapping,
what ever, they call us. Keeps their
hands clean. W coul d beconme their

go to guy. And then, Russi

Asi an nobs...who knows where we go

from here?

BARRY

You keep saying "we", "us"

like this is good for you.

FUCHES (V. Q)
That’ s very disrespectful,

his cel

an and

. Seens

Barry.

got you in a position that other

people would kill to be in. Pun
I nt ended.
BARRY
(hi's boss sucks)
...no...

t hey

ki nds

e plastic oar and starts beating it
ke a child. Noho Hank calmy notes it.

visualizing a
ri ngs.

( CONTI NUED)
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Barry hangs up. He sits on the edge of the bed. Again, Barry
is one |onely dude.

SERI ES OF QUI CK CUTS:

-- Early norning: Barry exits a UPS store with a FED EX box
tucked under his arm norning cup of coffee in his hand. He
gets in his Canry, opens the FED EX box and dunps a G.OCK
and TWO CLIPS onto his | ap.

-- Barry sits in the Canry, gazing out at...the plate-glass
front wi ndow of a gym In the wi ndow, the guy fromthe
phot o, Ryan Madi son wears a shirt that says “Trainer”, helps
an ol der woman adjust a treadm|l|.

--Barry maintains a three car |length behind Ryan’s truck.

-- Barry’s Canry follows Ryan’s truck onto the freeway,
headed from Sil verl|l ake toward Bur bank.

EXT. TOLUCA LAKE STREET - DUSK

Barry pulls up across the street froma non-descript
bui | di ng, watches Ryan approach the entrance.

Qut in front are about a dozen people, all snoking, drinking
cof fee and chatti ng.

Ryan nods hell o, heads inside. The others extinguish their
cigarettes and head in after him

Barry keeps watching as a black Escal ade pulls up in front
of the building, noses into a parking spot bl ocked off with
two ORANGE CONES.

A YOUNG BLONDE GQUY (TREVOR, 20’S) waves at the Escal ade and
pulls the cones so it can take the space.

A MAN IN A VEST energes fromthe Escal ade. Trevor hands him
a coffee, and follows himinside.

DI SSOLVE TO

EXT. STREET - LATER

Barry sits in the Canry. He checks his watch. He opens the
door and clinbs out.
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EXT. NONDESCRI PT BUI LDI NG, ALLEYWAY - MOVENTS LATER

Barry wal ks down the alleyway next to the building, spots a
side entrance that is propped open, he heads toward it when
he spots. ..

A WOVAN ( SALLY, 30’s, mdwestern cute) in the alley, sobbing
and rmunbling to herself.

Barry | ooks around, not sure what to do. He takes a step
toward her when she wheels on him

SALLY
G ve ny daughter the shot!! Gve
her the--

Barry instinctively drops into a defensive pose. Sally is
startled to see him

SALLY (cont'd)
What are you doi ng out here? Who
are you? Shit, | lost ny place.
Dami t !

Just then Trevor pops his head out the side door.

TREVOR
Sally, he’s ready for you.
SALLY
Shit.
(to Barry)

Thanks a lot...
She stonps in side, leaving a confused Barry in the alley.
| NT. NEUTRAL SPACE - CONTI NUOUS

Standing in front of a black background, Sally speaks to a
good | ooki ng guy, RICK, 20’'s, who sits on a stool behind a
| ar ge wooden box which serves as a sort of counter.

SALLY (cont'd)
Excuse ne? It’'s after ten. Gve ny
daught er the pain shot please.

Rl CK
(as a “nurse”)
Ms. Geenway, | was going to.

W DEN TO REVEAL: W're in a SMALL THEATER. A group of
people sit in the seats watching Sally and Rick perform a
scene from Terns of Endearnent.

( CONTI NUED)
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ANGLE: fromthe back of the theater, Barry watches fromthe
shadows. Next to himis a large framed portrait of a w se
| ooki ng ol der man. Its |abeled “Arthur Mss, Founder.”

SALLY
Ch good, go ahead.

Rl CK
Just a few m nutes.

COUSI NEAU (Q. C.)
Bul | shit!

They stop. Sally | ooks nortified.

COUSI NEAU (O.C.) (cont'd)
Bul I shit! It's false, Sally.

SALLY
| got thrown off right before I was
about to go on. | was outside going

t hrough ny checklist when | got
interrupted by--

COUSI NEAU (O . C.)
| don't give a shit! Even your
excuses are false, Sally.

As this heats up, Barry tries to peek over the heads of the
ot her students to get a better | ook at Cousi neau.

COUSI NEAU (O.C.) (cont'd)
What is it that you want?

SALLY
For ny daughter to get the shot.

COUSI NEAU (O C.)
Not Aurora! You! Little Sally Dale
fromJoplin, Mssouri. Wat do you
want ?

SALLY
To be an actress.

COUSI NEAU (O. C.)

Again, | don't believe you!
SALLY
(starting to cry)
It's all 1've ever wanted in the
wor | d.

( CONTI NUED)



13.
CONTI NUED:

COUSI NEAU (O. C.)
Then why are stinking up nmy stage
with |ies!

SALLY
(angry, tears pouring)
That is not fair, Gene --

COUSI NEAU (Q. C.)
Don't think, finish the scene.

Sally takes a beat, realizing what he's done, then wheels
around to Rick.

SALLY
WIIl you please, it's after ten
It's after ten! | don't see why she

has to have this pain.

Rl CK
Ma'am it's not ny patient.

SALLY

It's time for her shot. Do you
under st and? Do sonet hi ng.

(starts to really lose it)
Al'l she had to do was hold on unti
ten and it's past ten! She's in
pain. My daughter is in pain! Gve
her the shot. Do you understand?
G ve her the shot! G ve ny daughter
t he shot!

Ri ck | ooks “concerned”, nods, heads off stage.

SALLY (cont'd)
Thank you very nuch. Thank you.

Sally | ooks down, solemly, then | ooks up.

SALLY (cont'd)
And, scene.

The class erupts in appl ause.

GENE COUSI NEAU, 50’s, acting teacher extraordinaire, bounds
up on stage and hugs her.

COUSI NEAU
(to Sally)
|"msorry | had to do that. | |ove

you.
( MORE)

( CONTI NUED)
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COUSI NEAU (cont' d)
(to students)

As the beautiful Sally just
denonstrated, this class is about
LIFE. I want you to nake a LIFE for
yourself up on this stage. G ve her
anot her hand, she deserves your
prai se.

Barry’s intrigued by this, when..

VO CE (O C)
Hey, man..

Barry turns and is face to face with RYAN, who stands two
feet fromhimholding a script.

RYAN
| haven’t seen you here before. Are
you new to this class?

BARRY
Uh. | was..

RYAN
|’ m Ryan. Ryan Madi son.

He holds out his hand to shake. Barry hesitates, then..
shakes hi s hand.

RYAN (cont' d)
| was supposed to put up a scene
with Matt Kennedy, but he got a
catering gig. Everyone else has a
partner. Can you help ne out?

Ryan hol ds the script pages out to Barry, who doesn’t know
what to say.

TREVOR (O C.)
Ryan Madi son and Matt Kennedy!

Barry turns to see Cousi neau and EVERYONE | N THE THEATER
STARI NG at hi m and Ryan.

COUSI NEAU
Ryan, you’re up. Were’'s Kennedy?

RYAN
Not here.
(poi nts)
|’mgoing to do the scene with him

( CONTI NUED)



15.
CONTI NUED:

COUSI NEAU
(to Barry)
Who are you?

Everyone stares at Barry. Finally...

BARRY
|’ m Barry.

I NT. SMALL THEATER - A LITTLE LATER

Ryan, now wearing a rasta wig, sits at a table with sone

Chi nese food boxes on it. Upstage, Sally and a coupl e ot her
wonen in the class stand on wooden boxes pretending to dance
“sexily”.

Barry enters, holding a script. We quickly realize this is a
rendition of a scene from True Ronance.

RYAN
(as “Drexl™)
Grab a seat there, boy. Want sone
di nner? Grab yourself an eggroll
We got everything here froma
di ddl e-eyed joe to a damed-if-1I-
know.

Long beat. Barry | ooks at his script pages, then..

BARRY
(as “d arence”)
No t hanks.
RYAN

No t hanks? What does that nean?
Means you ate before you cane on
down here? Al full? 1Is that it?
Nah, | don't think so. | think
you're too scared to be eatin'.
See, if | asked you if you wanted
sonme di nner and you grabbed an
eggroll and started to chow down,
|"d say to nyself 'This
not herfucker's carryin' on
like he ain't got a care in the
worl d. Wio knows, nmaybe he don't.
Maybe this fool's such a bad
not her fucker, he don't got to
worry about nothin'. He jus' sit
down, eat ny Chinese, watch ny TV.'
( MORE)

( CONTI NUED)
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RYAN (cont' d)
See? You ain't even sat down yet.
On that TV there, since you been in
the room is a woman with her
titties hangin' out, and you ain't
even bothered to | ook. You jus'
been starin' at ne. Now, | know
|"mpretty, but | ain't as pretty
as a couple a titties.

Anot her |ong beat, then...Barry realizes it’'s tine to take
an envel ope fromhis pocket and drop it on the table. Beat.
Then. . .

BARRY

(as d arence)
' mnot eatin' 'cause |I'm not
hungry. I"'mnot sittin''cause |'m
not stayin'. I'mnot |lookin' at the
nmovie 'cause | saw it seven years
ago. It's The Mack with Max Juli an,
Carol Speed and Richard Pryor,
witten by Bobby Poole, directed by
M chael Canpus, and rel eased by
C nema Rel easi ng Conpany in
ni net een-seventy-four. |'m not
scared of you. | just don't like
you. In that envel ope
is sone payoff noney. That price is
non- negoti able. Wat's in that
envel ope is for ny peace of m nd.
My peace of mind is worth that
much. Not one penny nore. Not one
penny nore.

Ryan picks up the envel ope and | ooks inside, acts surprised
at what he sees.

RYAN
It’s enpty.

Barry stands there.

Then, Ryan very “dramatically” stares at Barry. Suddenly, he
knocks the table over and lunges at Barry, cocks a fist back
as if to punch himin the face but right before he throws

t he punch he stops, breaks character.

RYAN (cont' d)
And, scene!

The class all applaud. Cousineau stares at the two on stage,
noddi ng.

( CONTI NUED)
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CQOUSI NEAU
(to Barry)

What’ s your name again?

BARRY
Barry

CQOUSI NEAU
Barry what ?

BARRY
Bel ki n.

CQOUSI NEAU

Well, Barry Bel kin, you've used up
your free audit. If you want to
return to ny class Thursday you'l
have to prepare a nonol ogue.
(smles)
You know who you two reni nded ne
of ? 1976. | was playing Ham et on
the road and do you know who was ny
Horatio? A little known actor naned
Tom Hanks.

The students react. That's i nsane.

COUSI NEAU (cont' d)
| saw Tom at Cel son's a coupl e of
weeks ago and told himabout you
guys. He said when he gets the tine
he'd | ove to pop by and say hello.
(know ngly)
If that's okay with you

Holy shit! As the students freak out, Barry tries to sneak
away but can't. He's literally trapped in a spotlight.

EXT. TOLUCA LAKE THEATER - NI GHT

Barry exits the theater, starts to head for his car when..

SALLY (O C.)
Hey! Barry!

Barry turns to see Sally standing with several other snoking
actors who drink coffee. She heads over to him

SALLY
Hey. | just want to say sorry for
snappi ng at you back there.

( MORE)

( CONTI NUED)
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SALLY (cont'd)
| had just started going through ny
character checklist, and | was
right in the mddle of thinking
about ny rape, and how to use it in
t he scene.

BARRY
Your ra--

SALLY
| was raped by ny father’s friend.
It’s why | have social anxiety. And
body issues. It’s probably why I

got ny breasts done. | use ny rape
a lot. Anyway, |'msorry.

BARRY
Oh. Cka- -

SALLY
Don't worry about what happened in
there. | sucked the first tine
went up. You'll just get better the

nore you do it.

BARRY
| don't think 1"'mgoing to --

SALLY
What are you gonna do for your
nmonol ogue? | did the scene from The
Bl i nd Si de when Sandy Bul | ock
interrupts football practice. "This
teamis your famly. You protect
his blind side.”™ Do you renenber
that? It won her an Gscar.

BARRY
Uh -

SALLY
What woul d be a good nono for you?
Let's go brainstorm C non a bunch
of us are going to Residuals.

BARRY
VWhat ' s Resi dual s?

| NT. RESI DUALS - N GHT

A Studio Gty watering-hole serving starving actors for

decades.

( CONTI NUED)



19.
CONTI NUED:

Si gned head-shots of up-and-coners and never-was’ es cover
the walls, along with scores of residual checks in the
anount of penni es.

Barry sits with a handful of folk fromthe class chatting
animatedly, Sally using up nost of the oxygen in the
conversation

SALLY
What if you did Brad Pitt from
Fi ght C ub, where he explains the
rules of the fight club. That's
good one. O Brad from Twel ve
Monkeys when he's in the nental
institution with Bruce? So great.

You could be all jittery and do his
eye tick. He got an Gscar nomfor
t hat .

JERMAI NE

O you could do Alec Baldwin's
scene from d engarry d enross.
That's what | did.

ERI C

Hey nme too.
DUDE (O C.)

Me t oo!
SALLY

Did you just nove here, Barry?
BARRY

Uh yeah. I'mfrom C evel and.
SALLY

Wel come to L. A

BARRY
Are you guys all from here?

SALLY
Eric is fromFlorida, Jermaine is
from Denver, Antonio there is from
Puerto Rico. You have a day job
yet? Lydia can hook you up at
I slands if you want to wait tables.
My girlfriend dates the nanager of
the Standard, so if you have
bart endi ng experience, or you lie
and say you do, | can get you a gig
t here.

( CONTI NUED)
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BARRY
|’ mokay. | have a job. Sales. Auto
parts.
SALLY
That’s cool. | wal k dogs. Ryan’s a

personal trainer...
A Hi spani c guy approaches, hands Sally a drink.

SALLY (cont'd)
...and Antonio here is a night
security guard at a Budwei ser
pl ant .

BARRY
Oh, that’'s cool

ANTONI O
No. It sucks. But it’s just ny job,
it’s not who I am You know?

BARRY
Yeah. 1 think so.

ANTONI O
And now | have ny days free to
audition. I go in for a lot of cops

and teachers. You know CSI? | was
this close to being a dead body on
that show. Next time |I’mgoing to
book it. And after that...

(full of inspiration)
| will play someone who is alive.

SALLY
It’s about talent for sure, but
nostly it’s about passion. Do you
think Meryl Streep and Cal ey Cuoco
becanme stars just because they were
the best? No. They just wanted it
the nost. There’s always a mllion
reasons not to do sonething, Barry.
But if you want it, go for it.

She snmles at Barry. She is pretty dam cute.
"JOURNAL OF ARDENCY" BY CLASS ACTRESS cones on.
SALLY (cont'd)
| fucking | ove this song

(to Barry)
C non.

( CONTI NUED)
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BARRY
| don't dance.
SALLY
Bul I shit, yeah you do. | can tel
you wanna dance.
BARRY
(she's right)
Sorry. ..
SALLY
(1 aughs)
No pressure. You'll know where to
find ne.

WE FOLLOW SALLY as she skips out to the dance floor. The
rest of the group follow her, leaving Barry alone with a
super drunk Ryan. Barry's attention is split between doing
his job and watching Sally dance.

BARRY POV: SLOVOD of Sally | ooking over at him

SONG
You think I'mlivin', I'm
livin ,I"'mlivin it up/ln the

spot | i ght.
Barry is pretty sure she's flirting with him This never
happens on a job. Sonewhere in his brain a voice is saying
"Enj oy this"

Then: Ryan pukes on Barry.

EXT. RESI DUALS - NI GHT

Ryan stunbl es out and pukes again. TWO H PSTERS snoki ng
appl aud. Barry approaches him

BARRY
You okay, dude?
RYAN )
Can you get nme an Uber?
SALLY (O C.)
Barry, can you please drive him

honme?

Barry turns to see Sally standi ng behind him

( CONTI NUED)
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) SALLY
Those Uber drivers are creeps. My
friend Mchelle and | were
seriously al nost nmurdered by one in

Echo Park.

(to Barry)
Good night. Looking forward to your
nonol ogue.

She gives hima kiss. It’s right on the Iine between
friendly and sexual. She | aughs at the puke on his shirt and
heads back i nsi de.

Barry is now alone in the parking lot with the guy he's
supposed to kill.

BARRY
Leme get ny car.

| NT. BARRY'S CAR - NI GHT
Barry drives with the wi ndows down.

RYAN
Barrry...l |like you, man. You're
i ke the cool quiet guy, just kind
of sitting there checking it al

out .
BARRY
| guess so.
RYAN
| should be like that. | talk too
much. | nmean, not |ike Sally. She

tal ks way way too much. But | get
in trouble sonetimes. You're cool

BARRY
So did you al ways know you want ed
to be an actor?

RYAN
No. Got drafted by the Cubs when
was seventeen. But instead of going
into single-A ball I went to UM on
a basebal | schol arship, first gane,
torn rotator cuff. Done-zo.

BARRY
That’s too bad.

( CONTI NUED)
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RYAN
It’s weird. | had ny whole life
mapped out, double A triple A the
bigs...And then in a second it was
just gone. But then when | was in
rehab, | took a theater class, and
that was it, man. A whole different
door opened. You know?

BARRY
(mull's, then...)
Maybe. Yeah.
RYAN

And now since | know my way around
the gym | train. It pays the bills

until | make it.
BARRY

Sally said she wal ks dogs.
RYAN

Well, “wal ks dogs.” You know.
BARRY

No. | don’'t know.

RYAN
She’s a party girl. So, you know. ..
Shit, see? | talk too nuch. You
said you did auto parts? You |ike

it?
BARRY
| don’t know. It’s fine. | guess
it’s like you being a trainer. I'm
good at it.
RYAN
So you hate it.
(beat)

Take a left here.

S APARTMENT - STUDI O CI TY - CONTI NUQUS

Barry’s Canry is parked in front of a nodest apartnent

conpl ex.

RYAN
That's nmy place there but quick, |
wanna show you sonet hi ng. ..

( CONTI NUED)
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es out of the car and | eans against the trunk. He
the twinkling Iights of houses high in the hills
Cty.

RYAN (cont' d)

There. See that? The day Ryan

Madi son gets a lead on a TV seri es,
he’s going to buy a house up there.
Peopl e say George C ooney |ives off
of Mul hol  and, but that's bullshit.
He lives in the hills of Studio
City. That's where it's at, man

s this for a beat.
RYAN (cont' d)

Ryan’s not ny real name. It’s
Ri chard Krenpf. | changed it.

BARRY

| don’t m nd Ryan Madi son.
RYAN

You shoul d change your nane.
BARRY

Wy ?
RYAN

Because, Barry Belkin is too plain.
It sounds |ike an accountant or
sonet hi ng. You want sonet hi ng
peopl e can renmenber, like Barry

Bl ock. Right?

BARRY
Barry Bl ock. Wy?
RYAN
Cuz when | ook at you | think..

bl ock. . .

Barry doesn't know how to takes this.

RYAN (cont' d)
Yeah, that sounds cool er.
(beat)
| think Sally Iikes you.

BARRY
Yeah?

( CONTI NUED)
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RYAN

And don’t worry about that shit |
told you earlier. She’s a good
girl.

(beat)
|’ ve never gone there if it nakes a
difference. But I amfucking a
client of mne. Married | ady.

BARRY
You shoul d be careful. Her husband
m ght find out. Could be bad for
you.

RYAN
No. No one’s gonna find out. But |
feel bad about it. Bad karma, nman.
Ri ght? I’ m gonna st op.
(beat)
You're the only person who knows,
and you're cool, right?

BARRY
Sure. |’ m cool

Ryan stares off at the houses, grow ng enotional. He
drunkenly hugs Barry. Barry knows this is not a romantic
gesture; this is just a lonely guy reaching out to another
 onel y guy.

LI PSTI CK CAM FOOTAGE -- Barry and Ryan huggi ng by the boats.

NOHO HANK (O. C.)
VWhat the fuck?

REVEAL: Noho Hank and THI CK NECK (twenties, tatted up
nonster) are in a BMWdown the street, casing Ryan's house.
Noho Hank has the l|ipstick camawkwardly attached to his
steering wheel .

DI SSOLVE TO

| NT. BARRY' S HOTEL ROOM - MORNI NG

Li ght peeks around the drawn curtains. Barry’ s fast asleep.
H's cell rings.

BARRY
Yes.

VICTOR (V. Q)
Belkin. It's Vic.

( CONTI NUED)
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BARRY
Yeah Vic?

VICTOR (V. Q)
You got a minute?

BARRY
What's up Vic?

VICTOR (V. Q)
Your apartnent blew up.

BARRY
VWhat ? My apartnent bl ew up?

VICTOR (V. Q)
Thi s norni ng. Woke up the whole
city. W are on the news. Did you
| eave the gas on or sonethi ng?

Barry gets another call. He | ooks at his cell: FUCHES. Fuck.

BARRY
Gotta go, Vic.
(switches over.)
Hey.

FUCHES (V. Q)
Open your door.

Barry isn't sure he heard himright.

FUCHES (V.O ) (cont'd)
Open. Your. Door.

AT THE DOOR: Barry cautiously opens the door, revealing
FUCHES (50's, suave in a cheap suit). He stares at Barry.

BARRY
You' re Fuches?

MOVENTS LATER: They sits across fromeach other, Barry on
the bed and Fuches in a chair that's a little too big for
him He's smaller than his voice lets on.

FUCHES
Do you know why we are neeting face
to face for the first tine?

BARRY
Because | fucked up.

( CONTI NUED)
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FUCHES
Because you fucked up, Barry. CBis
furious. And | told theml'd cone
here and personally fix this issue.
That's how i nportant their business
is tome. But clearly it's not that
i mportant to you though, right?
Now. what happened?

BARRY
| tailed himday one, and he went
to this acting class, and it’s kind
of hard to explain but | ended up
doing a scene with himfrom True

Romance.

FUCHES
True Romance?

BARRY
Yeah.

FUCHES
VWhat scene?

BARRY
You know t he novi e?

FUCHES
Yes, | know the novie very well.

BARRY

You know the scene where d arence
gives Drexl the enpty envel ope?

FUCHES
Were they fight.

BARRY
We stopped right before that part.

FUCHES
So to clarify, you and your mark
performed a scene from True Romance
in front of a class full of people
who all now know your face?

BARRY
| know, | know

( CONTI NUED)
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FUCHES

You know t hey got video of you two
huggi ng? You're al one on an enpty
street -- this is howit was
described to ne -- at his front
door. .. huggi ng! Like two buddi es!

(beat, nounting anger)
What the fuck?!

(beat)
Way didn't you burn himand go
hone?

t explain or make an excuse, he honestly doesn't

FUCHES (cont' d)

Well fuck it. You' re going to cal
CB and explain the hug away. Say
you know it | ooks bad but that it's
part of your style. You get off on
knowi ng your mark before you Kkill
them or sone shit. Calmtheir fears
and then do the guy and fuck off
back to O evel and.

BARRY
| have nothing left in C evel and.

FUCHES
(di aling nunber)
That's your fault. Here:

Fuches hands his cell to Barry. As Fuches paces the room

Noho Hank

answers - -

NOHO HANK (V. Q)
This i s Hank.

BARRY
H it's Barry Bel kin.

NOHO HANK (V. Q)
(happy he's reachi ng out)
Hey man.

BARRY
Hey. Did you blow up ny apartnent?

NOHO HANK (V. Q)
Look, I don't think I conveyed in
our neeting why we can't handl e
Ryan in-house. Goran doesn't want
CB's fingerprint on this in any
way.

( MORE)
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NOHO HANK (V. Q.) (cont'd)
A guy dies and peopl e ask questions
and if our fingerprints are on it,
t hen peopl e nake assunpti ons.

BARRY
Goran doesn't want people to know
his wife is fucking soneone el se. |
got it. Did you blow up ny
apartnent ?

Fuches words "No one gives a fuck about your apartnment!"™ And
nmotions for himto wap it up.

NOHO HANK (V. Q)
When Goran saw t he footage from ny
lipstick cam of you and Ryan
huggi ng, he felt like you needed a
nudge. Usually a nudge is nore
di screet: a picture of your Kkids
sl eepi ng, video of your wfe
bl i ndf ol ded i npl oring you to do the
job. But, we |ooked into it, and
you don't really have any of those
t hings, so we had to bl ow up your
apartnent, which incidentally ny
guy thought was enpty.

Fuches notices sonmething on Barry's open | aptop. He squints
at it, confused.

BARRY
(for Fuches' benefit)
Alright. That hug is part of ny...
style. 1, uh, get off on know ng ny
mar ks.

NOHO HANK
That doesn't sound like it's true.

Barry does a slow burn toward Fuches.

BARRY
Look, I'Il finish it tonight.
NOHO HANK

That's great. Great great. Thanks
for reaching out Barry. |
appreciate it and Goran does to.
Look forward to talking once it's
done. Good day.

As he hangs up, Fuches approaches with his | aptop, seething.

( CONTI NUED)
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FUCHES

(re:laptop)
"The Top Ten Most Stirring
Monol ogues in Movie Hi story?"

Barry tries to grab the | aptop, but Fuches keeps it away.

FUCHES (cont' d)
You not herfucker. You |iked that

cl ass.
BARRY

No, | was just...Il, uh,
FUCHES

..want to becone an actor? Don’t
take this the wong way Barry but
you are unexceptional. It’s
actual |y exceptional how
unexceptional you are. Don’t bl ow
that. You know, to do your job you
need to be unknown, not known. You
know when they say sone actor has
“it”? Like Lesley Ann Warren had
“it”. That’s not what you want. You
want to have “who?” You want to
have “what?” You don’t want to show
up to burn a guy and have people
saying “Hey that’s the guy fromthe

chi cken commercial .” Because
eventually that' Il get you killed.
But really, | don’'t even give a

shit about that. This speaks to a
| arger issue, Barry. This is about
NOT GETTI NG ME KI LLED YOU STUPI D
FUCKI NG FUCK

Fuches hurls the | aptop across the room He gets into
Barry's face.

FUCHES (cont' d)
CGet that class out of your head.
You're stuck with me.
EXT. TOLUCA LAKE THEATER - NI GHT
STUDENTS file out, light up, snoke and chat.

REVEAL: Barry is once again watching the theater fromhis
Canry across the street.

Barry’s POV: Sally, Ryan and the other actors energe from
the front of the theater, say their good-byes and di sperse.
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Ryan and Sally wal k down the street for a bit, and then
part.

Now s the tinme. Let's get this over with. Barry hops out of
his car to follow Ryan when he spots Cousi neau saunter out
of the theater, heading to his Escal ade.

Barry wat ches Cousi neau struggle adjusting his seat. He

| ooks at Ryan, then Cousineau. Then:

| NT. COUSI NEAU S ESCALADE - CONTI NUOUS

Finally getting the seat how he likes it, Cousineau starts
t he car when TAP TAP TAP!

A startled Cousineau | ooks up to see Barry tapping at his
wi ndow. Barry waves. Cousi neau rolls down the w ndow.

BARRY
Excuse ne, M Cousi neau.
COUSI NEAU
You weren't in class.
BARRY
Yeah. | can't do it. | have to
| eave t own.
COUSI NEAU
Sorry to hear that.
BARRY
M. Cousineau. | was just

wondering, do you think I was good?

COUSI NEAU
Good at what ?

BARRY
Good at acti ng.

Cousi neau gives this question sonme real thought.

COUSI NEAU
No Barry. | don’t. To be honest,
your performance ran the ganmut from
teak to oak to pine. It was wooden
and boring. Do you know why?
Because acting is truth. And | saw
no truth in any of what you did. It
was lies. It was artifice. To be an
actor, you need to show an audi ence
what’ s in here.

( MORE)
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Cousi neau

Cousi neau

Si | ence.

COUSI NEAU (cont' d)

(points to Barry’s chest)
You understand? No bullshit. | hate
bullshit. I won't stand for it. And
| can spot it like that.

(snaps his fingers)
| didn’t believe you, Barry. So
you' re better off going back to
what ever nook of the world you cal
home. Hol | ywood is no place for
phoni es.

turns back to his car.

BARRY
| kill people for a living.

st ops --

BARRY (cont' d)
| nmean real people. Mire than a
hundred | think. And that’s not
counting any target defeats from
the service. And | was good; | just
took to it | guess. | did two
depl oynments, met and | ost ny best
friends, and, uh, then came hone..
|’mgoing to sell frozen yogurt
when | know how to do all this
stuff? I ended up hooking up with
this | awer, and he says he has a
job for me. He gives ne a picture
of a guy, | don't know what this
guy did but a day later I"'mon a
roof waiting for himto go to his
car inthis alley, and I tap him
and | wal k away. And the next day
there’s a bunch of noney in an
envel ope, and a few days | ater
get another call...it was easy. So
| kept doing it. And that was seven
years ago. And the weirdest part
is, | never feel bad. Is that
strange, that | can do that to
human beings with |ives and
famlies, and it’s just...whatever?

Then:

COUSI NEAU
VWhat’'s that fronf

BARRY
VWhat ?
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COUSI NEAU
Is that fromthe first Ranbo?
Ri chard Crenna's nonol ogue at the
end of the second act? Crenna's a
friend by the way.

BARRY
It’s not from anyt hing.

COUSI NEAU
So you inprovised that? Because
just now. ..l believed you. The
story is a bit of nonsense-- alley
sni pers and that jazz -- but there
was some truth there. Huh
I nteresting. Do you have an agent?

BARRY
Uh...kinda...can | take your class?
COUSI NEAU
Possibly. | need to know t hat
you' |l work hard and be a good
citizen. And ny class isn't cheap.
BARRY
That’ s not a problem | can pay.
COUSI NEAU
It’s cash only. And you pay in
advance.
BARRY

That’ s not a problem

COUSI NEAU
Next class is tonorrow. Here. Two
PM W start on tine. Barry...
what’ s your |ast nanme, again?

BARRY
Bl ock. Barry Bl ock.
COUSI NEAU
Gene Cousineau. | look forward to

t he j our ney.

Cousi neau gets back into his car, and drives away.
Barry is elated...then | ooks around. The spell is broken --
where did Ryan go? Shit. Barry runs to his car.

DI SSOLVE TO
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EXT. RYAN S APARTMENT - STUDIO CITY - N GHT

Ryan's truck turns a corner and PASSES Barry's Canry,
REVEALI NG Barry waiting. He watches Ryan park on the street.
Barry puts on his gloves, prines the G ock and steps out of
his car... W FOLLOWH M as he approaches the truck...as he
gets closer the engine grows om nously |ouder...he can hear
nmusi ¢ playing frominside...he noves around to the driver's
side and abruptly stops --

Ryan is dead. A bullet hole in his head. Barry follows the
hole in his head to the bullet hole in the w ndshield, which
means the shot nust have cone from.

Barry peers ACROSS THE STREET and sees Noho Hank and Thi ck
Neck in a BMN Leaning out of the back w ndow is LUCKY. He
has a rifle with a silencer pointed at Barry.

LI PSTI CK CAM FOOTAGE: Barry stares dunbly at the canera from
across the street.

NOHO HANK (O C.)
NOW

THIS IS ONE SHOT: AS LUCKY FI RES Barry qui ckly and
collectively responds with his G ock. Instead of retreating
behind Ryan's car, Barry wal ks toward the BMN a TWO SHOT
BURST t akes out Lucky, a TWDO SHOT BURST takes out Noho Hank
Thi s happens so fast that Thick Neck barely has tine to
process it before Barry is at the drivers side w ndow and
SHOOTS H M THREE TIMES, the last is a head shot THAT SENDS
BRAINS ALL OVER THE | NTERI OR OF THE CAR

This all happens incredibly fast and it's violent and
unsettling and doesn't affect Barry at all. He calmy wal ks
away, instinctively dissenbling his gun and tossing pieces
in atrash can, a stormdrain, throws the car keys into sone
bushes, etc.

| NT. NOHO HANK' S BMW - CONTI NUOUS

The car is silent, Noho Hank and Thick Neck |lay notionl ess.
Through the w ndshield, we see Barry di sappearing down the
street...THEN FOCUS ON NOHO HANK' S LI PSTI CK CAM stil |
attached to the steering wheel..

EXT. VENTURA BLVD - STUDIO CITY - MOMENTS LATER

Barry wal ks casually down the street; just a guy out for a
| ate night wal k. He spots TWAINS DI NER across the street...
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I NT. TWAINS DI NER - CONTI NUQUS

The place is sparsely populated. Barry sits at booth. A
WAl TRESS brings hima nenu.

BARRY
Thanks.

As Barry checks out the nenu, POLICE CARS and AMBULANCES
SCREAMto a halt across the street. Their lights strobe the
i nside of the diner.

WAl TRESS
God, | wonder what's goin' on over
t here?

BARRY

Can | get a coffee?

WAl TRESS
That's all you want? Ckay.

The Waitress puts his order in and then settles in at the
counter.

Barry notices she's going over sides froma script.

BARRY
What do you have there?

WAl TRESS
|"ve got an audition tonorrow.
(smles)
"' man actor.
Barry sm | es back.

BARRY
So am|.

"JOURNAL OF ARDENCY" kicks back in as WE:
CUT TO BLACK
CREDI TS.
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